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NEW ENGLAND CONSERVATORY OF MUSIC, 


Franmnkiin Square, 
Founpxp py Dr, E, TOURJEE, 


Boston, Mass. 


CARL FAELTEN, Director. 





Thorough and Systematic Instruction in All Departments of Music, Elocution, 
Fine Arts, General Literature, Languages and Tuning. 
list of Coneerts, Recitals, Lectures., &c., Free to all pupils. 
A Safe and Pleasant Home for lady students in the Conservatory Building. 


A large 
Tuition for twenty class lessons, $10 to $30. Private lessons, $2 and upward, ac- 


cording to teacher. Board, room, &c., from $5 to $8.50 per week, 
The Demand for our Graduates is constantly increasing and is already in excess 
f the supply. 
Special Provisions for Self Help offered to prospective pupils who are needy and 
talented and who can furnish satisfactory references. 


For illustrated calendar and full information address 


FRANK W. HALE, General Manager, 


Franklin Square, Boston, Mass. 





THE VOICE; 

Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO, ‘THE HARDMAN,” 
138 Fifth Avenue, New York. 


Mme. EMILIE BENIC DE SER.- 
RANO 


Professional Cards. 
Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No 15 | East 17th Street, New Yorl York C k City. 


ALBERTO LAU RENCE, 
No. 147 East Eighteenth Street, 














(Prima Donna). 


Instruction in SINGING and the Higher Branches SIGNOR CARLOS A. SERRANO 
of Vocal and Dramatic Art. usical Conductor. si ie 
. — a Vocat Institute, 
FRANK A. DOTY, With branches in Piano and Harmony. 


Church 


Pupil of Dudley Buck and A. R. Parsons, 
Is open 


Organist and Teacher of Organ and Piano. 
rengagements 
Address, 150 8th Street, Trov, 
— ee cCUrce 
GEORGE SWEET 
No. 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and sq West 42d Street, 


where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 


N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish, 
Répertoire and choral branches. Sig. Serrano would 
N.Y, | accept the direction of a choral society. 

— 323 tast r4th Street. 


Mme. DESIRE ARTOT-DE PADILLA, 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 








And that she is prepared to receive pupils 





Stage : 
— fessional end amatue 
BROADWAY CONSERVATORY tetera lc rt 
OF MUSIC. Hannover, Germany, Conservatory oF Music, 
LANGUAGES AND ART 
5206 Wroadway, Instruction in All Branches of Music 
Bet. agth and 35th S t East side, New York City. 
y Ans daily irc m= age to 6P ~ Wednesdays and by Prominent Teachers. 
Saturdays untilor.m. Orchestra Rehearsals every 
Monday Evening Splendid location for Americins; excellent climate. 


Royal Opera House and Symphony Concerts. 


FRANCIS FISCHER POWERS, 


BARITONE, PENSION very reasonable. Prospectus free on 
5 (573 Madison Avenue, New York application 
TUDIOS + ¢ 56° Clinton Street, cor. Remsen, Brooklyn. DIRECTOR, 
Resumes Teaching October 9 


WILLIAM DRESSLER, 
WARMBUCHEN STR. 22a., 
HANNOVER, GERMANY. 
GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 
178 Tremont Street, 
Miss LILLIE BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI’S METHOD.” 


Call at 216 West 44d Street 


Dr. CARL MARTIN, 








Boston Mass 


¥ 


This renowned Music School offers the accumu- 
| lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 


BASSO | Music. Harmony, Composition, Instrumentation, 

ASO. Elocution and Dramatic Art, Foreign Languages, 

Concert, Oratorio and Vocal Instruction. | Drawing and Painting. Students have the use of a 

Studio, 15 East a7th Street. New Y ork. fully appointed stage with scenery, pipe organs, harp, 

gu aanaa library and other tree advantages equal to 10 lessons 

Mur. DAGMAR LINDBLAD, | per week. For particulars address 

Vocal Culture ; Italian and German School ; Solfegio | E. EBERHARD, Mus. Doe,, President, 

iss for ladies and children. | 


cs “ | The Grand Conservatory of Musi 
61 East grst Street. New York. | y Music, 


Miss ESTHER BUTLER | LS East 230 St ew York. 


AUDITORIUM, 








CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
No. 228 West 43d Street. TORONTO, CANADA, 
Mme, HENRIETTA BEEBE, | a 


The Largest and Most Central, the Brightest 
and Best 


Music Hall in Canada. 


Seating capacity, 2,200, 


America’s Recognized Exponent of Vocal, Oratorio, | 
Church and Concert Music. : 4 
230 West 43d Street, City. 


Mr. EDWARD SCHLOMANN 


, } 
Late of the Metropolitan Opera, New York, 
| 


Lighted by 250 electric 





CONCERT SINGER (Basso), lights. Indorsed by H. M. Stanley and all leading 
Open for Engagements. artists. Kor terms apply to lessee, 
VOICE CULTURE. (Method Garcia). J. M. WILKINSON. 
SpeciaLries—Breathing, Tone Production and Artis- a 
tic Singing. German Songs. , : N. B.—Mr. Wicxkinson is manager of ** The Interna- 
Address, Steinway Hall, New York City. | tional Concert and Lecture Bureau,” and has every 
Studio, 321 East 18th Street facility for placing talent throughout Canada. 








The Leading College of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1331 South Broad Street, 
PHILADELPHIA, PA. 


THE VIRGIL PIANO SCHOOL. 


Devoted Exclusively to the Study of 
Piano Playing and Piano Teaching. 


Instruction Upon RATIONAL 
cipces A SPECIALTY. 
The Methods and Facilities employed are such 
| that artistic results are far more surely ana quickly 
secured than by any other means. 
Teachers TAINED IN THE METHODS AND 
Use or THE Practice CLAVIER. 

Examinations and enrollments daily during the 
week beginning September 21 Term begins Septem- 
ber 28. For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
A. K. VIRGIL, Director. 


Fount ATIONAL Prin- 


Instruction in all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors. 
Free advantages unequaled. Newest and most pro- 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 


Leading Bands. 
G !LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 
C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM, BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 





31 LINKSTRASSE, 





BERLIN, GERMANY. 


ESTABLISHED 1867, 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon abridged History of Music 
and other valuable information, will be sent FREE on 


: PRACTICE 


THE VAR cae 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traimag of 
tingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the areadful 
annoyance of **Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 


























LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautitul artistic tone of 
singing. Its Lessons by Mail give the pupils sure ccn- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful. *Astonishing!"’ is the usual re- 





and the piano saved for the finished musi per- 
formance. pare 
Correspond licited with Teachers and Send for circular containing full description, almost 
schools, — 3 Aas incredible testimonials, and a list of Mr. Howard's 
Descriptive Circulars sent free on application. works. Address 
Address 


JOHN HOWARD, 


THE VIRGIL PRACTICE CLAVIER CO, s 
36 West Twenty-sixth Street, New York. 


26 Westrsth Street. New Vork Cite, 








XAVER SCHARWENKA, Director. EMIL GRAMM, Business Manager. 


Scharwenka Conservatory of Music, 


PROF. XAVER SCHARWENKA'S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 


Will be opened to the public on September 28, 1891. 








Examinations daily from September 21 to 26. All branches of music taught. A sem- 
inary for the education of teachers is one of the special features. For terms and particulars 


eer Oma ee 
SCHARWENKA CONSERVATORY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


THE PAUL DE JANEKO 
Conservatory of Music, 


9 EAST I7TH STREET, NEW YORK. 


Demonstrations from 3 to 4 P. M. daily. 





to 6 Pp. M. daily. 





Open from 9g A. M. 
SPECIAL NOTICE — All orders for Janko Keyboards and attaching same to Grand or Upright 
* Pianos of any make promptly attended to. Pianos reconstiucted with 


both the ordinary and the Janko Keyboard, or with both Keyboards, to be used alternately. 
For prices and particulars plezse call on or address 


EMIL K. WINKLER, Manager, 9 E. !7fth St., New York. 


NOVELLO, EWER & CO,, 


MUSIC PUBLISHERS an IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELL « CO., 
ROBT. COCES « CO., 
7. B. CRAMER « CO. 
HOPWOOD «cc CREW, 


New lists of our own publications now ready, 
Monthly lists of the publications of the five houses will be published regularly, with 





| London, 
England. 








gressive methods, Appointments unsurpassed. For Mrs, A. K. VIRGIL, Principal. 
illustrated catalogues address a * - “ R 
GILBERT R. COMBS, Director. 26 West 15th St., New York. 





TRADE IMPRINTS if so orflered. { 
(GS Please write for these lists and catalogues. J 
, 


p 
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WILSHAW & Co., 


IMPORTER’ AND DEALERS IN 
Mahogany Veneers are our specialty. We carry at all times 4 
a very large stock, probably the largest to be found anywhere in Foreign and Domestic 


the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and €> A sj N E I W O O D SS 
shaved. WM. E. UPTEGROVE & BRO., 7 


Foot East roth Street, New York. In Logs, Planks, Boards and Veneers. 


OFFICE: No. 807 EAST 9th STREET, 
are NEW YORK. 
w ARE ROOMS ; (128 Avenue Db. 
or FRIEDRICH & BRO. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


Violin i = Repairers. FIRST > CLASS ACTIONS 


Importers, Wholesale and Retail Dealers in Fine Violins, &c. FOR UPRIGHT PIANOS. 


JOHN PRIEDRICH & BRO, 16 Cpe netane,| ORG sccc: NOM eEeeeY. 


WASLE & C0 es a gest IMPORTANT TO PIANO DEALERS! 
Fy THE LATEST INVENTION. 





























An Adjustable Piano Mute 
MANUFACTURERS OF that can be attached to any Upright Piano without in the least affecting the instrument or marring 
It combines all the good qualities and is superior to all of the aie d ** Harp Stops,” ** Soft Stops,’ 


K **Piano Mufflers,” ‘* Bell Stops,” ‘* Piano Dampers” and other contrivances for softening the tones of the Piano 
| 75 & | 77 Hester Street - IA N Oo Indorsed by the leading Artists and Teachers: Wm aan om, A. R. hie sons, S. B. Mills, Dudley Buck, 
’ nn A LE EA I Sher 


ing its appear- 


Alexander Lambert, Max Liebl ng, F. Von Inten, S. N. Penfield, of Ne ; Dr. F. Ziegfeld, Wm. H 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S. Perkins, W.S. B Se of Chicago; J. C. Fillmor 
COR. MOTT sT., Milwaukee; Ernest Perabo, of Boston, and many others, 


For further particulars and information address 
NEW YORK. ACTIONS. THE FREIDENRICH ‘PIANO. MUTE CoO., 


T.M. ANTISELL PIANO CO.. | ; , 
MANUFACTURERS OF THE PATENT STEEL WREST | TAIB PIANO ACTION CO., 


scr semen 
PLANK TUNING pinettilinioeaen ba ki @ 














MANUFACTURERS OF 


PIANO ACTIONS, Grand, Square and Upright, 


447, 449, 451, 453 and 455 West 26th Street, 


RECEIVED SPECL {L WORLD AWARDS WORLD AWARDS Nav TOoR=z. 


AT NEW ORLEANS AND MELBOURNE. 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES | 
Railroad switch to THREE lines of RAILROADS on the ground. | W. H. WILLIAMS, Pres, W. THATCHER, Vice-Pre A.S. WILLIAMS, Sec. and Treas. 


Matawan, - - NewJersey. Tue ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


AGENTS WANTED. Al Finds of Cut? Saured Veneers. 


| This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


«| GENERAL OFFICES: 120 East Thirteenth Street, New York City, 











D) 


DO 


eocccccccoce 
RICH, BRILLIANT TONE. EASIEST 


PLAYING ACTION IN EX- ROBT-MWEBEBB: 


ISTENCE. O15 & au NGS! rN NY. 


We Souicir CoRRESPONDENCE FROM RELIABLE # uch 


AGENTS, 
Order a sample organ if you never handled 


IC them. 





Or >a 





m 
CO) 


eaver ¢ Organ and Piano Co., 


YoRESB, Pa. 
YOU KNOW THAT THE 


PALACE ORGANS 








ARE MANUFACTURED BY THE FELT 9 Parco CQY 


LORING & BLAKE ORGAN CO.| POLLOCK & CO.., 


OF WORCESTER, MASS., Manufacturers of Pianos, 
Where they have been made for more than 20 Years. FACTORY, 449 W. 38th ST.. NEW YORK. 
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pa ARTISTS IN AMERICA. 


VocaL TEACHER OF ITALIAN SCHOOL, 
|THE SIXTH AMERICAN TOUR 


Will resume instruction the 8th of September, 1891. 
— OFf— 


Can be seen at her New York Studio, Hardman Hall, 


Professiona! Cards. 








138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; at her Brooklyn Studio, Chandler Music 


METROPOLITAN 
Hall, 300 Fulton Street, every Thursday and Friday. 


COLLEGE OF MUSIC Permanent address, 13@ Fifth Ave., New York City. 
FRANK DE RIALP, 


Vocal Teacher, 


Has no equal for the thoroughness of in- 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
|} PADEREWSKI, STAVENHAGEN, YSAYE, 
| YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists. 








struction and the absolute safety of its Batsk Sadare. Hew Vick | 
methods. Fall Term opens September 14. 33 Union Square, New York. | 
Residence department for lady pupils from GUSTAV L. BECKER THE VIOLINIST, 
, Bee ” te . 5 es 7 z 4s 4 4 : . 
a distance Dudley Bu k, Pre sident ; ae rt Pc EOE IAL, i ET | Who is supported this season by the Grand- 
sage” Parsons, Vice-President ; Harry | ‘iio and Composition. ilu tee est Company of Artists ever offered 
Shelley Second Vice-President 3 Emilio Residence, 1377 Lexington Avenue, | to the American Public. 
Agramonte, Operatic Director; Charles B. Address, STE INWAY HALL. | 
Hawley, Musical Director. sah Ens at | 
For particulars send for College Annual. F. SLADE OLVER, | Address R. E, JOHNSTON, Manager, Belve- 
Concert Organist. | dere House, 18th St. and 4th Ave., New York. 
4th STREET on r Recitals, Festivals, &c. Lessons in Harmony, |= NN a ——_ 
19 & 21 EAST 14th LET. ompcsition and Counterpoint by mail. 
‘ , : | Mr. CARL V. Lz AC HMUND, 


360 Dayton Street, Chicago, Il. 


| 
Professor at the ScHARwEeNKA Conse vatory for 
Piano, Tneory and Lectures. 
Private Studio, 262 Lenox Ave., New York. 


MARION HENDRICKSON, 
Dramatic Soprano, Concert and Oratorio. 
Address care L. M. Runen, 
a3 U nion Square, New Y ork. 


New York City. sail . ¥ F 
Ae 8 aS ea Mr. J. F. VON DER HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song. 
Address, STEINWAY HALL. 
Residence, 305 West r4th Street, New York. 


Treasurer. 


H. W. Gi 
Mr. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English | 


FENE, Secretary and 





AMERICAN CONSERVATORY 





Address 113 East 26th Street, New York. OF MUSIC Ww W. 3 -AUDE R, 
Mme. FRIDA DE GEBELE ASH- } ire on application Chicago, Ill. Catalogue mailed Pianist, Resayist, Lecturer. 
FORTH, JOHN J HATTSTAEDT, Director. Studio, 174 Wabash Ave., Chicago, III. 








Vocal Instruction, . 
135 East 18th Street, New York 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano 
3625 Forest Ave., 


F REDERIC E. BRISTOL, 


Vocal Instruction, 


214 W. 43d Street, New York. Chicago, Ill, 


A. FARINI’S 





Musicat Stupio—Vocal, No. 23 East 17th Street. | ~ =AY XF7 7 ? " ‘: 
Specialty ; Opera, Concert Stage, Oratorio and Church. | HELEN V ON DOENHOFF, EDW ARD CALM, 


Violin Virtuoso. 


Will accept engagements 
work ; also a limited number of pupils. 
Address, Steinway Hall, New York 


DENNISON, 
Tenor, Oratorio and Concert. 
457 East 57th Street, New York. 


PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the “ Violoncello School,” 


Breitkopf & Hirtel, receives pupils 
€6 Pottsdamerstrasse, Berlin, Germany. 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Reception hours from 1 to6 P.M 
JAS. G, HUNEKER, 
Professor of Piano at the National 
will accept private pupils in Piano playing. 
methods taught. Address, care of this office. 
Mr. PIERRE DOUILL ET, 
Concert Pianist and Teacher. 
Address 123 East 734 Street, New York. 
AD. M. F OERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


Contralto, 
Returned from England. Will accept engagements 
for concerts and opera. Permanent address, 
Care of Steinway HAL, New York 


CHAS. HERBERT CLARKE, 
Solo Tenor West Church (Dr. Paxton's) and Direc- 
| tor of Music at Madison Avenue M. E.Church, Ora- 
torio. Concert and Vocal Instruction. 
3 East r4th Street, cor. 5th Ave., New York. 


Conservatory, 
Modern 





WM. 





Studio, 


FELIX JAEGER, 
Musical Director. 

All branches of VOCAL INSTRUCTION. New 
improved method, combining the old Italian tone pro- 
duction with the modern German style. Piano, Har- 
mony and Counterpoint also taught. Would accept 
directorship ot some musical society. $ 

21 Irving Place. 


| MR. JAMES SAUVAGE, 


Late Primo Baritone Carl Rosa Grand Opera Co. 


Mr. 
published by 





MAX TREUMANN, 


Baritone, Concert, om rio and Opera. Vocal Cul- 
ture 5 East 82d Street, New York. 


EMILIO AGRAMONTE, 


Musica! Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal | 
Society of New Haven, Conn, Vocal Instruction. Medallist—Bronze, Silver and Gold—and Associate 

118 East 17th Street, New York, | of the Royal Academy of Music, Londor, Teacher of 
———————— | Voice Production and Singing. Coaching according 


AL BERT MORRIS BAGBY, to the best traditional renderings in standard Ora- 


| orios, Grand Operas and Concert Music, Accompanist 
Piano Instruction, 


for Concerts. 
Steinway Hall, New York. | Tonzo Sauvage, Studio 9 East 17th Street, New York 


Permanent Address, care of this Paper. 


MAUD POW E Riles 
Violiniste, 














Vocal Instruction, 
Yo. 18 Irving Place, New York. 


et oe el (C. WHITNEY COOMBS =| 61 €, ELEVENTH ST., NEW YORK CITY. 
ACHILLE ERRANI, <_< 

Vocal Ponsher, sth Ques. ene Waits, | Address Chickering Hall, sth Avenue. NO PUPILS ACCEPTED. 
Mur. MURIO-CELLI, CONSERVATORY OF MUSIC, SONDERSHAUSEN, Tharingia, Germany. 





(Under the patronage of the Court.) 


for Concerts and Solo | 


‘HENRY WOLFSOHN’S 
MUSICAL BUREAU, 


331 E. FOURTEENTH ST., NEW YORK. 





Manager for Leading Artists in Europe 
and America. x 
OPERA, MUsICAL 
SEASON 1891-2, 
Ciementine de Vere, Mrs. Corinne Moore, 
Lawson, Louise Natali, Mrs. Ida Klein, Mrs. 
Seabury C. Ford, Mrs. Walter C. Wyman, 
Miss C, Fremsted, Mme. Marie Ritter-Goetze, 
Campanini, A. L. Guille, Montegriffo, Wm. 
Lavin,Wm. H.Rieger, Andreas Dippel, Emil 
Fischer, Ericson Bushnell, Clement Bologna, 
Galassi, Del Puente and others, 
Adele Aus der Ohe, Franz Rummel, Maud 
Franz Wilczek, Victor Herbert and 


CONCERT, FESTIVALS. 


| Powell, 
others. 


MANUAL OF MUSIC. 
BY W. M. DERTHICK. 


7s remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow. 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
ay par sm characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionar 
Works, Instruments and 

9.—Complete Dictionary 
Composers. 





of Important Musical 
nstitutions, 


of Musical Artists and 





| 


Mr. and Mrs. CARL ALVES, . ' 
Vv 1 Instruct ( bane TE education in musical branches, including solo singing for opera and concert. Annual Dues: 
oca nstructors ° ® * sas | 
* | Vocal Department, $50; Instrumental Department, $38 (150 marks). Cost of living in good families, 
1146 Park Avenue, near o1st Street, New York — — . $50 ss F $3 7 | 


$125 a year and upward (soo marks). 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Miss GEORGINE SCHUMAN 


Piano and Harmony, 





Following the Principles of Dr. Hans von Bilow, Director, Prof. SCHROEDER, Court Conductor. 


19 East 16th Street, New York 








v ewan of, Cente Sex Club, Professor "| F. H. GILSON COMPANY, 
_—_—_—_ Haire Bes entre tert | Music Printers and Bookbinders, 
— “TENOR, | 54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typographic process, Complete manufacture, from manu- 


Oratorio and Concert, script to bound book. 


819 Broadway, 
HENRY RUSACK, | 


Teacher of Singing, 


New York City 





TO THE TRADE. 


100 East 81st Street, New York, oo 
ws vicror uexwert, —_ MESSRS, BREITKOPF & HARTEL 
Violoncello Virtuoso, | ’ 
Will accept engagements for Concerts and Solo | 
oon; age ee ee MUSIC PUBLISHERS, LEIPZIG, GERMANY, 
Address 212 East 14th Street, New York. 
Mr. WILLIAM H. LAWTON, beg to announce that they have opened a branch house at 


THOROUGH STUDY OF 
AND VOICE 


BREATHING 
PRODUCTION, 

>» West 43d S reet, City. 
Mr. WILLIAM COURTNEY, 


Concert, Oratorio 
Address 


No. 15 EAST SEVENTEENTH ST., NEW YORK. 


FRANCIS, DAY & HUNTER, 
Music Publishers, 


193 and 195 OXFORD STREET, LONDON, ENGLAND, 
1 and 3 UNION SQUARE, NEW YORK. 





and Vocal Instruction. 


27 Union Square, New York, 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 


46 West asth Street, New York. 


E, A. PARSONS, 


Pianist and Teacher 








Publishers of Smallwood’s Celebrated Piano Method. Write for latest list. 


Address, Steinway Hall, New York, 


Free admission for pupils to the concerts of the court orchestra, | 


Each Dictionary gives the foreign peg ee = of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
anyto whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 
415 and 417 Dearborn St., Chicago, Ill. 











STERN’S 


CONSERVATORY © MUSIC 


IN BERLIN, GERMANY. 


20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


a. Conservatory: Education in all branches of 
music. 
4. Opera School: 
c. Choral classes. 
d. Lectures: History of music and composers, 
PrincipaL Teacuers: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ aod chorus classes ; Bussler, theory ; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano- 
Florian Zajic, violin ; Louis Ltibeck, ’cello. 


Perfect education for the stage. 
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MADISON SQUARE GARDEN CONCERT HALL. 


FIRST APPEARANCE IN AMERICA OF 


ALFRED GRUNFILD, 
Court Pianist of the Emperors of Germany and Austria, 
FRIDAY EVENING, OCTOBER 23. 
Subscription Tickets for Six Concerts, $8.00 ; forsale on and after 

October 8, at Schuberth’s, 23 Union Square. 








Subscription (including postage) invariably in advance, 
Yearly, $4.00 ; Foreign, $5.00 ; Single Copies, Ten Cents. 








RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
All remittances for subscriptions or advertising must be made by check, 
draft or money order. 


NEW YORK, WEDNESDAY, 





OCTOBER 7, 1891. 





MARC A, BLUMENBERG. OTTO FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors, 
JAMES G. HUNEKER, | 
HARRY O. BROWN. oll, SS 
Offices; No. 25 East st Fourteenth St., New York. 
WeEsTERN OrFice: Chicago, John E. Hall, No. 233 State-st., 
Manager. . at 
GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 68 wea tyuneiediacts Leipsic. 
ss NOTICE. | 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt t| 


Associate Eprrors. 


| true in every particular. 
overrated pianist, with a bad touch, 
| his readings were both arbitrary and erratic. 


L 


four (4) dollars for each. 


During more than eleven years these pictures have | 


appeared in this paper, and their exc ellence has been 


universally commented upon. 
ous orders for electrotypes of the same, and publish the | 


We have received numer- 


subjoined list for the purpose of facilitating a selection. 


Adelina Patt 

da Klein 
Sembrich 
Christine Nilsson 





Etelka Gerster 
Nordica 
J hine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellog 
Minnie 
Materna 
Albani 
Annie Louise Cary 
ily Winant 

Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
fare Broch 

arie > Dotti 


ohn Marquardt 
Lélie de Lussan 





Blanche Roosevelt 

Antonia Mielke 

Titus d’ Ernesti 

Anna —_ -Hills 
les M mitz 

Friedrich a Flotow 

Franz Lachner 

Heinrich Marschner 

Edmund C. Stanton 

Nestore Calvano 

William Courtney 

oo Staudigl 

ulu Veling 

Mrs. Minnie Richards 

Florence Clinton-Sutro 

Arthur Friedheim 

Clarence panty 

Franz A 

Fannie Bloomfield 

S. E. Jacobsohn 

C. Mortimer Wiske 

J. O. Von Prochazka 

Edvard Gri 


William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 


Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
H Schradieck 
{e . Rhodes 
ilhelm Gericke 
Frank Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
innie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Kiahre 
Helen D. Campbell 
Alfredo Barili 
Wm. Shapman 
Otto Roth 
Anna Carpenter 
W. L. Blumenschein 
Leonard Labatt 
Albert Venino 
osef Rheinberger 
ax Bendix 
Helene von Doenhoft 
olf Jensen 
ans Richter 
Margaret ee 
Emil Fisc! 
“igh Hopkinson, MD 
Paderewski 
Stavenhagen 
Arrigo Boito 
Paul von Janko 
Carl Schroeder 
John Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 





Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
— Vogel 
Johann Sebastian Bach 
Peter a 
Jules Perot! 
Adolph M. Ropaneer 
. H. Hahn 
homas Martin 
Louis Gaertner 
Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Desereaens 


Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


J one 

Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Louise Natali 

Ethel Wakefield 
Carlyle Petersilea 

Carl Retter 

George Gemtinda: 
paul iebling 


ndt 
Wt Edward Heimendab! 
i. Clemelli 


W. Waugh po 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Billow 
ame: Fay Schumann 
Samuel ' S. Sanford 
Franz Liszt 
Christine Dossert 
yw Henninges 

A. A. Stanl 


Ernst Cat 
Heinrich Hofmena 
Charles Frade! 
Emil Sauer 
Jesse Bartlett Davis 
D. Burnieister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

. E. Haslam 
Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Cari Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 


Augusta Ohrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 

C.F. Chickering 
Villiers Stanford 
Louis C. Elson 

Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewi 


Pauline Schéeller-Haag 


Marchesi 

Henry Mason 

P. S. Gilmore 

Kathinka Paulsen White 
Hubert de Blanck 

Mrs. Johnstone-Bishop. 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 


Otto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

. A. MacDowell 
Theodore Reichmann 
Max Treuman 


Rudolph Aronson 
Hermann Winkelmann 
Donizetti 

William W. Gilchrist 
Ferranti 

smanes Brahms 


eyer' 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
— Ed 


Pauline Allemand 

Verdi 

Hummel Monument 

Berlioz Monument 

Haydn Monument 

Johann Svendsen 

Strauss Orchestra 

Anton Dvorak 
int-Saéns 

Pablo de Sarasate 

Jules Jordan 

Albert R. Parsons 

Ther’e Herbert-Foerster 

Bertha Pierson 

Carlos Sobrino 

George M. Nowell 

William Mason 


Maud Powell 
Max Alvary 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerke~ 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid) 
Max Leckner 
Max Spicker 
Rae Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
fares H. Chickering 
John C, Fillmore 
Helene C. Livin 
M. J. Niedzielski 
Franz Wilczek 


Aifred Sormann 


jean Luria 
‘arl Busch. 





T a benefit concert given in the German summer 
resort Scheveningen, Von Bulow played Brahms’ 


D minor piano concerto and some numbers of 


| Chopin, and the entire absence of musical feeling dis- 


played by the little Mephistopheles of the piano 


aroused the ire of the critics. 


The European critics will gradually realize that the 


| criticisms which appeared in THE MUSICAL COURIER 


when in this city last, were absolutely 
Von Bulow was always an 
harsh tone and 


of Von Bulow, 


The musical public on both continents are sick of 


| Bulow, the Boulanger of the piano. 


AST Sunday’s “Recorder” has the following to 
say about Henry Mapleson and his bride, Laura 
Schirmer: 

By the way, what will that individual have to say for himself as regards 
his former wife, Marie Roze,a delightful and brilliant singer whom he 
introduced everywhere as his legal spouse? Surely, unless we mistake 
the spirit of she American public, the gallant Colonel Henry will get the 
cold shoulder. He ought to, for his action in the matter was simply con- 
temptible, and Marie Roze’s friends and admirers feel the insult all the 
more keenly because of the contemptuous way Mapleson spoke of his ci- 
devant wife. Under such conditions Laura Schirmer can hardly expect to 
make a very successful début, or reappearance, or whatever she may 
call it. 

Strong language this, 
every right thinking person. 
and sons, have long been nuisances 


matters. 

USIC as medicine is very much 
M present in London, for there is a committee 
there trying to introduce music in the public hos- 
pitals, and a “Herald” man interviewed the great 
philosopher, Herbert Spencer, who assured him he 
was not in any way responsible for the new idea. 


but to be approved of by 
The Maplesons, father 
in musical 


canvassed at 


** I did not suggest the idea at all,” said Mr. Spencer, “and 1 was sur- 
prised to even find that my name had been publicly mentioned in connec- 
tion with it. The fact is that the committee having the matter in charge 
wrote me a letter asking me for my opinion as to whether solemn or ex- 
hilarating music would be the more beneficial to persons whose nerves 
were weakened by illness. 

**T looked over the program which they sent me and wrote back to say 
I thought that exhilarating music would be the most likely to produce 
good results. That is my entire connection with the experiment. I 
would not care to be drawn into a discussion of the subject nor to engage 
in any controversy. I have been exceedingly careful not to overburden 
myself with any sort of mental effort."’ 


There was a rehearsal in the Westminster Palace 
Hotel Monday of last week, the result of which was 
distinctly favorable, though the main difficulty to con- 
tend with is to find the mood of the patient and the 
sort of music which will chime with that mood. 


The London “ Lancet” said : 

We can readily understand how a pleasing and lively melody can 
awaken in a jaded brain the strong emotion of hope, and energizing by 
its means the languid nerve control or the whole circulation, strengthen 
the heart beat and refresh the vascularity of every organ. 


Thereupon some wag wrote the following : 


The ** Lancet ’’ has spoken ; the edict’s proclaimed, 
That the cure of the future is music. 

Retire, then, O doctors, or known or unfamed, 
For of people henceforth there'll be few sick. 


The ** Emotion of Hope,”’ by melodious strains, 
Will in future be called into action, 

And the torture that’s felt by the most jaded brains 
Will now be reduced to a fraction. 


Play on, German band; at last have we found 
(Though we knew not thy curative powers) 

In thy tooting and drumming—mellifluous sound !— 
What a boon, what a blessing was ours! 


Then buy no more nostrums, strike, rather, the lyre; 
No longer shall physic be taken, 

The festive street organ is all we require 
Whene’er our poor nerves are much shaken ! 


It is better than Christian Science, at all events. 


HICAGO is not so certain about the success of Mr. 
Thomas, after all. We quote the “Figaro” of 
that city on the subject : 


So Theodore Thomas is with us again, permanently it is said, though I 
cannot help feeling a little nervous as to the success of those Auditorium 
concerts. Mr. Thomas is perhaps without a peer in this country as an or- 
chestra leader, but I question very much whether the music loving public 
of this city has been keyed up to the pitch that will permit the diet that 
Mr. Thomas swears by to be administered with profit. Mr. Thomas has 
his own standards and ideas, and proposes to educate his public up to 


| 
| them. 
| that the great wizard of harmony is no less opinionated than of yore. 


and again. 
| apart from the ambitious crusade of musical education 
| building, where beer and smoke and conversation formed their share of 





ald” correspondent, 


I gather from an expression of his views published the other day 
With him it is ** Take what I give you or stay away.’’ Whatever may be 
the result of this dictum Thomas proposes to stand or fall by it 

We area city of music lovers, it is true. We have proved as much time 
The present proposition, however, is one of dollars and cents, 
In the exposition 
an emphatic success 
old barn in search of 


the evening's entertainment, Mr. Thomas was 
Whether the same people who thronged the roomy 
the deliciously variegated entertainment there oftered will sit for three 
hours in the Auditorium at $1.50 per chair to listen to the same music 
without the lighter accompaniment that they loved remains to be deter 
mined. 

What with the loss of the pennant, the world’s fair 
muddle and Thomas without beer, Chicago seems to 


be in a bad way altogether. 





PHILADELPHIA REDIVIVUS. 

HE Philadelphia «‘Times” last week contained 
T the following strong appeal to Wanamakerville’s 
local pride, besides bestowing a just meed of praise 
to 


on Gustav Hinrichs, who has labored so earnestly 


raise the musical standard there : 

The popular success of the long season of opera at the Grand Opera 
of Mr. Hinrichs has shown a growing appre- 
The influence of his work in cul- 
community which 


House under the direction 
ciation in Philadelphia of good music. 
a considerable porti 
hitherto had known little of the standard operas has been marked, and 
the close of his season brought genuine regret to thousands of Philadel- 
rmances of his 


tivating the taste of on of the 


phians who derived enjoyment from the creditable perf 
and in many of whom thelove of good music was awakened for 


company, 
There can be no doubt that the past two or three seasons of 


the first time 
opera which he has given us have had a decided educational effect upon a 
class of intelligent people whose support has not hitherto been given to 
musical enterprises in its higher forms simply because their attention had 
not before been turned in that direction. 

That this class is growing more numerous and better educated in taste 
every year was attested by the presence of the very large audiences at 
the Grand Opera House on many occasions during the summer and by 
the intelligent and appreciative character of the'r applause. This fact 
has once more suggested the thought whether the establishment of a per- 
manent musical organization in Philadelphia, an orchestra of high rank, 
such as those which Boston and Chicago now support, is not feasible. It 
is true that this proposition has been advanced time and again in former 
years, and that despite some intelligent efforts to carry it out it has failed 
to take root. But the conditions of musical taste have changed for the 
better in the meantime, and the popular support which has been given 
here in the past few years to such organizations as the Boston Symphony 
Orchestra on the occasions of their frequent visits, as well as the success 
of Mr. Hinrichs, goes far to strengthen the assumption that a new move- 
ment to that end would now be welcomed and sustained. 

A strong and well equipped resident orchestra capable of interpreting 
the masterpieces of musical composition is nowhere more needed than in 
Philadelphia, which in this respect is now behind at least three American 
cities. We have in Mr. Hinrichs’ orchestra the nucieus for such an or- 
ganization, and in Mr. Hinrichs himself an alert, competent and enter- 
prising conductor, who might eventually do for Philadelphia what 
Thomas is now doing in Chicago, Damrosch in New York and Nikisch in 
Boston. Such an undertaking to become a permanent success would 
need to be placed at the start on a sound financial basis, and the rich men 
of Philadelphia would need, as such men in New York and Chicago have 
done, to guarantee its future for a period of two or three years or untila 
steady popular support could be obtained. A fund of $50,000 would ena- 
ble a man like Mr. Hinrichs to organize a superior orchestra, and the 
public spirited citizens of Philadelphia should give him the opportunity. 


This is the right sort of writing, and if it had 
been penned a quarter of a century ago, why all the 
better for Philadelphia. 

As THE MUSICAL COURIER, 
1888, asserted, the Quaker City between the years 1830 
and 1850 was the most musically cultured in the 
Union. It had its Philharmonic Society when New 
Yorkers were still playing skittles on the Battery, and 
its resident composers and players were its pride, but 
after the war all changed, and for twenty-five years 
mediocrity encompassed the city. There now seems 
to be a musical awakening, and Gustav Hinrichs 


in its issue of March 14, 


| may be the man who will lead the hitherto indifferent 
| . . . 
| admirers of the tone art from the slough of indiffer- 


ence in which they have been so long plunged. It 
is a consummation devoutly to be hoped for. The 
reign of the old fogy is past in Philadelphia. So good 
day to you, Messrs. Cross, Jarvis, Schmitz, Van Gelder, 
Gaertner, Clark and Bunting. 





DVORAK INTERVIEWED. 
NTON DVORAK was recently interviewed by the 
York ‘ Herald,” which spells his name 
” for the worthy composer says : 


New 

«* Dvorjak, 

The correct pronunciation is Dvorjak, with ‘‘j"’ soft and a strong ac- 
cent on the last syllable, 


| and he ought to know. 


He had some interesting things to say to the “ Her- 
who thus describes the great 
man: 

Dvorjak was at breaktast when I saw him in the Langham Hotel yes- 
terday. He is a short, with a thick neck, black beard, 
large, bright eyes and a positive manner in speaking. 

“* Yes, I have accepted the position of director of the National Conser- 
vatory of Music in New York,”’ he said. ‘“* Mrs. Thurber has sent me a 
contract for two years and it is now in London, When one or two 
changes are made I will sign it. I am to teach composition and instru- 


muscular man, 


|} mentation to those pupils advanced sufficiently to come under my direce 


Under the contract I must also conduct four concerts by pupils of 


year. These concerts are to be given in New 


tion. 
the conservatory every 
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y 
the principal cities of the United States, 


wk 
Chicago is excepted. 


I must also conduct six concerts of my own music every year in 
If I have 


to conduct concerts there during the international exposition I am,to get 


extra pay 
* Will 
** No amateurs; certainly not 


you teach amateurs as well as professionals? "’ 


train amateurs?”’ 


I do 
This is rather hard on the amateurs. 


viewer then said: 


Otherwise the profits of the concerts go to the conservatory.” 


There will be none but professionals.” 
Then you agree with Anton Rubinstein that it is a waste of time to | 


The inter- 


** When I was in Russia last winter Rubinstein told me that in his opin- 
n the influence of Wagner and Liszt and Berlioz was disastrous and had 


checked all musical progress. 


He said that nothing great could be ac- 


mplished in the development of music until the evil influence of these 


three composers, who had buried true music under mere decoration, had 


passed away. How do you feel on that point?” 


I emphatically disagree with Rubinstein in that matter,’ said Dvorak. 


rhe influence of these composers is good and is helping in the develop- 


ment of sound musical taste In dramatic music I place Wagner and 
Mozart above all others.”’ 

Do you think,”’ I asked, “it is possible to build up a native opera in 
the United States?’ 


don't catch the point,’’ replied Dvorak. ‘* How native opera?"’ 

An opera,’’ I rejoined, ** distinctly national in its tone, dealing with 
American events~-with Indians, for instance—written by Americans and 
ing and played by Americans. 

‘So far as you have gone I say yes, it can be 


Amer- 


Dvorak smiled grimly 


ne after many years ; but as to music, ah! that is another thing. 


ica can have native music, but national music never. There is no nation- 
ality in music. The libretto may be American and the performers also 
American ; but nosuch thing as American music any more than German 


or French music. America will have to reflect the influence of the great 
German composers just as all countries do. If a really good American 
libretto is offered me while Iam in New York I will compose the opera 


music for it. I willeven compose the music for an opera dealing with 
Indian legends,” 
** How about the conservatory at Prague?”’ I asked. 


“I have only eight pupils there now 


One isa genius; his name is Joseph Zuch. He is only seventeen years 
i and yet writes the most exquisite symphonies. His chamber music is 
something wonderful.’ 


The American composer had better look to his 
laurels with such a formidable competitor in the field. 
Dvorak evidently does not admire the newly arisen 
star of Mascagni, for at the suggestion that Joseph 
Zuch might prove a rival to Mascagni he said: 

I can't stand that opera.” 
* But it takes the whole world by storm.” 
I dor 


t care But this par- 


It is clever in certain respects, but I would 


I don’t admire operatic music anyway. 

ar one has no originality 
not want to listen to it again.”’ 
rhe critics of Europe have raved over the intermezzo movement,” I 
insisted. ‘* Nothing that has been written in the last ten years has called 
forth sucl 


worst 


applause.’ 
te is disgusting. It is the worst thing in opera, the very 

Serious minded musicians will agree with Dvorak 
on this point, for «Cavalleria Rusticana ” is certainly 
an overpuffed and decidedly overpraised opera, de- 
spite the evident talent of its composer. 

Without Verdi, Bizet and Ponchielli Mascagni would 
never have written, and without Wagner the trio first 
named would have been impossible. 

Mascagni has lots of temperament and a certain 
amount of technical ability, but to call him a second 
Bizet this early in his career is a manifest absurdity, 


and 


to claim, as some idiots already have, that the 
mighty mantle of Richard Wagner has fallen on his 
shoulders is so ridiculous as to deserve classification 
with the Wagner jokes prevalent. Yet 
from the pens of the young men of THE MUSICAL 


criticisms 


COURIER are welcome, for enthusiasm is far better 
than stagnation and the world must move. 





FIFTEENTH LOH CONCERT.—The of the 


fifteenth 


der was as follows: 


program 


, * Diana de Solange,”’... Herzog Ernst zu Coburg-Gotha 
..».Wieniawski 


Vorgetragen vom Concertmeister Corbach.) 


Ouverture, Zz. op 


Concert fiir violine 


Rhapsodie norvegienne..............sccccccessecesencscevees . Svendsen 
Lebhaft 

nie, op. 87 Languem ..»Klughardt 
Missig 
Munter 

‘Macic FLUTE” CENTENARY.—Thecentenary ofthe 


Magic Flute "’ will be celebrated at Berlin to-day. There 


will be 
A 
brate the memory of the musician whoa hundred years ago 


was buried in a pauper’s grave. 

ALL THE SYMPHONIES.—AIl of Joachim Raff's eleven 
symphonies are to be produced this season in Berlin under 
the direction of Carl Meyder. 

MARTIN ROEDER'S OPERA.—The operatic novelty at 
Prague this season will be Martin Roeder’s ‘* Ruy Gomez.”’ 
Mr. Roeder will go from Dublin to personally superintend 
the rehearsals. 

NEW ENGLAND CONSERVATORY.—Last Thursday 
evening the third faculty concert was given by Messrs. Carl 
Faelten and Emil Mahr, who gave a chamber music recital, 
playing two sonatas of Beethoven for piano and violin, 


major and C minor. 





Two of them are very strong. | 


Loh concert at Sondershausen under Car! Schroe- | 


also a Mozart performance in December in Vienna. | 
ll over Germany arrangements are being made to cele- | 


| 


| interpretation of ‘‘Santuzza’’ in Philadelphia, but she 
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THE Birrer Cry oF THE Outcast CHorIR Boy. 


Break, break, break, 

O voice, on my old top C! 
| And I would that my voice could utter 
The thoughts that arise in me. 


O, well for the fishmonger’s boy 
That he shrieks his two notes above A! 
O, well for the tailor’s son 
That he soars in the old, old way ! 
And the twelve year old chaps go on 
Up the gamut steady and shrill ; 
But O for the croak of a larynx cracked 
And a glottis that won’t keep still. 
Break, break, break, 
O voice, on my dear top C! 
But the swell solo parts of a boyhood fled, 
They’! never give more to me. 
HAT would Tennyson say if he saw the 
above? And what would Pietro Mascagni say if he 
had been to Lenox Lyceum and heard the first public per- 
formance in English of his ‘* Rustic Chivalry ?’’ Probably 
he wouldn’t have said anything at all; he would have 
wept, and wept fiercely, in the Sicilian fashion. And who 
| can tell what might have happened had he encountered 
Oscar Chammerstein in the lobby? Perhaps the bearded 
manager might be listening to his opera with one ear gone 
and taking his Rosh Hashannale cocktails in a sober, sad- 
dened manner. 


x 
* 

Come now, Mr. Hammerstein, shake hands with 
Mr. Aronson and pay up that basket of champagne you bet 
in the presence of Colell, of Chickering’s, Neuman, of 
‘*Truth,’’ and Harry Brown, of THE MusitcaL Courter. You 
have lost ; besides you did’nt give a first-class performance 
of ‘Rustic Chivalry’’ last Thursday night, despite the 
strenuous artistic efforts of Januschowsky and Neuendorff. 


aa 
The first production of “Rustic Chivalry” in New 
York is already history. It was a ludicrous affairin any light 
one viewed it. Last Wednesday morning there was a well 
defined rumor that the Casino people would take the bull 
by the horns and, without waiting for Judge Ingraham’s 
give Mascagni’s much disputed music 
Thursday evening. I caught Gus Kerker in front of the 
pretty Moorish playhouse of the Aronsons (and stockhold- 
ers), but he said ‘‘No’’ when I asked him to verify the 
rumor. Then, by a masterly stroke of diplomacy, the 
Aronsons ‘‘sprung’’ the full dress rehearsal of the opera 
on the town, and Charlie Barton, with special messengers, 
scoured the highways and byways of the town, searching 
| not for beggars to bid them to the feast, but to foregather 
the élite of the artistic world, and well they succeeded in 
their quest. A more brilliant audience has seldom sat and 
stood in the Casino, and certainly the Casino walls never 
listened to a more brilliant musical performance than that 
given last Thursday afternoon at 30’clock. It made mu- 
sicians stare to hear this passionate chunk of grand opera 
given in such style by the Casino forces, and Gus Kerker’s 
best friends never dreamed of the good musical stuff as a 
conductor that lay behind those twinkling blue eyes of his. 
Jt was anew erain the history of the Casino. 


decision, would 


* 

As Judge Ingraham gave an unfavorable decision 
against Mr. Hammerstein, and as the opera was publicly 
sung last Monday night, I might as well give the cast in 


full. It was as follows: 





I. .u a0 annie daar dentin seesasatteenetiakesss ena Laura Bellini 
EEE encos00s > theenns éieeesitendeseneannen heeeee Helene Von Doenhoff 
i Mila. s- sa seteusebabe acdepegdiaae waneeane Gata Grace Golden 
| BORO. cccdesetenieees sch enccbocutssuocDhgneddettasccan Charles Bassett 
| Alfio déien vocbehaghnes William Pruette 
Scene—A square in a Sicilian village. ...........-s00+:+e00e Henry E. Hoyt 


Heinrich Conried was the stage manager, and a model 
| one he was, and of course Gustav Kerker waved his baton 
over an orchestra of fifty, while the chorus was largely re- 
inforced and well drilled. The performance was not 
without blemish, but it certainly was not what the 
‘‘Herald’’ called it, ‘‘spiritless and mechanical.”’ If any- 
| thing it was too spirited, for many of the tempi were 
unduly accelerated and everything went with a rush. 

Laura Bellini, as the young man on the ‘* Recorder” 
said, could not be compared with Selma Koert-Kronold’s 


was acceptable nevertheless ; besides, fronting a masked 
battery of gatling guns would have been a mere common- 
place compared to singing before such an audience of 
critics, singers, actors and literary ‘‘cusses’’ generally. 
Naturally the Bellini was nervous, but rose to the occasion 
in the great scene with ‘* Turiddu.”’ 


* 
* + 


Isn't it a painful theme, though, the libretto of this 
opera (shockingly Englished, by the way)? A woman half 
| insane with shame cries her woes out to her lover, and, with 
the almost poignant musical setting, it shivers your reso- 
lution to keep cool and look on the work as theatrical after 





after the show, and he assured me, cool and hardened as 
he has become (not in crime, Mr. Dithmar ; in art, my boy), 
that the farewell of ‘‘ Turiddu” with his mother brought 
tears to his eyes. I don’t wonder, either, for this impudent 
young Mascagni handles the very deepest feelings of 
which humanity is capable—emotional nitro glycerine, so 
to speak—in the most knowing fashion and without a 
suspicion of either levity or undue sentimentalism. 


* . 


But to the cast. Charles Bassett did excellently 
well, considering his limitations, and acted with fire. Mr. 
Pruette, whom I remember well when he was studying with 
Ettore Barili, in Philadelphia, didn’t use the splendid voice 
nature gave him with the effect I expected, but he acted 
with spirit, and, of course, his whip song was encored. 
The rest were satisfactory enough. Everything went with 
snap and dash and the intermezzo, which begins to weary 
me exceedingly, was redemanded. After listening to 
Anton Seidl’s beautiful orchestration of this steal of Mas- 
cagni’s from Handel’s ‘‘ Largo,’’ I realized that Mr. Seidl 
knew the possibilities of the orchestra much better than 
Pietro M. (I’m tired of his name), granting, of course, that 
the original orchestration was used on this occasion. 


I don’t believe it was, however. I don’t believe any- 
body but Mr. Abbey will have it; and I think Sonzogno, 
the Milanese publisher, could give points to a Scotch 
Hebrew of Yankee descent, for he fooled Oscar Chammer- 
stein and everybody else, and that leads me to ask: What 
has become of the package in Wells, Fargo’s office? Who 
will claim it? 

Oh, the little Aronsons, Aronsons, Aronsons, 
Oh, the little Aronsons up on the roof ; 
Oh, the Hammerstein, Hammerstein, Hammerstein, 
Oh, the little Oscar down in the soup. 
To be sung to the tune of ** Oh, du lieber Augustine.’’ 


” * 


This Mascagni has chewed the cud of other men's 
ideas so well (his harmonic teeth are very strong for one 
so young) that he has assimilated them thoroughly. Only 
at intervals do fragments obtrude themselves on your mem- 
ory. The Gounod ‘‘ Ave Maria” at the outset of the pre- 
lude, the Chopin-like chromatic progression later in the 
prelude (a stringendo, if I’m not mistaken), the Wagner 
‘*Walhalla’’ theme for the brass choir toward the end of 
the opera and several other glaring examples of musical 
burglary are present, but who cares? The dictionary is 
Combination is everything. 

s ‘i * 

The same evening I went to Lenox Lyceum, and 
after an hour of wretched playing by a large but ragged 
(as to tempi) orchestra the curtain was parted very 
slowly on the stage and ‘‘ Rustic Chivalry ’’ was then sung 
by the following cast: 


free to any comer. 


Santuzza, a village girl. ...........ssccccesece Georgine von Januschowsky 
re | oe Re eo a Louise Pemberton-Hincks 
Turiddu, a young soldier......... ....cese- ce eeeeecees .. Payne Clarke 
Kido, @ VOMIT i065 icp cccweces coscadcnvscbensesbs coeds Hermann Gerold 
Lucia, mother of Turiddu ....... ..... enced dhanbaeeoseVacens Jenny Bohner 


Chorus of peasants and villagers. 
Conductor, A. Neuendorff. 

It was a grewsome performance, take it all in all, and 
that, too, notwithstanding Januschowky’s artistic singing 
and extremely passionate acting. Neuendorff conducted 
with energy and scored many musical points, for his beat 
was elastic and his use of the ¢empo rubato excellently calcu- 
lated. But Lenox Lyceum, bad as it is for concert (it is 
acoustically crazy), is worse for opera, and the queer look- 
ing proscenium, the funny fall of the ‘‘ Alfio,’? Mr. Gerold, 
who literally tumbled to himself, the chorus, which wav- 
ered as to legs and rhythm, and the ‘ Lucia ’’ were all de- 
did pressing in the extreme. Payne Clarke, a tenor, who 
good work with Mr. Hinrichs in Philadelphia last summer, 
sang ‘‘ Turiddu”’ in good dramatic style, his fresh, strong 
voice being very telling, but nervousness caused him to be 
uncertain in intonation. Mrs. Hincks acquitted herself 
well and sang ‘‘ Lola’s’’ ditty with abandon, but dressed the 
part too near the ground, A trail in sunny Sicily would be 
a novelty. Mr. Hammerstein will have to do better, par- 
ticularly as he intends securing the rights of ‘‘L’Ami 
Fritz,” Mascagni’s second opera. The Aronsons, Felix 
Gerson, Dr. Goldmark, Mr. Abbey and Mr. De Vivo alsoin- 
tend securing the same rights, so nobody will be left. 


* 


And now, after having given the devil his due, let 
me drop, for a time at least, Mascagni and ‘Cavalleria 
Rusticana’’ and conclude the subject by quoting the 
‘‘ Times ” of last Friday, which remarked : 


There is an old proverb to the effect that when Greek meets Greek then 
comes the tug of war. When Aronson met Hammerstein there came also 
atug. First they tugged to see which should get Pietro Mascagni’s ad- 
mirable one act operetta, and that was a drawn battle. Both got it. 
Then they tugged to see which should have the distinguished honor of 
first giving it to this public in English. Neither could have the honor of 
producing it first in America, because the solemn city which lieth over 
against the other end of New Jersey awoke one night from its dream of 
peace and heard the opera in ‘* La bella lingua Toscana,” 





all. Isaw Dithmar, the dramatic critic of the ‘‘Times,” 





Mr. Henderson should have specified the nationality of 
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the Aronson-Hammerstein tug and I would have forgiven 


him for calling my native town a ‘‘solemn city.” 


Turn from fierce Sicilian broils, foolish women, 
earwigging duels and the crack of teamsters’ whips, 
and follow me to those sylvan glades where ‘ Rosalind ”’ 
disported her nether limbs, and lovesick damsels sighed 
as bold archers bent their bows of yew in friendly combat. 
** Merrie England,”’ its very heart, is the theme of Reginald 
de Koven’s bright operetta, ‘‘ Robin Hood,” and the gal- 
lant wood ranger and his band got a right hearty greeting 
at the Standard Theatre Monday evening of last week, and 
well deserved it, too. The ‘ Bostonians,’’ who have not 
visited us for some moons, arrayed themselves in the fol- 
lowing order on the program : 

Robin Hood 


Sheriff of Nottingham 
Little John. W. H. MacDonald 


04. cathushesnn apeenend Wades btend aneeneebeed Eugene Cowles 
Friar Tuck .. George Frothingham 
Allan a Dale Jessie Bartlett-Davis 
Guy of Gisborne Peter Lang 
Maid Marian Caroline Hamilton 
Dame Durden ge pa Bartlett 
MIN 5.0445 0os adj ssripoyeseces gy ..-Lea Van Dyke 

I know it is very bad taste to es to an artist’s age, 
but really, Mr. Karl, how do you keep your youthful, nay, 
jaunty appearance? I remember you in '76 as ‘‘ Faust”’ 
to Pappenheim’s ‘‘ Marguerite,’’ in Philadelphia, and I well 
warrant me thou hast not aged a whit since; by me 
halidom, brave varlet, how dost it? What elixir doth thou 
nightly sup upon to keep thy voice as silvery as of yore? 
A merry life possibly, for the *‘ Bostonians’”’ are a jolly 
crew. 

a 7 * 

‘Robin Hood” is an English picture with a mu- 
sical frame that has been variously made in Paris, Vienna, 
London and even Chicago. The libretto is the work of a 
Chicagoan, Harry B. Smith, whose birthplace is evidenced 
by the size of his metrical feet. It is not supremely funny, 
but then it is not vulgar, and the joking is harmlessly 
archaic, as it should be. Mr. de Koven’s music is bright 
to shinyness, his orchestration clever enough, though smell- 
ing a bit of the ‘‘ shop,’’ and his adaptation of old English 
tunes, madrigals, catches, roundelays and what not ex- 
tremely effective. Old man Barnabee was unctuous, and 
Jessie Bartlett-Davis revived memories of the American 
Opera Company and Operti’s Summer Garden, near the 
Centennial Building, Philadelphia, in 1876. I wonder me 
if she remembers the ‘Old Folks’’ troupe and ‘‘ Roger”’ 
Holmes, the baritone, Barili’s pupil, who has gone over to 
the majority long since? ‘*Robin Hood” is a great suc- 
cess, and you will miss lots by not seeing it. 

a 

Mr. Domett, the well-known music critic of the 
**Mail and Express,’’ tells me that Alfred Domett, Brown- 
whom I mentioned as living in London, is 
You all remember Browning’s 


ing’s ‘* Waring,” 
already dead several years. 
lines literally fluid with expectation : 
What's become of Waring 
Since he gave us all the slip, 
Chose land travel or seafaring, 
Boots and chest or staff and scrip, 
Rather than pace up and down 
Any longer London town. 
* ° * 

Now, isn’t it dreadful that the Wagner joker hasn't 
met the foolkiller? 
the Wagner joker, recently with malice prepense sent me 
the following, clipped from some evening paper : 

The Wagnerites indignantly deny the rumor that the reason the row- 
dies subsided in their manifestations against the recent ‘* Lohengrin”’ 
performances in Paris was due to the fact that they were all put to sleep 
by the music. 

Doesn’t the fabricator of the above know the date of his 
jokelet? If not, I will inform him. Just about the time 
Ruth met Boaz it was greatly in vogue in Syrian news- 
papers, but even then nobody laughed at it. 

* 
+" * 

The same friend who sent me the above wants to 
jntroduce me to a young jewsharp virtuoso nine years 
old named Rachel Goldfinger. I positively refused to on 
account of the fitness of things. 

. b + 

Flats—You are not playing with the band to-day? 

Sharps—No ; I sent a substitoot. 
a *% 

Where's the joke in this ? 

He—Miss Da Capo plays with so much feeling. She— 
Yes, for the notes. 

Was she playing poker or piano? 


A friend, who knows how I suffer from 


* 
ies 
Wouldn't you recognize this at once as Kipling ? 
The night was a warm one in early spring, and sheet lightning was 


dancing on the horizon to a broken tune played by far off thunder. 
* 


= - 

I listened to the playing of 132 applicants to the 
piano classes of the National Conservatory last week, and 
came to the conclusion that pianistic talent is not rife in 
New York. 





| March and chorus (2 5), 
| Marche Cortége, Reine de Saba...... 
| March and Chorus, Life of the Czar.................. 


| Rose of Sharon . 





Mr. F. H. Torrington. 


Toronto CoLiece or MUsIc. 


HE city of Toronto has made a place for 
itself in the musical world, and this in largest measure 
must be attributed principally to the efforts of Mr. F. H. 
Torrington, who for many years has been known as the 
most prominent executive musician in Canada. 

Frederic Herbert Torrington, whose portrait appears on 
our front page, was born at Dudley, Worcestershire, Eng- 
land, October 20, 1837. He commenced playing the vio- 
lin when seven years of age and, evincing marked ability, 
his parents placed him under the care of competent mu- 


sical instructors at Birmingham, who taught him the | 
In 1853 he became | 


piano, violin, organ and harmony. 
organist and choirmaster of St. Ann’s Church, Bewdley. 
In 1857 he left England for Montreal, where he was ap- 
pointed organist of Great St. James Street Methodist 
Church, a position he held for twelve years. During his 
residence in Montreal he founded several vocal societies 
and the Montreal Amateur Musical Union Orchestra. On 


September 28, 1868, he gave a performance on the great | 
| music (Mus. Bac. and Mus. Doc.). 


organ at Boston, receiving high commendation from the 
Boston daily and musical press. Shortly after, at the invi- 
tation of Mr. Gilmore, he formed the Canadian orchestral 
contingent for the first great Boston jubilee. 

A few weeks after the close of the festival Mr. Torring- 
ton was offered and accepted the position of organist at 
King’s Chapel, Boston, and held it for four years. 


the Music Hall, one of the first violins in the Harvard Sym- 
phony Orchestra, a teacher of the piano at the New Eng- 
land Conservatory of Music and conductor of six vocal so- 
cieties. On several occasions he was solo organist at the 
concerts in Henry Ward Beecher’s church, Brooklyn. In | 
1873 he went to Toronto and was appointed organist and 
choirmaster of the Metropolitan Church and conductor of 


the Toronto Philharmonic Society and for several years | 
after he was also, at the same time, conductor of the | 


Hamilton Philharmonic Society. 


He has produced through the medium of the Toronto | 


Philharmonic Society and the Torrington Orchestra (now 


about six years in existence) the following works, many of | 
them heard for the first time in Canada, and some for the | 


first time on this side of the Atlantic : 


.... Hiindel 
Mendelssohn 
aydn 


Messiah (6)... 
Elijah (f) 

_—— (3) 

Lay of the Bell (2).. 
Fridolin (2).... 

St. Paul (2) . 
Stabat Mater (2 
May Queen (3).. 
Hymn of Praise (2). 
Walpurgis Night. 
Naaman (2)... 
Spring’s Message. 
Bride of Dunkerron. .. 
Judas Maccabzeus (2).. 
Gypsy Life.... a 
The Last Judgment. a as 
Acis and Galatea... 
Preciosa. caus 
Redemption (2) . 
Rose Maiden 


x . Randegger 
vs seeees+se Mendelssohn 
-+++++.. Rossini 

Bennett 


..Costa 


. Hindel 

. Schumann 
. Spohr 

.. Hindel 


..Gounod 

se eseces Cowen 
“Tannhiiuser 

..Gounod 


Crusaders 
Fair Ellen .. Bruch 
Mackenzie 
..Gounod 
Dvorak 
Sullivan 

. Mackenzie 


DEG nics ucts: cane. 
Spectre’s Bride 

Golden Legend.. 

Jubilee Ode 

Arminius. aetna ees 
Prayer and F inale (4), Lohengrin 
Pilgrim’s Chorus, ILombardi. 
Messengers of Peace, Rienzi 

All Hail to Thee, Tannhiuser.. 
Bridal Chorus, Lohengrin 

Chorale and Finale, Meistersinger. 
Praise ye the Father. 


..Wagner 
-Verdi 


Wagner 


x Zed .. Massenet 
INSTRUMENTAL. 
Larghetto—Second Symphony 
Symphony—Jupiter 
Surprise 
Hymna of Praise 
Overture —Maritana 


Beethoven 
Mozart 

° .Haydn 
Mendelssohn 


...Mendelssohn 
. .Leutner 

.. + Massenet 

. Beethoven 

.. Suppé 


. Wagner 


Poet and Peasant 


ienzi. 
Introduction, Act IIlI., Lohengrin... 
Andante—First Symphony... 
Concerto—(piano) G minor. . 
> minor. 
Emperor. 
Gavotte—L’ Ingénue 
Valse lente e pizzicati (from Suite). . 
March—Tannhiuser 
Prophéte 
Hungarian Dances. 

At the great festival of 1886 (1,000 voices) Mr. Torring- 
ton conducted the performances of ‘‘ Mors et Vita,’’ *‘ Israel 
in Egypt,”’ the overtures to ‘‘ William Tell,’’ «* Oberon,”’ 
‘‘Tannhauser ”’ and ‘* Ruy Blas.”’ 

While the foregoing account abundantly indicates that 
Mr. Torrington has done and is doing broad and noble 
work in cultivating Canadian appreciation of the highest 
forms of musical art, no less admirable have been his en- 
deavors in the field of scholastic philosophy or pedagogics. 
As a teacher his fame is widely recognized and many of 
the notable vocalists and instrumentalists on this conti- 
nent acknowledge, with gratitude, Mr. Torrington as their 
maestro. 


-Beethoven 


..Arditi 
..Delibes 
.....Wagner 
Meyerbeer 
rahms 


| musicians, opened its doors to the public. 
| success attended the opening and very soon hundreds of 








During | 
this period he became one of the regular solo organists at | 
| musical education in Canada, and may be ranked with the 
| most important institutions of a similar kind in the United 


|} emy of Music at St. James’ Hall. 


..Romberg | 


.. Mendelssohn 
|in music in the United Kingdom. 
Gade | 


.. Weber | 


«+e. Gade | 


Bruch | 
| the very disagreeable trouble 





For many years the necessity of providing a correct 
standard of musical education was strongly impressed 
upon Mr. Torrington and to this end he proceeded to found 
a school of music of the largest scope compatible with the 
surroundings on the lines of the most famous European 
models, and thereby place a capping stone to his already 
remarkable career. 

In September, 1888, the Toronto College of Music, with 
Mr. Torrington as musical director, and a large staff of 
teachers selected from the most prominent professional 
Instantaneous 


pupils were enrolled. In order to place the institution on 
a permanent basis an association of gentlemen of great 
prominence was formed into a joint stock company, hav- 
ing, in co-operation with Mr. Torrington, as its board of 
directors George Gooderham, J. K. Kerr, ©. C., Prof. 
James Loudon, M. A., William Macdonald, M. A., T. G. 
Blackstock and R. Torrington. 

The Toronto College of Music being now an assured suc- 
cess for all time, it was affiliated with the University of 
Toronto, the most celebrated seat of learning in the 
Dominion, and possessing powers of granting degrees in 
This step placed the 
college in the most complete point of organization possible. 

By virtue of the strength of its faculty, the possession 
of a building with music halls, organ and all other neces- 


sary appliances ; ample capital, a vigorous and influential 


board of directors, a large orchestra (sixty members) and 
facilities for securing the highest degrees in music, the 
Toronto College of Music stands out a leading factor of 


States and Europe. 
With the object of investigating the systems adopted by 
the most famous European schools of music, Mr. Torrington 


| during the past summer visited Germany, France and Eng- 


land. He was received into the highest musical circles 
and was afforded every opportunity for research. The re- 
sult showed that the lines laid down for education in his 
college were practically the same as the most highly ap- 
proved methods adopted abroad. 

During Mr. Torrington’s visit to Europe he attended the 
Bayreuth festival, and at Leipsic he was hospitably enter- 
tained by Jadassohn and Martin Krause. While in London 
he was invited by Dr. Mackenzie to attend the Royal Acad- 
He was also invited to 
attend a meeting of some of the most eminent English 
musicians at the College of Organists. This meeting had 
for its object the presentation to Mr. Southgate of a testi- 


| monial in recognition of his services in combating the 


right of Trinity University, Toronto, to confer degrees 
Among those taking 
part were Sir John Stainer (chairman). professor of music 
Oxford University ; Dr. A. C. Mackenzie, principal Royal 
Academy ; Dr. Brydge, organist Westminster Abbey ; Dr. 
Turpin, W. H. Cummings and many others. 

Allusion having been made during the speeches to the 
fact that Mr. Torrington, from Toronto, was present, by 
the permission of Sir John Stainer Mr. Torrington ad- 
dressed the meeting earnestly, defending the musical 
reputation of Toronto, contending that if a mistake had 


been made by anyone in pressing what they may have 


| considered to be the right to grant Trinity College, To- 


ronto, musical degrees in England perhaps in the end 


(then over, it was to be 
hoped) which was the consequence will ultimately result in 
benefit, even to Trinity College, whose action had been 
questioned. 

The name of the University of Toronto having been con- 
fused by some in England with that of Trinity College, 
Sir John Stainer took the opportunity to make the distinc- 
tion clear and alluded in dignified terms to the 
which the University of Toronto is held by the University 
of Oxford and in England generally. 

In England Mr. Torrington was the recipient of much 
kindness at the hands of Dr. Mackenzie, Dr. Brydge, Sir 
John Stainer, Mus. Doc., W. H. Cummings, Dr. Turpin and 
many other distinguished members of the musical frater- 
nity. He was invited as a guest of the Royal Academy of 
Music Club, where some four hundred musicians were 
present, Torrington was publicly 
recognized by Dr. Mackenzie in the most kind manner. 

In concluding this sketch we may say that Mr. Torring- 
ton’s entire career has been a long record of unbroken 


esteem in 


and before whom Mr. 


success, as noteworthy as it is deserving. 


The Grunfeld Dates.—Mr. Leo Goldmark begs to an- 
nounce the first appearance in America of Alfred and Hein- 
rich Grunfeld ina series of six subscription concerts on the 
following dates : 

-- October 23, at 8:15 p. 

October 27, at 8:15 p. 

November 5, at 8:15 p.m. 

November 7, at 2:30 p. 3 

November 10, at 8:15 
.. November 21, at 2 30». M. 


Friday Gi. dea ei es ok 
yee 
Thursday 


Saturday.. 
The concerts will take slabs at the Madison Square Gar- 
den Concert Hall. 
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PERSONALS. 


Mr. Lauder in Chicago.—Mr. W. Waugh Lauder, concert 
pianist, essayist, lecturer and an authority on the literature 
of music, has definitely settled in Chicago, his address being 
Mr. 
Dr. Oscar Paul, 


published in the professional card table of this paper. 
Carl 


Salomo Jadassohn, and performed before Dr. Hans von 


Lauder studied with Dr. Reinecke, 


Bulow and Richard Wagner. He was during his sojourn of 
eight years in Europe an intimate associate of such artists 
as Friedheim, Reisenhauer, Stasny, Sgambati, Sofie Menter, 
Wendling, Pohlig, Reuss and Girhl. Many contributions 
from his pen have been published in these columns, and the 
future music correspondence from Chicago to THE MUSICAL 
CourRIER will be handled by him. 

F. X. Arens in Berlin.—The news is received that Mr, F. 
X, Arens has recently been appointed vocal instructor at 
the Schwantzer Conservatory, Berlin. He has been study- 
ing under Prof. Julius Hey for the last year and will, of 
course, teach Hey’s method. 

As many of Mr. Arens’ friends in this country are apt to 
11 


Fasanen strasse, Charlottenburg, near Berlin, Germany, 


desire communication with him, his new address, No. 


should be noted. 

Rudolph Garrigue ls Dead.—Music in this city lost a good 
friend in the person of Rudolph Garrigue, who died last 
week in Vienna. Mr. Garrigue, who was president of the 
Germania Fire Insurance Company of this city, had for 
many years identified himself with the cause of the art, and 
his family being very musical and his own judgment sound 
to severity, he formed a musical circle of no little pretension 
wherein the music lover heard all that was best and novel. 
A musical night at the old Garrigue mansion meant a thor- 
oughly enjoyable one.—Sunday ‘ Recorder.’’ 

A New ’Cellist.—Among recent foreign additions to New 
York’s musical circles is Enrico M. Scognamillo, of Buenos 
Ayres. Scognamillo is a violoncellist, first prize of the 
Naples Conservatorio, and professor at the conservatory 
in Buenos Ayres. 

He Still Manages.—John Mahnken, formerly manager 
for Theodore Thomas, will manage Anton Seidl’s Sunday 
night concerts during the coming season. 

Kapp as a Soloist.—Louis G. Kapp, violinist, will travel 
as a soloist this season. 

Miss Hirsch at Work.—Miss Fanny Hirsch, soprano, 
whose recent return from a European trip has been an- 
nounced, is again at her professional work and will accept 
concert engagements and pupils. Her residence is 66 East 
Eighty-sixth street. 

Alfred Sormann.—Alfred Sormann, the pianist, whose 
talent has been referred to in these columns, has arranged 
to give two concerts at the Sing Akademie, in Berlin, this 
winter. He will be accompanied by the Philharmonic 
Orchestra. 

Miss Winch to Marry.—Miss Anna Mason Winch, the 
popular harpist, late of the Thomas Orchestra, will marry, 
next Monday evening, Mr. Ernest Lindsay Lawrence. 

J. De Zielinski.—Mr. J. 
pianist, has resumed his teaching in Buffalo. 


De Zielinski, the well-known 
His an- 
nouncement book is a model of its sort, containing press 
notices, a brief dictionary of musicians, a concise dic- 
tionary of music forms and terms, and a list of Mr. de Zie- 
linski’s compositions. 

Rubinstein in Tifliss—Rubinstein lately gave a piano re- 
cital at the quaint and ancient town of Tiflis, Georgia. 
His program included Beethoven’s sonata op. 111, Schu- 
‘‘Carnevale’’ and pieces 
All the tickets of 


admission were sold before the day of performance, and 


mann’s ‘‘ Fantaisiesstticke’’ and 


by Chopin, Liszt and from his own pen. 
there was an enormous audience. The receipts, amount- 
ing to a considerable sum, were handed over to the Tiflis 
School of Music. 


Otto Floersheim’s Return.—Mr. Otto Floersheim, of THE 


Musica Courter, after a protracted sojourn in Europe, left 


Havre on Saturday last on the Bretagne and is ex- 


pected here next Sunday. 
Abbey the Cornetist.— Henry EF. 
cornet player in a theatre at Akron, Ohio. 


Abbey began as a 


Gertrude Franklin.—Miss Gertrude Franklin, the Boston 
soprano, was in Paris and London last summer, attended a 
reception at Minister Lincoln’s, met Massenet and Widor 
and enjoyed herself genuinely. 

Busoni Plays.—The new piano professor of the N. E. Con- 
servatory, Mr. Busoni, is to make his début as a player 
to-morrow evening in Sleeper Hall, Boston. 

A Story of Manning.—A rather old story has been re- 
vived to the effect that when Cardinal Manning said high 
mass at achurch in London he was so delighted with the 
singing of the choir that he asked whose mass it was they 
had sung. The reply was, ‘‘One of Weber’s.”” The car- 
dinal said he should like to hear the same one sung when- 
ever he officiated there. A few months later the cardinal 
had to visit the same church and the choir again sang 
the identical mass, as well, if not better, than ever. At 
the end of the service the cardinal beckoned to the choir- 


master and asked him whose mass had been sung. The 
latter, expecting to be again complimented, replied that it 
was the same mass that His Eminence had heard before. 
‘*Then,’’ said the cardinal, raising his finger, ‘‘never let 


me hear it again. 
M* NAGER RUDOLPH ARONSON can le- 
gally produce ‘Cavalleria Rusticana’’ at the Ca- 
sino. Judge Ingraham, of the Supreme Court, to whom 
Oscar Hammerstein, the proprietor of the Harlem Opera 
House, applied for an injunction to prevent Mr. Aronson 
from producing the opera at the Casino, on the grounds 
that he had the right from a Milan publisher to produce 
the work in this country, both in English and in German, 
handed down a decision refusing to grant the injunction. 
Judge Ingraham in his opinion says : 





Mr. Aronson Not Enjoined. 


It would appear from the papers submitted on this motion that the li- 
bretto and piano and vocal scores of the opera ‘* Cavalleria Rusticana ” 
have been published, and that nothing remains unpublished unless it be 
the orchestral accompaniment. The entire opera has been published, 
with piano and vocal score, and the orchestral accompaniment of the 
overture and intermezzo has been published. It does not appear that the 
defendants have obtained a copy of the orchestral accompaniment or in- 
tend to use such orchestral accompaniments in the proposed production 
of the opera, but they state that they are about to produce the opera from 
the published parts purchased by them from persons who have published 
the same. In this case it also appears that the defendants have gone to 
considerable expense in preparing the opera for the stage and that the 
opera had been before produced in the United States without the author- 
ity of the composer or his assignees. 

In the absence of controlling authority I am inclined to follow the rule 
adopted by Judge Wallace in the case of Carte ». Duff. In that case the 
orchestral score had not been published, and in denying a motion for an 
injunction Judge Wallace said :* 

“It is equally plain that the exclusive right of Gilbert and Sullivan to 
publicly represent any part of the opera except their orchestration did 
not survive their publication of the libretto and vocal score. The dia- 
logue, stage business and the words and melodies of the songs, as in- 
tended to be sung by one or more persons or by the chorus comprising 
the opera asan entirety, except the instrumental parts, were dedicated to 
the use of the public.” 

I do not see that this case differs substantially from the case before 
cited, as there is nothing to show that the defendants have or are about 
to use any part of the opera that has not been published. On the trial of 
the case it may be that the plaintiff will be able to show a better title to 
the opera than he has shown on this motion, but on the facts as they ap- 
pear before me I do not think I would be justified in granting an in- 
junction, 


The auction sale of choice seats for the opening pro- 
duction of ‘‘Cavalleria Rusticana’’ at the Casino last 
Monday night was held Friday afternoon, and the re- 
sults were all that the management had anticipated. 
About $2,000 in premiums was cleared. 

The highest premium paid for a box was $42.50. Thomas 
Jackson paid it for Box B. Col. J. Ruppert was next with 
$25 premium for Box F. Other premiums bid for boxes 
were: $15 for Box E, by Frank Ehret ; $15 for Box A, by 
A. Conried ; $20 for Box C, by ‘** Cash ;”’ $17.50 for Box G, 
by David Leaventritt ; $10 for Box K, by Mr. Pollack ; $10 
for Box O, by Colonel Roberts ; $7 each for boxes P and L, 
by George Tyson & Co., and $6 for Box N, by N. Mendels- 
sohn. 

Bidding for orchestra seats was lively and all were sold 
for premiums ranging from 50 cents to $3. Among the 
buyers were Tyson & Co., William Gavin & Co., Peter 
Buckel and McBride & Co. Sixty-six seats have been re- 
served for the press representatives. 








Music in Berlin. 


THE BERLIN WAGNER SOCIETY. 





CHARLOTTENBURG, near Berlin, September 16, 1891. 

AVING had occasion to speak at length of 
H Berlin’s choral societies anent my reports of the 
centenary of the Sing Akademie and the meeting of the 
Deutsche Tonkunstler Verein, I will continue my letter by 
devoting a few lines to the Wagner Verein of Berlin. 
The difference between pushing, progressive Berlin and 
beautiful but sleepy Vienna is nowhere more exemplified 
than in the attitude of the Wagner societies in these two 
cities toward the public in general and the opera perform- 
ances in particular. 
In Vienna, despite its large membership, the Wagner So- 
ciety has of late years exerted no influence whatsoever on 
the musical life of the Austrian capital—no trace of that ac- 
tivity so necessary if Wagner’s ideas and methods as to 
things operatic are to be put into practice. As a result, 
despite the excellent material at its command, the Vienna 
Opera House presents Wagner performances which in 
point of thoroughness, completeness, mounting, &c., as 
well as the behavior of both singers and public, leave a 
great deal to be desired. In Berlin, however, things wear 
adifferent aspect. Not satisfied with holding meetings and 
arranging private soirées ; not content with paying monthly 
dues (which are partly applied toward maintenance of the 
Bayreuth festivals), the Wagner Verein would consider its 
mission but partly accomplished if it did not assume the 
position of Wagner’s bodyguard in the German metropo- 
lis, whose sacred duty it is not only to do pioneer work in 
the way of introducing Wagner’s works and educating the 








public to an appreciation thereof, but also to keep a vigi- 
lant eye on the doings of the Opera House, so as to prevent, 


In order to accomplish this the society crystallizes its efforts 
in two annual concerts, given at the Philharmonic on the 
grandest scale possible. Under the leadership of Prof. Kar] 
Klindworth the society brought out all the later works of 
Wagner. Because of the strong pressure thus created the 
Opera House, step for step, was obliged to yield and to follow 
suit; then, if any cuts were made, the Wagner Verein per- 
formed just the parts omitted at the Opera House, upon 
which public clamor demanded the performance of these 
works in their entirety. Eventually Wagner conductors 
were engaged, Wagner singers were added to the personnel, 
and thus Berlin is now taking rapid strides toward becom. 
ing a Wagner stronghold of the first order. 

As all of Wagner’s works save ‘ Parsifal’’ are now on the 
repertory of the Berlin Royal Opera House, the activity of the 
Wagner Verein must needs find other outward manifestation. 
Accordingly it has taken upon itself to produce such other 
works of modern tendencies as are rarely, if ever, heard in 
Berlin. Thus they gave, besides excerpts from ‘ Parsifal ’’ 
and ‘‘ The Love Feast of the Apostles,’’ Berlioz’s ‘* Damna- 
tion of Faust ’’ this past season. 

‘*Faust’’ had not been heard here for a great number of 
years, ever since Berlioz himself had introduced it. The 
Sing Akademie, with its Bach-Mendelssohn traditions, was 
inimical to such innovations, and because of its all com- 
manding influence in Berlin Berlioz was ostracized. It 
was not until a few years ago that his ‘‘Requiem”’ was 
produced under X, Scharwenka, amid various heated con- 
troversies ; again he was shelved until this memorable per- 
formance of ** Faust ’’ by the Wagner Society. 

I never witnessed more intense expectation and subse- 
quent enthusiasm than on this occasion. Musicians of all 
creeds could be seen at the preliminary rehearsals, while 
at both the public rehearsal and the subsequent performance 
proper the vast hall was crowded to its utmost capacity. 
The result was a complete triumph both for Berlioz and 
the Wagner Society. Number after number was lustily ap- 
plauded, and quite a few were redemanded. Both chorus 
and orchestra did admirably, and Professor Klindworth, 
despite the fact that he was but just convalescent from a 
severe illness, once again proved himself a great inter- 
preter of the modern school. The enthusiasm was so 
great that the society decided to repeat the work two 
weeks later with the same soloists, &c. This last perform- 
ance gained a sad significance. It was on this occasion 
that Blauwaert, the great Belgian baritone, sang the part 
of ‘‘Mephisto”’ for the last time. Shortly after his ap- 
pearance in Berlin the news of his sudden death threw a 
gloom over the otherwise brilliant affair. His ‘‘ Mephisto”’ 
will linger in my memory tothe end of my days as the 
most wonderful impersonation of any one character that 
I ever have witnessed on the concert stage. 

In youthful and progressive America, where there exist 
no such sharp divisions between the old and the new 
methods, where Rubinstein and Berlioz find just as willing 
an ear as Sullivan’s ‘*Golden Legend,’’ it will be quite 

difficult to understand the great import of this episode in 
Berlin’s musical life. As a matter of fact the production 
of Berlioz’s ‘‘ Requiem ’’ and ‘‘ Faust”? was a sort of revo- 
lutionary procedure, and both antagonism and enthusiasm, 
by the very nature of the event, were augmented to the 
extreme. I dwell on this ‘‘ Faust’’ performance at length, 
since it serves better than any other musical occurrence 
within the past year to give my readers a fair idea of the 
doings of the Wagner Verein, and again to convey to them 
an adequate impression of the war which, more or less 
openly and more or less bitterly, is just now being waged 
between the votaries of the old and the new school. The 
Wagner Society is to be congratulated on its zealous activity 
in behalf of all that is progressive in music. With Klind- 
worth as its leader and anti-fogyism as its watchword, it 
cannot fail to be successful. F, X. ARENS. 


DANIEL MAYER’S STARS AND DaTEs.—London Sym- 
phony Concerts, St. James’ Hall—October 29, November 
12 and 26, 1891; January 14, February 11 and 25, 1892. 

Mr. Paderewski’s Tours—English tour, October 13 to No- 
vember 3, 1891. American tour, November 16, 1891, to 
April 30, 1892. Australian tour, July 25, 1892, to Novem. 
ber, 1892. 

Mr. Stavenhagen's English Tour—November 15 to De- 
cember 20, 1891. 

Mr. Daniel Mayer’s Tour—Mr. Ysaye, Master Jean Ger- 
ardy, Mr. Schonberger, Miss Amy Sherwin, Miss Girton. 
Barnard and Mr. Waddington Cooke. During October and 
November, 1891. 

Mrs. Shaw (/a Belle Siffleuse) Tour—During August, Sep- 
tember and October, 1891. 


Verp!'’s ‘“ Faustarr.”—Verdi’s “Falstaff” is re- 
ported to contain certain parts for five prima donnas (three 
sopranos, a mezzo soprano and a contralto) and three ten- 
ors, besides Maurel in the title réle. Verdi, who is now 
about seventy-seven years of age, is working leisurely on 
his new opera, and is not expected to have it finished be- 
fore 1892. Asmall chorus will be one of the features of 
‘‘Falstaff,’? and it will only be used once throughout the 


work. 





as far as possible, such abuses as are referred to above. 








Worcester Music Festival. 
(Concluded.) 
HE last day of the festival brought with it 
an unwelcome increase of temperature. In spite of 
the heat, however, the usual hallful assembled in the 
afternoon to listen to this enjoyable program : 
Overture, ‘* Egmont "’ . .Beethoven 
Rec. and aria, ‘* She alone charmeth my sadness,” ‘* Queen of 
NS ic aiinies Wisden 
Dr. G. R. Clark. 
* Symphony No. 2, in D minor, op. 70 
* Concerto No, 4, in D minor, piano............... 
Mr. Franz Rummel, 
Bolero, ‘ Sicilian Vespers "’ 


* Rhapsody, in A.... 


* First time in Worcester. 

Dvorak’s symphony proved to be a work of much inter- 
est. While not confined closely to the formal outlines of 
the symphony form, its several movements are well con- 
trasted and abound with striking melodies, bold harmonic 
progressions, and those peculiar rhythmical effects in which 
all the Slavonic composers seem to delight, blended with an 
original but judicious instrumentation. It was given a fine 
interpretation. 

Franz Rummel by his masterly piano playing scored one 
of the great successes of the festival, displaying not only 
a thorough command of the instrument, but poetic feeling 
and a fine musical taste as well. He made the piano assert 
itself strongly in the concerto, but never overdid the matter. 
After three flattering recalls he consented to an encore, and 
played a delightful little nocturne by Louis Brassin. 

The Lalo rhapsody was new to me, as well as to Worces- 
ter, and I couldn’t grasp much of it save that it seemed 
as overloaded with orchestral ‘‘color’’ as a Whistler pic- 
ture is with paint. I have an impression of a great deal of 
cymbals, tambourine, triangle, and pizzicato strings, and a 
lot of themes, some of which sounded strangely Norwegian 
to have been evolved from the brain of a Spaniard by birth 
and a Frenchman by adoption. Thetwo vocal numbers on 
the program were good, Mrs. Ford’s bolero particularly so. 

Handel’s ‘Israel in Egypt’’ was given at the evening 
concert. As the preceding part of the festival had been 
largely given up to solo and orchestral work it seemed 
fitting that it should close with H4ndel’s great chorus 
oratorio, for the chorus is the cornerstone of festival 
work, and this Worcester chorus is a good one—over five 
hundred strong, well balanced, finally drilled and full of 
enthusiasm. The great double choruses of ‘Israel in 
Egypt” were given with telling vigor and sure mastery of 
the difficult polyphonic passages which abound in Handel’s 
works. The soloists were Mrs. Jennie Patrick-Walker, Mrs. 
Carl Alves, Herbert Johnson, Carl Dufft and M. W. Whitney, 
who one and all acquitted themselves well. 

During the intermission Hon. E. L. Davis, president of 
the association, came on the stage and made a brief but 
eloquent address, in which he referred to Carl Zerrahn’s 
long service of twenty-five years as conductor of the festi- 
val and the esteem in which he is held here as musician 
and man, and closed by handing Mr. Zerrahn what he called 
a testimonial of their regard. This was only an innocent 
looking white envelope, but it contained a check for $1,500. 
The sum was made up by contributions from the chorus, 
the association and friends and music lovers outside. 

After this agreeable episode the oratorio was resumed 
and carried on with renewed vigor to its solid and stately 
close. 

The festival has been a remarkable one in the quantity 
and quality of music produced and inthe large proportion 
of new things brought out. The reproach has sometimes 
been cast at the officers of the festival that they have been 
slow to add novelties to their programs and have stuck too 
closely to well beaten paths. 

This week’s performances should silence that sort of 
criticism, as nearly a score of the works given were new to 
this festival, besides a half dozen more never heard before 
in this country, and three which received their first per- 
formance at this time. It has been a week of great music, 
well done by chorus, orchestra and artists, and the asser- 
tion passes unchallenged that the latest festival of the 
Worcester County Musical Association is also the best 
which it has ever given. Wo. A. Porrer. 


Established a Quarter of a Century. 

HE twenty-fifth year of the Chicago Musical 

College opened with flattering prospects. The heads 
of the departments are the same as for several years past, 
and the management of the college has spared no pains or 
expense to give the college not only handsome rooms, fine 
pictures and pianos, but it has a faculty that cannot be 
excelled, At the head of the piano department is Dr. F. 
Ziegfeld, president of the college, whose name has become 
a household word with music lovers; his pupils occupy 
some of the best positions in America. Dr. Ziegfeld is a 
born teacher, a strict disciplinarian and a friend to his 
pupils. Many can speak of his kind assistance and encour- 
agement. Dr. Ziegfeld has with him in the piano depart- 
ment most competent assistants. Mr. S. E. Jacobsohn is 
at the head of the violin department, and the most sanguine 





expectations have been fully realized in this department 
under his management. Mr. Jacobsohn is one of the most 
successful violin teachers America has ever had. Among 
his pupils are Max Bendix, concertmaster with Thomas ; 
Theodore Binder and many others of prominence occupy- 
ing high positions. The best proof of Mr. Jacobsohn’s 
ability is his recommendation by every musician in Amer- 
ica. His orchestra, containing seventy-five players, is an 
additional factor and is certainly an excellent organiza 
tion. 

Great improvements have been made in the vocal de- 
partment of the college, and the management of the school 
is to be congratulated upon the engagement of Mr. William 
Castle, the operatic tenor, stage director and vocal master, 
as director of this department. His twenty-five years’ ex- 
perience on the stage enables the institution to offer facili- 
ties to carry out every detail in placing pupils on the stage. 
Mrs. Laura J. Tisdale has charge of the dramatic depart- 
ment, which has been considerably enlarged this year. 

The college has just issued, in neat and artistic form, the 
twenty-fifth annual catalogue, which contains a great deal 
of valuable information in addition to that which is espe 
cially of interest to those contemplating joining the ranks 
of pupils. This little book contains an abridged history of 
music, a dictionary of musical terms, sketches of cele- 
brated composers and their leading works, as well as other 
historical and biographical matter. This catalogue will be 
mailed free to any address upon application to the secre- 
tary, F. Ziegfeld, Jr. 


Newspaper War on “Lohengrin.” 


HE heat of the fight of the ultra patriotic 
French newspapers against ‘‘ Lohengrin”’ can hardly 
be appreciated without a glance at their columns. On the 
day before the evening of the presentation of the opera 
the ‘*Intransigeant”’ headed its protest thus in letters a 
finger long: 
LES PRUSSIENS A L'’OPERA! 
Apothéose de Wagner, l’insulteur de la France! 

The ‘‘ Revanche”’ had bigger letters in its headlines and 
more of them, but the sentiment was about thesame. The 

celebrated poster got out by the patriots was as follows: 


NATIONAL OPERNTHEATER. 
(Théatre national de |'Opéra) 
Ce Soir 
Mercredi le 16 Septembre 1891, 
par ordre du Ministére 
et sous le haut patronage 
de S. M. L’Empereur d' Allemagne, Roi de Prusse, 
Ire représentation 
de 
LOHENGRIN 
Drame lyrique en quatre actes 
Par 
RICHARD WAGNER 
Auteur de UNE CAPITULATION, 
Insulteur de la France vaincue. 

AVIS. La direction a l’honneur d’informer le pub- 
lic que, pour cette premiére représentation, les bureaus 
ne seront pas ouverts, toutes les places disponibles 
ayant été retenues par les délégués des WAGNER- 
VEREINE et par la préfecture de Police. 


A story originated by the ‘‘ Agence Libre” for the occa- 
sion is worth preserving. It is this: 

‘In proof of the admiration of the Emperor William for 
Wagner we need only to relate that immediately after he 
ascended the throne he created a corps of heralds who 
wear medizval uniforms, whose duty consists in standing 
ready in the imperial salons to greet the Emperor upon his 
entrance to or departure from the castle or palace. This fan- 
fare from silver and gold trumpets is taken from the operas 
of Wagner. This corps of heralds is forty strong and is 
commanded by Master of the Horse Von Chelins, who is a 
prominent trumpet virtuoso. Ten of these heralds accom- 
pany the Emperor on all his journeys. It gives the Em- 
peror the greatest pleasure to encase himself in silver 
‘Lohengrin’ armor and, standing among his heralds, to 
listen to the fanfare.’’—** Sun.”’ 








The Hannover Conservatory. 
HE Conservatory of Music at Hannover, one 
of the most beautiful cities 1n Germany, has attained 
prominence and attracted a large number of students, the 
prosperity of the institution being due to the energy and 
ability of Director William Dressler. 

The faculty is working hard to increase the reputation of 
the school, instruction in the same extending at present to 
all branches of music, viz.: Piano, all stringed instru- 
ments, organ and wind instruments as well as brass instru- 
ments. 

The vocal department is in the charge of Franz von 
Milde, well known as an artist in this country. Theoretic 
instruction is given and periodical opportunities offered to 
pupils to appear at public performances given under the 
auspices of the conservatory. 

Hannover is a favorite resort of Americans and English- 
men, and such persons as contemplate the study of music 
in Europe should at once correspond with the conserva- 
tory there for particulars. 
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Ferdinand Praeger. 
HE death, on September 2, in London, of 
this eminent musician, deprives the art world of a 
prominent figure, and removes not only a composer and 
teacher of marked power and influence, but takes away 
one of the few remaining lifelong friends of Wagner. At 
the banquet given to Wagner at the Cannon Street Hotel, 
some fifteen years ago, the only toast Wagner himself pro- 
posed was: ‘‘ The truest friend, Ferdinand Praeger * * * 
for he was with me in the darkest hour.’’ This last sen- 
tence was thought to have special reference to the period 
thirty-six years ago, when the ‘‘Times’”’ critic, Davidson, 
asked: ‘*Who are the champions of Wagner? Madmen 
like Liszt and Ferdinand Praeger.”” The departed musician 
was ever consistent, and in some respects prophetic in his 
criticisms and opinions. One of his notable sayings was to 
the effect that England would be the leading musical na- 
tion in the near future. It is well to give some particulars 
of the life of this remarkable artist before expressing any 
opinions regarding his life work, chiefly accomplished in 
London, his adopted home. Ferdinand Praeger was born 
on January 22, 1815, at Leipsic, and was the son of Henry 
Aloysius Praeger, a violinist and composer, whose works 
are known to many students of the violin throughout Ger- 
many. Intended for the ministry of the Protestant Church, 
Ferdinand Praeger’s education was only by means of early 
manifestations of talent turned into the direction of music 
and literature. He first received lessons in violoncello 
playing, for which he showed a marked aptitude. The 
violoncello, however, gave way to the piano, and Hummel, 
who heard him improvise, said to his father, ‘*Send the 
boy to me and I will make a great pianist out of him; his 
touch is something exceptional.’’ However, the boy was 
sent to Lubeck, where he remained until his sixteenth 
year, studying composition and working at the piano and 
violin. Making his way alone into Holland, when still a 
boy he began his career by teaching at The Hague, where 
he contracted a friendship with Aloys Schmidt. In 1834 he 
arrived in London, where he worked hard to achieve a 
position as a composer and where he was encouraged by 
the appreciative friendship of Spohr, Aloys Schmidt and 
Moscheles. One of his sonatas was greatly praised by the 
last named. 

Ferdinand Praeger composed among his best known 
works an overture given by the now defunct New Philhar- 
monic Society, conducted by Berlioz; a piano trio pro- 
duced at the first concert of the London Orchestra, and 
several times repeated; another chamber work of the 
same type given at the Meiningen festival of the United 
German Musicians in 1868; a symphonic prelude to By- 
ron’s ‘* Manfred,’’ introduced to the public by Mr. Manns 
and repeated at the Crystal Palace, Birmingham and else- 
where, and asymphony performed under Mr. Manns and 
repeated by Mr. Henschel. During his many years of 
teaching Mr. Praeger gathered round him a great number 
of enthusiastic pupils; among the more recent were Mrs. 
de Pachmann, Schoénberger and Mr. Albert Jeffery, the able 
organist of Albany Cathedral, N. Y., who has for a number 
of years spent a month with his friend, who, he declares, 
has done for quartet music what Wagner did for opera. 
Mr. Praeger read lectures before the Society of Arts on the 
‘Fusion of the Romantic and Classical Schools of Music,’’ 
and gave two at the request of the Musical Association on 
and ‘Style’ Among the literary 
works of Mr. Praeger may be mentioned a translation of 
Emil Naumann’s ‘‘ History of Music,’’ a work on composi- 
His published works 


” ’ 


‘*Form respectively. 


’ 


tion, and ** Wagner as I Knew Him.’ 
consist for the most part of piano pieces written chiefly in 
his earlier years, the most important being contained in a 
series of forty-eight;published as the ‘* Praeger Album.”’ 
Among the unpublished works he leaves are no less than 
thirty-six sonatas, twenty-five quartets, some orchestral 


* and a 


works, including a sacred cantata, ‘‘ Magdalene,’ 
great number of songs and piano pieces. 

He left two operas unfinished ; one commissioned in 1851 
by Beale shortly before that publisher’s death, and one, 
more recently commenced, to a libretto from the pen of 
that eminent writer on musical matters Mr. Sutherland 
Edwards. 

As a critic and journalist Mr. Praeger went early into 
harness and wrote much, always characterized by his 
manly efforts to secure fair play for his brother artists, his 
earnest love of art and his excellent, readily formed judg- 
ment. 

In 1842 Schumann appointed him London correspondent 
of the ‘‘ Neue Zeitschrift fiir Musik,’’ which post he to the 
last retained. In 1844 on the removal of Weber’s bones 
from the Roman Catholic Church in Moorfields to Dresden, 
he, as a London correspondent of the ‘‘ Neue Zeitschrift,’’ 
accompanied the remains to Saxony. There he met Wag- 
ner, then conductor of the Dresden Opera, and a lifelong 
friendship ensued. Mr. Praeger was the first critic who 
praised in the English language Wagner’s music, and ten 
years later, when the composer came to London to conduct 
the Philharmonic concerts, he resided in Praeger’s house. 

As regards the critical writings of the departed musician, 
his style was vigorous and pointed. He adopted English 
idioms with a good deal of force and penetration. The 
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term ‘‘insatiables,’’ applied to those who encourage the 





encore nuisance, was one of his pointed expressions, and 
another which may fairly be ascribed to his pen was the 
applied to what he deemed 






” 





expression ‘fifth hunters, 





critics. This is not the time to ask will his music take 
the place his admirers assign to it in the stores of art. 


everywhere to be recognized. 

The style of Mr. Praeger’s music is romantic without 
being sentimental, and dramatic without signs of exaggera- 
It is large and earnest in style, and shows in every 





tion 





bar that the composer has thought and skill of no ordinary 
ty pe. 


music, 


The real question of the general acceptation of this 
which cannot yet be said to have met with a full 
meed of justice, will probably rest upon its method of con- 
struction. Mr. Praeger adopted by choice and from convic- 
tion what are called ‘‘ advanced ’’ ideas of the musical art 


and its functions ; consequently he wrote with anintention 


to the expression of thought and an accompanying free- | 


dom from the methods which some think restraints, which 
even now go to make art strong and compact, notwith- 
standing the prevailing belief in the unfettered exercise of 
artistic Mr. Praeger’s music is undeniably 


He perhaps excelled 


imagination. 
large in spirit and free in manner. 
rather in chamber music, as his American friend, Mr. Albert 
Jeffery, has shrewdly and appreciatively pointed out, than 
in composition for the orchestra. 


produced. Stage music would have supplied impulse and 


opportunities for the exercise of the genius of the eminent | 


musician whose loss we now deplore; for, even in his 
chamber music, the solo instruments employed are musical 
haracters and personalities. 


It is the proper moment to express the hope that some 


kind of justice will now be offered to the memory 
of the departed artist, by the public presentation of 
at least some of the works he invested with so much | 


earnest thought and wrought out with so much musicianly 


skill. The music of every composer reflects very palpably 
the 


In no case was this more distinctly true than in the case of 


character of the man, for the man makes the music. 


Ferdinand Praeger. As a man he was at once energetic and 


gentle, active yet reflective in method of thought. 


earnestness made him decided in manner and at 


eager in discussion ; but all the same he was affectionate, 
gentle, and kind intemperament and manner. 
causes of his remarkable success as a teacher of artists of 


] 
ve 
iarge 


standing and generous sympathy, not to add exceptional 


powers of communication and patient attention to his pupils’ 


growth in the mastery of technicalities and in the expres. | 
| 


sion of musical tbought. 
man of large gifts and attainments. He not only did much 
for the art as a cosmopolitan, but he rendered great service 
to the progress of music in the country of his adoption. 
man he will be 


H. 


As an artist and asa greatly missed and 


affectionately remembered.—E. Turpin, in London 


Musical News.”’ 


HOME NEWS. 


Campanini.—Campanini is authority for the statement 
that Verdi has finished his ‘ Falstaff”? and is thinking of 
writing another work. Campanini visited Verdi in Italy in 
the 


‘*La Cigale.” 


summer. 


Mr. French’s company are industriously rehearsing Au- 
lran’s operetta ‘*La Cigale,’’ which is to be produced at 
the Garden Theatre on October 26. 

Nikisch.—The first of the six concerts to be given at 


Chickering Hall by the Boston Symphony Orchestra, under | 


Lillian 


Arthur Nikisch, will take place on November 3. 


\ 


Nordica will be the soloist. 


The Lawtons 


from their 


Ir. and Mrs. W. H. Lawton have arrived | 


summer residence in the Catskills for 


it 
in 


the season, and will resume professional duties at their | 
9 West 


town 


lio, 2 


stu Forty-seventh street, on and after Octo- 
ber 1 

The Seidi Society’s Reception and Concerts.—The 
Seid! Society is to have a large reception October 27, at 


About 


845 Clinton avenue, Brooklyn. one thousand five 
hundred invitations are to be sent out. 

In addition to such an undertaking as this the society is 
busily engaged in working for the success of its winter 
concerts, the first of which will be given on Tuesday even- 
November 10. 

for 


Kalisch 


ing, Some of the soloists engaged by Mr. 


Fursch-Madi, Emil Fischer, 


The 


these oncerts are 
Li 
of eighty-three men. 


Victor Herbart 


North Adams, Mass., October 


Seidl 


4 
ind lli Lehmann. orchestra will consist 


Victor Herbert, the ’cellist, played at 
The Y. M. 


course of entertainments opens October 19 with a 


concert in 2. 


C. A. 
grand concert. | 

Hammerstein and “L’Ami Fritz.””—Manager Oscar | 
Hammerstein is in treaty with Sonzogno, the Milan pub- 






overzealous, not to say pedantic, musical theorists and | 


That it possesses abundant ideality cannot be denied, and | 
throughout the hand of a practiced musical workman is | 


One cannot but regret, | 
however, that his dramatic works were not completed and | 


His | 
convictions were strong, but untainted by narrowness. His | 


times | 
Among the 


abilities were his ready appreciation, prompt under. | 


Ferdinand Praeger was indeed a | 


Lillian Russell and the other members of | 


| Broad Street Conservatory of Music, of Philadelphia, will 


| will 


lisher, and the negotiations are said to be virtually con- 
cluded, for the American rights of Mascagni’s new three 
act comic opera, ‘‘L’Ami Fritz,’’ which will be performed 
| for the first time in Rome about the end of next month. 

Pratt Institute.—The Pratt Institute of Vocal Music in 
Brooklyn, 244 Vanderbilt avenue, has opened. 


| Baltimore Symphony Orchestra Dates.—A series of 
| 
| 


six subscription concerts will be given at the Academy of 
Music (concert hall), Baltimore, by the Baltimore Symphony 
Orchestra. 
| The dates of the concerts are as follows: Thursday, 
November 12; Friday, December 4; Thursday, January 
28; Wednesday, February 17; Thursdays, March 10 and 
31. 

Mr. Ross Jungnickel will be the conductor. 
| has been engaged for the first concert. 

Laura Schirmer Sings.—Laura Schirmer, the American 
prima donna, who has recently arrived in this country, will 
make her first appearance in New York November 1, at 
Anton Seidl’s concert at the Lenox Lyceum. 


Pachmann 


Seidl in Boston.—The Seidl Orchestra will give one 
| concert in each of the four months from December to 
March, in Boston Music Hall. 

Agnes Huntington.—Agnes Huntington’s tour under 
the management of Marcus R. Mayer will begin in Balti- 
more October 12. After a week of ‘*Captain Thérése”’ in 
that city the company goes to Washington. 


Edward Schlomann.—Edward Schlomann, the well- 
known basso, resumed his vocal instruction at 3 Livingston 
place (Stuyvesant Park), October 1. 

Utica Conservatory.—Mr. I. V. Flagler delivered a 
lecture at the Utica Conservatory on the ‘Evolution of 
the Piano and of Piano Playing ’’ last Monday. 

Harrison M. Wild.—Mr. Harrison M. Wild gave his 
eightieth concert at the Unity Church, in Chicago, last 
Sunday afternoon. M. Wild was assisted by Miss Edith 
Shannon and Henry T. Hart. 


Baltimore College of Music.—The following is the 
| faculty of the Baltimore College of Music for the season : 
PIANO DEPARTMENT. 
Ross Jungnickel, director; Monroe S, Fabian, Theodore Becker, Miss 
Emma Blumner. 
VOCAL 


DEPARTMENT. 
Mrs. Louis A. Metzger, Theodore Becker. 
VIOLIN DEPARTMENT. 

Max Kaestl, Julius Zech, Henry M, Jungnickel. 
VIOLONCELLO DEPARTMENT. 

Henry M. Jungnickel. 


HARMONY, COUNTERPOINT, COMPOSITION, 


Theodore Becker. 


ORGAN AND HARMONIUM DEPARTMENT, 
| Theodore Becker. 
| CHAMBER MUSIC DEPARTMENT, 


In this department students sufficiently advanced are instructed in cham 
ber music, practicing in trios, quartets and quintets, under 
the personal supervision of Mr. Ross Jungnickel. 
WIND INSTRUMENTS, 
Soloists of the Baltimore Symphony Orchestra. 
STRING ORCHESTRA AND ORCHESTRAL SCHOOL FOR USING MUSICIANS, 
| Mr. Ross Jungnickel. 


The Baltimore Quintet Club, consisting of Ross Jungnickel, 
piano ; Max Kaestl, violin ; Julius Zech, second ; Theodore 
Becker, viola, and Henry M. Jungnickel, ’cello, will give 
| during the season a number of concerts of chamber music. 


Silas R. Mills.—Mr. Silas R. Mills, the basso, has re- 
cently returned from Europe, where he has been studying 
a number of years with Lamperti. He is now en route for 
Chicago, where he will open a studio and receive pupils in 
vocal culture. Mr. Mills gave a very successful concert in 
North Adams, Mass., September 29. 

The Amphion Concerts.—The concerts of the Amphion 
Chorus and Orchestra, of Brooklyn, Mr. C. Mortimer Wiske 


| conductor, will take place as follows : 


| Symphony orchestral concert, Thursday evening, December 17, 1891. 
Chorus concert from foreign composers, Thursday evening, January 14, 
1892. 
Orchestral concert of dance music, Thursday evening, February 18, 1892. 
Chorus concert from American composers, Thursday evening, March 17, 
1892. 
Combined chorus and orchestra concert, Thursday evening, April 15, 1892 


Helen Sparmann.—Helen Sparmann, who has been 
spending the summer in Europe, has returned to Cincinnati. 


Broad Street Conservatory.—The professors of the 


give a recital in the concert hall of the conservatory to- 
morrow evening. 


Alfred Grunfeld. — Alfred Grinfeld, the celebrated 
pianist, and his brother, Heinrich, the famous violoncellist, 
inaugurate the new concert hall of the Madison 
Square Garden with a series of six subscription concerts, 
the first of which will take place on Friday evening, 
October 28. The programs selected for these occasions 
represent all the great masters from Bach to the present 
time, with Schumann, however, largely predominating, in 
the interpretation of whom Alfred Grinfeld is said to 
have no equal. He will also play a number of his own 
compositions, and among them several from manuscript 
for the first time. The artists will sail from Hamburg on 
the steamer Normannia October 9, and will arrive here 
about the 17th. 


Quaker City News. 


Puicapecruia, October 5, 1891. 
ATURDAY night last marked the close of the most suc- 
cessful season of grand opera since its introduction four years ago 
at popular prices. The success, if we are to believe the reports has been 
more of an artistic than a financial one. There have been produced in all 
during the last season seventeen operas, including such masterpieces as 
** Alda,” “‘ La Gioconda,"’ “ William Tell,”’ ** Fidelio,” &c., which were 
produced at the Grand Opera House for the first time this year, while the 
better class of operas from the repertory of the last three seasons have been 
repeated and received with proportionate enthusiasm. The most notable 
production of the season has, of course, been Mascagni’s *‘ Cavalleria Rus- 
ticana,”’ which had its first preseritation in America on September 9. 

That grand opera when brought within financial reach of the general 
public may be a success as a popular amusement has been demonstrated 
by the large attendance at productions which heretofore have been con- 
fined to a select class. The ‘* process of development"’ has been a grad- 
ualone. From a series of lighter productions the educational process has 
gone on and culminated at a point which speaks well for the success of 
forthcoming seasons. This is due in a large measure to individual effort 
on tho part of the members of the company. The impetus given to grand 
opera in Philadelphia by the accession of Del Puente last year has been 
furthered this season by that of Guille, who, with Mesdames Koert Kronold 
and Clara Poole and Wm. H. Clark,has done much to advance the standard 
of musical taste The lion's share of praise must be conceded to Mr. 
Gustav Hinrichs, whose untiring efforts in this direction have advanced 
him many steps in the approbation of the music loving public of our town. 
On Tuesday evening last Mr. Hinrichs was presented witha gold mounted 
baton, and on Friday with a silver berry bowl from the artists of the com- 
pany, the name of each being engraved on the dish. On Saturday night, 
after the last performance, which was ‘** Trovatore,”’ Hinrichs was called 
on and made a speech. The company will, with few exceptions, be the 
same next year as this. 

Del Puente, Wm. H. Clark, Helen D. Campbell and Greta Risley go 
with the Minnie Hauk Opera Company, whichis now rehearsing at the 
Academy of Music ; A. L. Guille goes to San Francisco and later on with 
Patti ; Richard Karl also goes to San Francisco, while Mesdames Koert 
Kronold and Clara Poole will sing in concert. 

The Philadelphia Chorus has announced its roster for the coming sea- 
son of concerts to be given in the Academy of Music. The rehearsa's, 
the first of which is to be on October 5, will be held in the Academy of 
Fine Arts. A special Christmas concert will be given on December 18, 
when ** The Messiah "’ will be sung. The first regular concert is to be 
on February 5 ; ** The Creation " and ** The Desert "’ are to be the sub- 
jects presented. ‘“ The Light of Asia” is dated for April 29, and will be 
the last of the series. The soloists will include: Sopranos, Jennie Pat- 
rick Walker, Clementine De Vere and Mrs. Fursch-Madi; alto, Clara 
Poole ; tenors, Wm. J. Lavin, Leonard E, Auty, Max Heinrich. Charles 
M. Schmitz is the conductor. 

The different musical societies are rapidly preparing for the coming 
season. Rehearsalsare becoming more numerous and the members are 
preparing for earnest work. 

The Mendelssohn Club—W. W. Gilchrist conductor 
rehearsal on the 13th of the coming month. 

The Young Maennerchor began theirs on the 23d. It was conducted by 
Gustav Hinrichs, whose place in the Grand Opera House was taken by 
Constantin Sternberg. 

The State Music Teachers’ benefit is to be held in the Y. M. C. A. Hall, 
October 15. It will be in the form of a ** lecture recital,’’ entitled *‘ Mu- 
sic as a Factor in Education,’’ by Mrs. Mary G. Murray. 

The association course of entertainments begins its yearly series at 
Association Hall October 22. This isthe thirteenth year of these enter- 
tainments and promises to surpass anything heretofore attempted by the 
association in this line. The season will be inaugurated by the De Vere- 
Campanini Concert Company, headed by Clementine De Vere and Italo 
They will be assisted by Rosa Linde, contralto, with Franz 
Following the concert 


will have its first 


Campanini. 
Wilczek, violin, and Jacques Friedberger, piano. 
company at various times will come the Boston Rivals, as illustrated by 
Roberts Harper on *‘A Holiday Trip to Europe ;’’ Edouard Remenyi, 
the Lotus Glee Club, Chas, F. Underhill, with the Imperial Quartet ; two 
illustrated lectures by H. H. Ragan, Louise Baldwin Powers Concert 
Company, F. M. Brooks, the New York Philharmonic Club, Swedish 
Ladies’ National Concert Company, Leland T. Powers, in Boucicault’s 
“* Shaughraun ;"’ J, Williams Macy and the Appleton Ladies’ Quartet, and 
Miss Maud Murray and the Boston Ideal Banjo, Mandolin and Guitar 
Company. T. J. Waters. 


Mr. Ruben’s Artists. 
R. L. M. RUBEN, the popular manager, 
has the following artists on his list for the season : 


Sopranos—Clementine de Vere, Mrs. Fursch-Madi, Anna Burch, Emma 
Eames, by special arrangement with Messrs. Abbey, Schoeffel & Grau. 
Genevra Johnston-Bishop, Anna Marie Pettigiani, Mrs. Tavery, by spe- 
cial arrangement with Mr. C. D. Hess; Margaret H. Elliott, Marion 
Hendrickson and Mrs, Albani. 

Contraltos—Clara Poole, Mrs. Tremelli, Christine Nielson, Mrs. Fred- 
erick Dean and Lena Little. 

Tenors—Campanini, Albert G. Thies, William 3. Lavin, J. H. McKinley 
M. Montariol, Jules Jordan and A, L. Guille. 

Baritones and Basses—Dr. Carl E. Martin, Emil Fischer, F. Novara, 
Ivan E. Morowski, Conrad Behrens and G, Del Puente; Mr. F. Barring- 
ton Foote, by special arrangement with Mr. Chas A. E. Harriss. 
Pianists—Ignaz Paderewski, by special arrangement with Mr. C. F 
Tretbar ; Franz Rummel and Rafael Joseffy. 

Miss Dora Becker, violin virtuoso. 

Amalia Joachim, assisted by Miss Villa Whitney White, Lieder Abende. 





Mozart in Vienna.—Mozart is to be grandly com- 
memorated at Vienna during the centenary performances. 
It is stated that all his operatic works are to be given in 
the best possible manner, and the Philharmonic Society of 
the capital will also produce his symphonies and concertos. 
On the other hand, a performance of his ‘*‘ La Clemenza di 
Tito” has been prohibited by the authorities at Prague on 
account of its socialistic tendency. 


NEW YORK COLLEGE OF MUSIC 


ALEXANDER LAMBERT, Director. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music WILL REMOVE 
September 1, from 163 E. 70th St., to its new and handsome building 
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FOREICN NOTES. 


Bier 

Dead .—The wife of Scaria, the great bass singer, re- 
cently died in Frankfort. 

Sophia Posnanska.—Sophia Posnanska, said to be 
one of the most talented pupils of Rubinstein, makes her 
début in Berlin October 15. 

New Brahms Compositions,—During his sojourn 
at Ischl this summer Brahms composed a song cyclus, a 
clarionet trio and continuations of his gypsy songs for four 
voices. 

Rubinstein in Hamburg.—Rubinstein’s opera ‘The 
Demon” is to be produced shortly in Hamburg, and the 
composer has been invited to conduct the opening per- 
formance. 

Levi Congratulated.—During his visit to Munich 
the Emperor attended a performance of Mascagni’s popu- 
lar opera ‘* Krawalleria Rusty Canny,’’ and called Herman 
Levi, the conductor, to his box and congratulated him on 
The Emperor ought to 


the success of his performance. 
know Mr. Hammerstein. 

Some Cable News.—Manager Lago, besides produc- 
ing in London ‘Cavalleria Rusticana,”’ will revive Rossini’s 
‘*La Cenerentola,’’ Wagner's ‘* Flying Dutchman,” ‘‘Cima- 
rosas’’ and ‘‘ Matrimonio Segreto.”’ 

Miss MacIntyre, the contralto, and Fabbri and Dorini, 
the tenors, both of whom have attained celebrity in Italy, 
have been engaged by Lago. 

Antonin Dvorak, the Bohemian master who received the 
degree of Doctor of Medicine honoris causa at Cambridge 
on June 16 last, conducted the final rehearsals of the Bir- 
mingham Festival. Dvorak was assisted by Dr. Hans 
Richter, as he was almost entirely ignorant of the English 
language. Albini had a severe cold and was obliged to 
abandon her intention of singing at the festival. 


Bayreuth Festivals Cause Jealousy,—The man- 
agers of the German opera houses are jealous of the grow- 
ing popularity of Bayreuth, or rather of-its festivals. But 
worse still, these same managers are said to be combining 
with the object of preventing leading singers from taking 
part in future festivals at Bayreuth. 

The German opera house managers must be very much 
in earnest and must have been very badly bitten, for, as 
many will recall, the time is not very far back when these 
same managers, at the time the Bayreuth people were 
struggling for existence, frequently lent singers gratis to the 


Bayreuth people. Times have changed. 


Copyright.—Edward Brandus, of the New York pub. 
lishing firm of Edward Brandus & Co., has just gone from 
Paris to London, where he has signed a contract with the 
French Copyright Society, of which Comte de Keratry is 
president, by which Brandus’ firm become the agents of 


the society for twenty years. Brandus says that hence- 
forth all French books, operas, plays, music, photographs, 
artistic reproductions, &c., will be copyrighted and dis- 
posed of in New York exclusively by his firm, and that 
American publishers and theatrical managers must here- 
after deal with him; in other words, that Brandus & Co. 
will now protect all literary, musical and artistic French 
works in the United States. 

Naples.—The Naples Opera House, San Carlo, one of 
the finest European theatres, isto be reopened this winter 
under the management of Musella and Galeota. Masini, 
the tenor, may be engaged, and ‘Ami Fritz’’ will be per- 
formed during the season. Forty-five representations are 
promised altogether. 

The ** Tribune” says:—High among the music 
critics of Germany stands Heinrich Ehrlich, who pro- 
nounces judgment for the ‘‘ Tageblatt,’’ of Berlin. Professor 
Ehrlich is not only a writer on music, but a practical mu- 
sician and teacher. Recently he published a brochure en- 
titled ‘* Music Study and Piano Playing, Reflections Con- 
cerning Conception, Rhythm, Execution and Memory.” 
This brochure he submitted to the Minister of Public In- 
struction. The Music Senate of the Royal Academy has 
reported to the Minister that the book is the work of a 
brilliant and experienced teacher of music, containing 
many extremely valuable observations on methods of 
study, principles of interpretation, conscientious, though 
not pedantic, regard for the intentions of composers, 
rhythmical relationship, &c. The report emphasizes par- 
ticularly the author’s study of rhythm, and expresses the 
opinion that the brochure will have a stimulating influence 
upon piano study. It is scarcely possible for a writer on 
music to win higher praise than this in Germany, the 
jurors who pronounced the verdict being directors of the 
Royal High School. An English translation of Professor 
Ehrlich’s book would seem to be a desideratum. 

Wagner and the French.—A French paper pub- 
lishes a letter written by Wagner to Champfleury just be- 
fore the war of 1870. In reply to Champfleury, who had 
written regarding his project of founding a journal to be 
called the ‘‘Imagerie Nouvelle,’? Wagner writes: ‘It 
seems to me an advance toward the realization of one of 
my favorite hopes—the fusion of French culture with that 
of Germany.”’ He also speaks of his desire for an interna- 





tional theatre in Paris for the production in the original 
languages of the great works of the different nations, and | 
says that only in France, and at Paris in particular, could | 


such a project be realized. The letter concludes with a 
tribute to Méhul, whom Wagner acknowledges as one of 
his masters, adding that the life and compositions of the 
French composer are still too little known in France. Such 
words are very different to the hostile sentences Wagner is 


warlike time would not have been uttered had peace 
reigned between France and Germany. 

The Russian Hymn,—Politics have proved a profit- 
able handmaid to music of late in Paris. 
are reported to have issued during the last fortnight 112,000 


copies in various editions of the Russian National Anthem. | 








Festival Van der Stucken. 
naan his sojourn in Europe Frank Van 


der Stucken was invited by the Société Royal de | 


Harmonie of Antwerp to conduct a festival concert de- : : 
| High street to Schwankovsky's music store, where it occupies five rooms 


who know matters | 


voted to his own works. For all 
musical such an invitation of one of the great societies of 
the Continent is in itself a most flattering testimonial of 


recognition any composer might be proud of. The concert 


took place on September 20, in the presence of over seven | 


thousand persons, and the following works were produced by 
an orchestra of ninety musicians, a male chorus of 200 voices, 
the well-known soprano, Berthe Chainaye, of Brussels, and 
Albert Baets, baritone at the Royal Theatre, Antwerp. 


1. Suite, “ The Tempest”’.. . Orchestra 
2. Songs—(a) ‘* Nuit Lumineuse”’ 
(6) ** Complainte 
Berthe Chainaye. 
. ** Pagina d’amore”’ ‘ 
. ‘* Feestgezang"’ (festival hymn)... ....... j antl 
Mr. A. Baets, male chorus and orchestra. 
. Interlude, ** Viasda”’ . 
j. Songs—(a) “ Fleur d’ Adieu” 
(6) * Jours d’ Amour" ; 
Berthe Chainaye. 
7. Festival march, ** Ecce quam bonum"’ 
Chorus and orchestra. 


Judging from the lengthy and the unanimous enthusias- | 


tic notices the press devoted to Van der Stucken’s merit as 


been an overwhelming success for this eminent American 
musician and for the American art whose chief propa- 
gator he always was. 

‘* Le Précurseur ”’ says: 

Thus Mr. Van der Stucken’s talent revealed itself from all standpoints. 
He knows how to work out the details and how to handle great masses ; 
all styles are familiar to him—the allegorical fresco, the genre tableau 
and the pastel painting. He is an artist of an extraordinary temperament 
who knows orchestration thoroughly. His success at the Harmonie as- 
sumed the proportion of atriumph. In midst of ovations Messrs. Gilbert 


and Storms offered him splendid wreaths inthe name of the board of di- | 
rectors and the chorus, and Mr. De la Chaussée handed him another | 


wreath in the name of the orchestra. 

‘*L’Escaut ”’ says: 

His melody is profound, broad, of a healthy vigor; his orchestration 
always full and flowing ; the polyphonic treatment very happy and always 
lucid ; sometimes admirable in the combination of themes, which often 
rise to a degree of inexpressible energy and vigor. As a conductor Van 
der Stucken is commanding ; he has science and will power, and one sees 
that he has the routine to conduct great vocal and instrumental masses. 
The imperious and at the same time mild physiognomy of the young mas- 
ter, his expressive and clear cut gestures, animate the orchestra, who then 
sings and phrases with a marvelous ensemble and precision. From the 
end of the first number the ovations began and continued crescendo to the 
end of the concert. 

“*L’Opinion”’ says : 

All the second part was a series of ovations for the sympathetic com- 
poser, who conducted his works with a rare command. 

‘* De Koophandel :”’ 

Notwithstanding the fact that Mr. Van der Stucken is well known here 
as a composer, his success of yesterday defies any description. 

‘* Het Handelsblad :”’ 

There is fire in the composer, and it is this that carries away the public. 

‘«L’ Etoile Belge :”’ 

He was really received like a beloved child, like a prodigal son; ap- 
plause, ovations, wreaths, ovations! An apotheosis! 

Mr. Van der Stucken arrived home last Saturday on the 
Furst Bismarck. America should be proud of such a dis- 
tinguished representative at home and abroad of the cause 
of national music. 








Not Dead Yet. 
151 East Sixty-second street, New York, October 5, 1891, 
To the Editors Musical Courter : 

GENTLEMEN—On my return from Europe last Friday I 
was much surprised to hear of the item which appeared in 
your journal of last week, viz., a rumor with reference to 
my health and death. 


As I have not had a day’s sickness during the whole sum- 
mer and never was in better health, I am utterly ata loss to 
account for such a rumor receiving the slightest credence 
from anyone. You will certainly confer a great favor on 
me, as well as my friends, by making a proper denial in 
your paper, for I can assure you I am far from being a 
ghost yet. Yours very truly, THEO. J, Torpr. 

Please send THE Musica Courter to my home address 
now instead of to Albany. 


credited with, but perhaps the bitter words spoken during Chicago, have been added to the piano department and 


Messrs. Durdilly | 


Orchestra | 


Orchestra | 
| a pupil of 
| studied with Chas. R. Adams, of Boston. 





Detroit News. 
Derrorr, Mich., September 28, 1891 

HE musical season in Detroit opened most auspi- 
ciously. The Vet Musical Academy remains at its excellent 

tion at 4138 Woodward avenue, and has also opened a branch office down 
town at Schwankovsky’s new music store. The faculty remains the same 
as last year, except the addition of ‘several new teachers, who are Mrs 
Myer-Langlois, formerly prima donna contralto with the Kellogg and 
Hess opera companies; Misses Ella McGlasham and Martha Tenny, of 
Mr. Frank 
The various departments are under 
M. Vet and Miss Ma- 


loca- 


Reschke to the violin department. 


the direction of the following teachers: Piano, C 


| thilde Vet; violin, William Yunck ; vocal, Mrs. Myer-Langlois and Orin 
| Cady; wind instruments, Henry Graul; drama and elocution, W. C. 


Cowper and a corps of twenty teachers. 


The Detroit Conservatory of Music, J. H. Hahn director, is expected 


| to remove with the C. J. Whitney music store to their new store about 


October 1. The faculty has had many changes. J. V. Seyler, pianist, 


and Frederick H. Pease, teacher of the voice, who have for so many years 


| been connected with this institution, have severed their connection and 


have opened private offices at Schwankovsky’s music store. Mr. F 
Hunter, a pupil of Mr. Hahn, and Miss Ada Hyslop, who has just re- 
turned from the Leipsic Conservatory, are the teachers added to the fac- 
ulty. Mr. Hahn is a very prosperous man 

The Detroit School of Music, Mr. F. Apel director, has removed from 
of the sixth story, Among new acquisitions are Mrs. A. R. Hicks, so- 
prano, and Miss Lily Apel for the piano department. 

The Mehan School of Vocal Art, in its new location in the Business Uni- 
versity Building, has increased the faculty, which numbers thirteen teach 
ers and assistants. 

Mrs. Norton has resigned her position in the Fort Street Church, Ed- 
ward Baxter Perry, Boston's blind pianist, will give a lecture recital 
October 8, in Schwankovsky’s Music Hall. 

The Detroit Philharmonic Club will give the first chamber « 
the season in the middle of November. Mr. and Mrs. Arthur Nikisch and 
Constantin Sternberg gave two piano recit- 


ncert of 


Pachmann will assist them. 


| als at the opening of Schwankovsky’s new music house To 


Musical Items. 


Miss Harford, of Chicago.—It may not be 
known that Miss Eloise Harford, of Chicago, contralto, is 


generally 


Desirée Artot and Lamperti, and for a time 
Many criticisms 
of her public appearance demonstrate that she is a gifted 
singer. 


Mr. J. F. Von der Heide.—Mr. J. F. 


Von der Heide, 


| the well-known teacher of singing, for the past six years 
a composer and as a conductor, the concert must have | 


professor at the New York Conservatory of Music, severed 
all connection with that institution September 15. He will 
hereafter devote all his time and energy to private teach 
ing at his new music rooms in Twenty-third street, near 
Madison Square Park. 


Progressive Musicians.—The new officers of Progres- 
sive Music Union No. 1 are: E. Wildenhain, recording sec- 
retary; G. H. Pindt, 
treasurer; P. Pfalz, financial secretary; G. Kress, librarian; 


Kress, corresponding secretary ; 


A. Freyer, F. Bayer and M. Dworazek, examining com 
mittee. 

Progressive Musical Union No. 3 has elected M. Jasmagi 
corresponding secretary ; Charles Ebert, recording secre- 
tary; H. 


treasurer ; John Oswald, librarian. 


Beardmore, financial secretary; W. Poeland, 


Mrs. Bernd-Bryan. — Mrs. Jessie Bernd-Bryan, the 
prominent accompanist, has opened her studio for the sea- 
son of 1891-2 at No. 3 East Fourteenth street, where she 
will be pleased to see her pupils and friends. 


Musin Weds.—Ovide Musin, the violinist, who returned 


to this country on the Touraine on last Sunday, will be mar- 
ried to-day to Mrs. Anna Louise Tanner, who for several 
years has been the soprano of the Musin Concert Company. 


Mrs. Tanner is the daughter of Judge Hodges, of Detroit. 


No May Festivals.—Cincinnati, October 5.—The direc- 
tors of the big musical society here have voted not to give 
be learned with 
The di- 
rectors have been unable to secure a competent leader, 


a May festival in 1892. This decision will 


regret, but it is not a surprise to Cincinnati folks, 


and there has also been a lack of chorus material, the re- 
It is doubtful 
if there ever will be a resumption of these once important 
biennial musical feasts. —A. P. ‘* Dispatch,”’ 


sult of last year’s dissensions in the chorus. 


Carl Busch’s Opera.—‘‘ The Gray Nun”’ is the title of a 
new opera composed by Carl Busch, of Kansas City, Mo., 
N. Dushane Cloward, formerly of Wilmington, Del., now of 
Kansas City, librettist. 
tioned in our columns before, is a musician of rare promise, 


Mr. Busch, who has been men 


his orchestral works having been played by some of the 
best orchestras in Europe. The opera is now in rehearsal, 
under direction of the composer, who has evinced capabili- 


ties of writing an opera and a good one. 

The Tramp Is Over.—Charles Carroll Sawyer, who 
‘*Tramp, Tramp, 
and sold _ 1,000,000 copies 


composed war songs, them, 
Tramp, the Boys Are Marching, 
of them, died on Sunday at the home of his son-in-law, 
Walter F. Duckworth, 147 Berkeley place, Brooklyn. His 
there last 


among 


” 


funeral, which was private, took place from 


ac 


night. Mr. Sawyer was born in Mystic, Conn., in 18388. 
He began writing sonnets when only twelve years old, and 
among his later songs were ‘‘Mother, I’ve Come Home to 
Die,’’ ‘‘When This Cruel War is Over,’’ ‘*‘Who Will Care 
for Mother Now?”’ and ‘* Mother Would Comfort Me.”’ 
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HE representative of the Vose & Sons Piano Com- 
of Boston, Mr, E. W. Furbush, leaves this 
week on an extended business trip for the company. 


pany, 


Last week the company shipped over 70 pianos, not 
counting instruments disposed of at retail. 
= 

HE reason why the Homer D. Bronson Company, 
T of Beacon Falls, Conn., charge such steep prices 
for their piano panels is due to the fact that they do 
not make them in sufficiently large quantities. One 
of these mornings they'll wake up and find some 
quick witted fellow at work offering goods just as at- 
tractive and reliable as theirs at such prices as will 
make them generally available for piano manufactur- 
ers. As it is to-day the patterns alone cost enough 


to kill the chances of using these panels. 


W 


Association of the 


HAT about the every 18 months dinner of the 

“Piano and Organ Manufacturers’ National 
United States of America” that 
was to have been held last spring and was then post- 
Is it to be 
It is understood that the whole affair is under the 
Mr. Richard M. Walters, 
Will Mr. Walters kindly permit us once 


poned until this fall ? a biennial affair ? 


supervision of the vice- 
president. 
more to catch the idea ? 

_ 

HE Manufacturers Piano Company, in Chicago, is 
T They 
have made a number of sales to prominent musicians 
the 


doing great work for the Weber piano. 
during last 
published a letter from W. C. E. Seeboeck, the cele- 
The 
following is from Mr, Harrison M, Wild, who is equal- 


year. Some weeks ago this paper 


brated pianist, who purchased a Weber grand. 


ly prominent as an organist in Chicago, and who, it 


appears, has purchased an upright : 


Cuicaco, September 29, 1891 
Manufacturer ano Company 
The Weber upright which you placed in my home a few weeks ago has 
in its touch, tone and appearance a trinity of inerits and gives me genuine 
pleasure in every particular 
It has received the encomiums of all who have played or heard it and 
is justly termed “a perfect example of the art of piano manufacture.”’ 
Inclosed please find my check in payment, therewith accepting my sin- 
cere thanks Yours, with best regards, 
Signed Harrison M, Win. 


NE of the most noticeable buildings on the west 
0) side of Union square is the Decker Brothers 
wareroom. It stands back 15 or 20 feet farther from 
the sidewalk than its neighbors on either side, and to 
one who knows the Deckers personally it seems al- 
most as though the peculiar location of the wareroom 
building is indicative of the quiet modesty of the in- 
stitution that has been housed there these many 
years. There is no pushing up to the stoop line to 
catch the eye of every passer-by, there is no flaunting 
of the name and shouting of the wares to the passing 
public, but conservatively and in a dignified way be- 


speaking age and solidity and a fame that needs not 
to be yelled from the housetops. The old house of the 
Deckers stands as a musical landmark, into whose 
hospitable doors go the best people of the town, 
knowing that here they will be assured of finding 
exactly what they seek. 
T appears from unquestionable authority that the 
Chicago Cottage Organ Company shipped 1,402 
organs in September and booked orders for 1,757 
during the month. As this is the truth it becomes 
necessary to state that this kind of trade is absolutely 
unprecedented in the history of the music business. 


T is probable that the Piano Manufacturers’ Asso- 
| ciation of New York and Vicinity will at the 
October meeting adopt a uniform pitch, and some 
action will probably be taken recognizing the enor- 
mous service rendered to the music trade by Col. 
Levi K. Fuller in this matter of uniform pitch. Only 
when the subject is fully treated, as it should be when 
the question is finally settled, will it be understood 
how much Colonel Fuller has accomplished. 

VERYONE in the piano trade becomes familiar 
E at this season of the year with extravagant ex- 
pressions regarding the large trade done by many 
firms of manufacturers. And in a general way these 
reports are true. Some exceptions must now and 
then be made in especially emphasizing the busy 
condition of certain individual houses. 

Take, for instance, Haines Brothers. Mr. N, J. 
Haines, Sr., has been in the piano trade 40 years, and 
has had many busy periods, but 1891 simply “ takes 
the cake.” The sale of Haines pianos is simply un- 
precedented, and that is all that can be said. 


O newspaper ever has succeeded and no news. 
N paper ever will succeed that is conducted ona 
series of false pretenses. The meanest, the most 
contemptible and the vilest swindle perpetrated by a 
newspaper is the misrepresentation of its circulation. 
The advertisers in a newspaper should be treated on 
the same business principles in vogue in commercial 
circles, where misrepresentation and false pretense are 
made punishable under the common law; where a 
man who makes a purchase depends upon the word 
of the merchant, and if he finds it false can go before 
the proper tribunal and ask for protection in the name 
of the public weal. 

The editors of the music trade press of this land are 
not honest ; they are swindling their advertisers by 
claiming circulation that does not exist in fact or in 
truth, and on the strength of their false claims they 
are asking for business and receiving moneys for 
which under the common law they can be made 
amenable. 

This paper has asked to have the books of all the 
music trade papers examined under the same au- 
spices, but every effort to expose the situation has 
met with a rebuff. But the question is by no means 
ended. It is the determination of this paper 
thoroughly to expose this circulation fraud and put 
an end to it. 


R. JOSEPH FLANNER, the new Knabe agent at 
Milwaukee, enters a vigorous protest against 
the abuses in the piano trade of that city, chief 
among which is the habit of keeping in stock pianos 
of rival makes in a bad condition for the purpose of 
distortion and misrepresentation. It is an old trick, 
but it is just as venal and as contemptible as it was in 
its prime days. Mr. Flanner has published notices in 
the daily papers explaining the method and warning 
the public against those dealers who still indulge in 
such practices, and he will find that a continuation of 
these notices will bring him good trade. 








However, it might be suggested that Mr, Flanner 





should get the names of these pianos, together with 
their numbers, and then publish the whole facts, giv- 
ing the name of the firm. That would be a clincher 
and it might stop the nuisance. It would also dis- 
close to the people of Milwaukee how the piano busi- 
ness should not be conducted and how Mr. Flanner, 
as a contrast, conducts his business. 
There is nothing like facts in showing up a nui- 
sance. 
R. FREDERICK LOHR, who returned last week 
from his European trip, declares that the success 
of the Hardman piano in England greatly exceeded 
his anticipations. He made a trip throughout Eng- 
land and Scotland with Mr. Adlington, the general 
European representative of the Hardman piano, and 
in addition to the many sub-agencies already formed 
they succeeded in establishing seven more. Mr. Lohr 
returned with large orders for future shipments, and 
we shall have occasion before long to describe some 
of the special designs which Hardman, Peck & Co. 
will prepare for the English market. 








THE OFFER REFUSED. 


~~ 


LASIUS & SONS, of Philadelphia, are a wealthy 
B concern who sell pianos and organs and who 
manufacture a very good piano indeed—a piano now 
and hereafter to be known as the Blasius piano. 

Blasius & Sons cannot make all the pianos they can 
sell, and they must consequently go into the market 
to purchase pianos to supply their jobbing and retail 
trade. 

The death of James Bellak, the greatest rival 
Charles Blasius has had, gave his firm an opportunity 
to open negotiations with the firm of Ernest Gabler 
& Brother, of whose pianos the late Mr. Bellak had 
sold over 4,500 in Philadelphia and vicinity. Although 
for the past 25 years the Blasius people had made it 
one of their chief aims to attempt to injure the repu- 
tation of the Gabler piano, and although they had 
been speaking against it so frequently that their re- 
marks on the Gabler piano became automatic ex- 
pressions that ceased to interfere with their cerebral 
action, they still deemed it feasible to secure the 
agency for the Gabler and get it if possible, knowing, 
of course, how magnificent a record this piano had 
made, not only in Pennsylvania but all over the 





country. 

Moreover, they desired to get its control in a large 
territory and for various reasons. It involved a deal 
by means of which they could get the agency of the 
Chicago Cottage organ, which they are anxious to 
represent. 

The Chicago Cottage Organ Company have the con- 
trol of the Gabler pianos in a large section and they 
are selling hosts of these instruments. If Blasius & 
Sons could have secured some of this Eastern terri- 
tory they could then have made their next effort to 
conclude a deal with the Chicago Cottage Organ Com- 
pany. 

The scheme was just broad enough to attract atten- 
tion and call for admiration, and in the estimation of 
the piano trade Blasius & Sons certainly rise a peg or 
two. But they had forgotten that Ernest Gabler & 
Brother are not in the habit of forsaking their repre- 
sentatives-for the sake of increasing their trade. 
The Bellak house had for an age stood loyal to the 
Gabler interests; the Chicago Cottage Organ Com- 
pany were carrying out the contract with Gabler to 
the very letter and proving that their word could be 
depended upon, and Mr. Emil Gabler rejected the 
whole scheme and never considered the proffer. 

And there is no reason to find any fault with the 
Blasius firm, for they saw two good things at one 
glance and they wanted them, and they went for 
them, and they did not get them, merely because 
they did not know what kind of a man Emil Gabler is, 

That’s all. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















; THE MUSIOAL- COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO. Manufacturers, 149 to 155 E. 14th St New York. 





PIANOS) 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE, 


NEW ENGLAND PIANO C 


Warerooms, 157 Tremont St., Boston—98 Fifth reed New York. 
LYON & HEALY, General Western Distributing Agents, - + 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect 


satisfaction will be 
amply repaid by a care! by a caref»! investigation. 


32 GEORGE STREET, 
BOSTON. 


Chicago, Dl, 








THe STHRILING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND anv UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 
Patent Grand Plate, Grand Fall Board, Piano 
Muffler, Harmonic Scale, 

Bessemer Steel Action Frame, Endwood > haat 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 





FACTORY AND WAREROOMS: 


461, 183, 66 a“ ast wot Street, cor. Tenth Avenue, New York. 


WEGMAN & CO., 


Piano ce a at 


greatest invention of the age; any radical changes in he nae he at or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


TT Es Bere, IN: = 


THOMAS MUSIC CO., 15 E. 14th St., 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


23, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts, 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 


New York, Gen’! Eastern Agents. 








The Music Trade and Profession are invited to hear and inspect this charming instrumen 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON k& RISCHEH, 


WORCESTER, MASS. 


CHICAGO WAREROOMS: 
LYON, POTTER & CO., 174 Wabash Ave 


NEW YORK WAREROOMS: 
10 E. 16th St., J.W. CURRIER, Manager. 








SEND FOR CATA 20. 
Be oare 


forty eal 


ort 
Fer WANE. Wo, 


r 
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ISCER J. & 6. FISCHER PIANOS. | 


GRAND, SQUARE and UPRIGHT. 


» OFFICES AND WAREROOMS : 


TORE R DURAGILITY 110 Fifth Avenue, corner 16th Street, New York. 





NOW rs USE. 
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ABOUT SALESMEN. 


__> 


HE death of Mr. Frank F. Northrop, one of the 
T best salesmen the piano and organ trade has 
ever known, which it is a most unpleasant duty to 
report, brings again into prominence the lack of ex- 
pert salesmen in the piano business. During the 
present year the trade has lost the services of Mr. 
Wm. P. Lincoln, of Steinway & Sons; Mr. H. T. Ste- 
venson, of Otto Sutro & Co., and now comes this last 
name to be added’to the long list of deaths this year. 
Each of these three men had won for himself a dis- 
tinct place, not 


only in the concern with which he 


worked, not only in the community in which he 


labored, but in the estimation of the music trade at 


large, 


s vacated can be filled by someone else, but it is not 


aC 


in easy matter to replace either Lincoln, Stevenson | 


or Northrop. They were all exceptionable men in 


their vocation, each with individual peculiarities and 


qualifications, and, however good their successors | 


may 
ndividual peculiarities that marked these men as 
Never- 


} 
al 


ove the rank and file of piano salesmen. 
theless they must be succeeded, and the fortunate 


candidates deserve congratulations. 


Any man who can fill one of the places left vacant | 
able to command a | 
be able to command the | 


three men should be 
should 


respect and confidence of his employers and his fel- 


these 


good salary and 


low salesmen. To do this he must be better than the 


iverage run of piano sellers. 
And 
held forth to this same average run of piano 
Wouldn't it be 


to start from, say, October 15 


rag How many are there 


who can qualify? how much inducement is 


th 
salesmen to improve their position? 


ere 


rood idea , and 


Dp 
} 


some extra inducement to make sales between then 


ind January 1, 1892, either by competition between 
the men or a substantial bonus for a given return ? 


And then when they have demonstrated what they 


in do under pressure wouldn't it be sensible and wise | 


; 
tO 


grade the salary for 1892 according as the men 
have risen or fallen in the test, other things being 
¢ qual, of course ? 

Is it not a wrong principle to believe that it is not 
ommercially honorable to solicit the services of the 
best salesmen to be found, whether they work with 
in Opposition house or with a friendly concern? And 
lon't you know that this exaggerated sense of techni- 
cal courtesy makes your salesmen either broken and 
indifferent and contented to exist in your service, or 
‘Ise makes them of their own accord apply for posi- 
Why not start off now and give all 
fair chance for a New Year's purse? Why 
ot raise salaries, even if only a little, on January 1, 


tions elsewhere ? 


ind 


i 
} 


and why not find out who are really yourown best 


men and who is best among the opposition and then 
get | 


ilmm 


and pay him well? 





THE STARR PIANO. 


- -~_<- 


A New Feature. 


HE presence in this city last week of Mr. Ben. 
T Starr, of the 
Richmond, Ind., piano manufacturers, hastened the 
lecision of adding a new feature to the manner of 
presenting the Starr piano to the trade and the pub- 
lic, for hereafter the Starr pianos will be marked not 
merely «* Richmond, Ind.,” but «Richmond, Ind. and 
New York.” 


_ “on eo | 
The Eastern division of the business, under the | 


prosperous management of Jack Haynes, has assumed | 


the dignity of a distributing branch, and the addition 
of the name “New York” on the nameboard of the 
piano is a recognition of this fact in terms much 
more eloquent than any other means that could be 
adopted to admit the importance of the New York 
end, 


The Starr piano in 1891 will reach the highest 


| 


point of development in its career, and the factory 
will put out more Starr pianos than any other annual | 
Much of this out- | 
put goes to firms who have been dealing indirectly | 
from the New York branch, although the factory is | 
constantly increasing its direct connections. In fact 
the success of the house is represented by the success 
of all of its departments, everyone interested doing 


record of the company can show. 


It is easily said that every position in life that | 


be, there will always be found wanting those | 


it every salesman on his mettle by offering him | 


| dealer to ask more than a couple of hundred dollars 


firm of James M. Starr & Co., the | 


| you have read the circular. 














his best, striving to advance the prospects of the firm 
in all directions. 

Further particulars of the future movements of the 
firm will be recorded, but in the meanwhile it should 


] 
| 


be remembered that the piano will now be known as | 


the * JAMES M. STARR & Co., 


« Richmond, Ind., and New York.” 








THE CREAT RACKET. 





AST week’s MUSICAL COURIER gave a reproduc- 
L tion of a reading notice published through the 
instrumentality of a Kimball agent in Iowa. This 
week wer eproduce exactly an advertisement issued 
by an Indiana agent—an agent at Anderson : 





Kimball Piano, 


Endorsed by the GREAT ARTISTS, 
Patti, Tamagno, Albani, Nordica, 
Del Puente, Lehmann, Fursch- 
Madi, Arditi, Perotti and 
many others 


The New Scale KIMBALL PIANO, 


Uusurpassed for Tone, 
Elasticity of Action, 
And Elegane of Case. 
Guaranteed durability. 


A Strictly First-Class Piano 


Words of praise from dealers and pur- 
chasers. 

All that is claimed can be proved. 

We invite the closest inspection. 

Sold for cash or monthly payments. 

Second-hand instruments taken in ex- 
change. 


J- 


W. MURRAY. 
No. 77 N. Meridian St. 





It is all done on the same general lines laid down 
by the Chicago headquarters, and that is the booming | 
of this low grade Kimball piano on the strength of | 
so-called testimonials from great artists. It will be | 
seen that, like in Iowa, the Indiana advertisement | 
mentions Patti first and as many artists as necessary | 
subsequent to her. 

And yet some people say that these testimonials 
have no value for the Kimball scheme and an agita- 
tion is only aiding the great racket. Take this 
case at Anderson, Ind. The Kimball agent advertises 
as above shown. The other dealers in that city have 
no means of redress, no weapon of defense and 
literature of any kind to meet this thing—except THE 
MUSICAL COURIER. 

THE MUSICAL COURIER truthfully asserts that even 
|if these singers did give testimonials the Kimball 

pianos are nevertheless low grade instruments ; that 


| 
| 
i 
| 
| 
| 


they cannot be compared with the high grade pianos 
without completely demonstrating their low grade 
| origin, and that it is an outrage on the part of any 


for one of them. 
The agent and dealer who is selling against this | 
Kimball racket has no other means of meeting that | 
competition than THE MUSICAL COURIER, which makes 
these assertions and can at any time prove them. 








THE THING DOWN FINE. 

pemactsiglipaesasinns 

LTHOUGH this letter was written way back in 

A July it holds as good, if not better, to-day and 

should therefore begiven to the public. The firm who 
addressed it evidently have the thing « down fine:” 
Newron, Kan., July 26, 1891. 





Editors Musical Courier : 
Weare in receipt of a singular circular directed against THe Musicav 


| Courter, and while it is the special grievance of one it draws in abuse 
| also on other men and firms and talks of barsand boodle, &c., but no doubt 


We have read Tue Musica Courizr many 
years and it has been singularly free from personalities. As we understand 
it Tue Musica Courter is specially a trade paper and is fighting for two 
principles, both of interest to manufacturers—first, maintaining within rea- 
sonable limits the proper position of pianos as to grade; second, doing 
away with all stencil pianos—and it is passing strange that anyone fit to 
edit a music journal cannot see the difference between putting down a 
man and putting down a method. The grading problem is difficult to 
solve; most pianos, are graded to the highest possible limit .and many of 
the really good pianos have quite as fictitious grading as the cheaper ones 
Tue Musica Courier is fighting. 

We have several cases in our own little city where persons have got a 
high name on the piano, but very little of piano, Of the 120 factories, 
probably 50 furnish pianos good enough for anyone, the choice being one 
of taste in style or exceptional quality of tone, while to the more economic 
buyer 50 other makers will be in the same position. The fight on stencils 
is unpleasant, many times onaccount of the excellent standing of the firms 





| 





|can be relied upon. 


engaged, but it is very difficult to separate the few grains of wheat from 
so much chaff. It could all be so easily fixed by using the words *‘ manu- 
factured for” in centre of name board. 

Hoping you will push the good work until a dice box reputation (and 
loaded at that) of pianos will not go as easily as they have heretofore, 


We are, yours truly, a*s 


COLONEL FULLER ON PITCH. 


——- > 
Ovrice or THE Estey Orcan Company, | 
Brattienoro, Vt., September 25,1891. | 


M. A. Blumenberg, 25 East Fourteenth street, New York 
City: 

DEAR FRIEND—Yours of the 24th received. Many 
thanks for your kind words. I had not heard before 
expressions concerning my work for uniform pitch, 
which has required so much time and labor. 

Have prepared and sent out several thousand cir- 
culars of the different kinds and conducted a very 
large correspondence, both in this country and in 
Europe. 

I am giving the trade the benefit of more than 
| 20 years’ scientific study upon the question of pitch 
and tone. This is not a new question with me, but I 
| have never supposed that I should be called upon to 
say anything in public or todo more than give my 
own house the benefit of my efforts. I felt that I 
could not spare the time or strength, but Mr. Stein- 
way and others brought such influence to bear that I 
was obliged to yield. I am trying to do what never 
has been done before in any nation. The way is 
opening up very clear, and public opinion is being 
educated so carefully and presented in a clear and 
simple manner that they have only to walk in the 
self evident way that is opening up before them. | 
have been trying to win a victory before a battle is 





| 











| 
| 


fought. 

My friend Mr. Dexter, of Philadelphia, said to me 
that the matter was intensely interesting, because it 
was the discussion of a question in this country, in a 
unique way, that had not been discussed before. | 
have tried to separate it from complicated and ab- 
struse questions of science, making it a simple one of 
mathematics and trade. 

Concerning Mr. Hansing’s tables they cannot be 
accepted as the conclusion of the matter, as they are 
a discussion of only one phase of the mathematics of 
the question, illustrating certain mathematical deduc- 
tions which require a more extended treatment to il- 
lustrate the whole subject ; 'therefore, to leave it as it 
is, is liable to work injury. However, I hope we shall 
not have him as an opponent, as it is not pleasant to 
develop the errors of other people, especially those 
who are trying to help. Itis an illustration of the im- 
portance of greater diplomatic skill than the mere 
presentation of a table of mathematical formulas that 
is accurate only in the mathematics themselves for 
the purpose presented. 

Before we get through with it I will furnish the 


| necessary facts, together with the tables and calcula- 
| tions that are accepted by the best authorities and 


It is my object to keep the 
whole subject clean and separate from any entangle- 


| ments, and treat it so simply that everybody can 


understand it. 
The Piano Manufacturers’ Association have an op- 
portunity to distinguish themselves now, and secure 


| the adoption of a standard pitch that will put them 


in unison with musical people on the continent of 
Europe, and contribute, as time goes on, very largely 
to the development of musical tastes and conse- 
quently an increase of musical trade. 

I must pursue a very conservative course and 
wrestle with this subject in a manner that will se- 
cure the confidence of the trade and of musical peo- 
ple, so that those who know but one side of the 
subject shall not be able to thwart or retard this 
great reform. 

Iam trying to establish beyond any question the 
present pitch in use in America, but no one who has 
not engaged in the work can appreciate the difficul- 
ties that stand in the way. It is really a work of 
years, but I shall contribute something more to the 
history of musical pitch in America that will be sub- 


stantial before long. 
Yours truly, 
TELEGRAM received at this office on Monday 
makes the following announcement: 
B. F. Owen & Co. now own Philadelphia store (formerly Boothe’s), 


George Dearborn the company. 
The new house will control the Weber, the Hallet 


& Davis and a number of low grade pianos. 


LEVI K. FULLER, 














GILDEMEESTER— 
—KROEGER. 


—__ > __—_ 


REPRESENTATIVE of THE MusIcAL COURIER 
A called at the office of Messrs. Kroeger & Sons 
on Monday afternoon last, and upon asking Mr. Otto 
Kroeger for official particulars as to the association 
of Gildemeester with Kroeger & Sons was told that 
«there was nothing at present to be given to the 
public. You may say that negotiations are pending, 
but there is at present no definite statement to be 
made to the press.” We are, therefore, thrown back 
upon the prevailing rumors. 

It is said that Gildemeester’s plan is to form the 
concern of Kroeger & Sons into a stock company, in 
which, together with the Kroegers, father and son, he 
and E, G. Gottschalk and Mrs. C. F. Chickering will be 
interested. Beyond this it is asserted that some of 
the present Kroeger agents and also some of the 
many agent friends of Gildemeester will be permitted 
to purchase stock at an inside price. Among the 
names thus mentioned are those of Mr. Carl Hoffman, 
of Leavenworth, Kan.; Mr. Geo. W. Beardsley, of 
Boston, Mass., and Mr. James A. Guest, of Burlington, 
Ia., and Otto Wissner, of Brooklyn, who has some 
interest in the concern now. 

It is stated that both Mr. Kroeger, Sr., and Mr. 
Kroeger, Jr., will retain their present positions, the 
former as superintendent of the factory and the latter 
as general factotum in the office. It is asserted that 
Mr. E. G. Gottschalk will also be engaged partly in 
office work and partly as traveler, and that Gilde- 
meester will not only exercise a general supervision of 
the business, but will devote much time to road 
work. 

It has been further alleged that it is Gildemeester’s 
plan to not only connect himself with the Kroeger 
interests, but to continue his original idea of making 
an instrument himself in the factory building on 
Tenth avenue which he has leased. It is to be pre- 
sumed that the instrument made at the latter place 
will be of a grade lower than that of the Kroeger, so 
that the combination will start with the supplying of 
both a high priced and a medium priced piano. It is 
understood that some name other than that of 
««Gildemeester” will be used upon the second grade 
instrument, and it is surmised that it may be called 
the « Gottschalk.” 

If Gildemeester can perfect the plans that we have 
outlined above he stands an excellent chance for suc- 
cess, provided that he devotes his own exceptionable 
energies to that portion of the business which he is 
best qualified to execute. As to the “ Gildemeester” 
or “Gottschalk” piano, or whatever it may be chris- 
tened, there is small doubt that if it comes forth a 
fairly good instrument Gildemeester, with his ac- 
quaintance and influence, can dispose of a great num- 
ber of them, while in the case of the Kroeger he has 
already as a basis the following list of agents which 
we readily call to mind: 

Kroeger Agents. 

Beardsley Piano Company 
J. T. Wamelink 
Wm. Summers 
Brown, Page & Hillman Company...... Peoria. 
J. Dewing Company............. «eee. 5an Francisco. 
C. J. Wooley & Co Toledo. 
Jee Webs 05 6 sities deceived iccsace Dawah. 
Pi, fi B00 SSeS nici oe CUS ee 68% St. Louis. 
R. Dorman & Co Nashville. 
George Greer New Castle. 
J. G. Ramsdell. Philadelphia. 
Philip Werlein...... ...-New Orleans. 
Meyer & Kelley, 65 Fifth avenu - Pittsburgh. 
JaTeWaehbetiesscd ist se's .tis'e. cin view St. Joseph. 
Coph. Feta ais 60 665 85 BBN El i eet Leavenworth. 
Dele ON, 6815 585 Se io in BN Lincoln, Neb. 
Hockett Brothers & Puntenney Columbus, Ohio. 
Hockett Brothers & Puntenney - Springfield, Ohio. 
Hockett Brothers & Puntenney Wash. C. H., Ohio. 
J. P. Julius... +++ York. 
Prof. H. J. Arbenz Harrisburg. 
Edward Moeller. 
Gad. We: Clavle. ii ccsecccvcesvaaves 
Alcott & Maynor........... 
Geo. C. Pearson..... 
Otto Wissner........ 
August Moeller........ Hartford. 
Chas. Socin. ....0. cccees ses New Haven, 

The representation of the Kroeger piano in Chicago 


Boston. 
Cleveland. 
Worcester. 


. Syracuse. 

cccccceces Dallas. 
-++++.Indianapolis. 
-+...+Brooklyn, 





M 


is at present in abeyance, and in the latest advertise- 
ments of Lyon & Healy no mention of the Kroeger 
piano is made. There is no question at all that if 
Gildemeester gains control he will find an opening in 
Chicago for the Kroeger. 








LATION. 


- 


CIRCU 


Sr. Louis, October 3, 1891. 
Editors Musical Courier - 

HE number of answers received by us in reply to 
ft a small advertisement in THE MUSICAL COURIER 
has been absolutely surprising and demonstrates that 
the paper must have an extensive circulation in all 
parts of the United States. We congratulate you. 

JESSE FRENCH PIANO AND ORGAN COMPANY, 
O. A. Field, Secretary. 





N another part of the paper is published an account 

of the physical breakdown of Ritter, of Evans- 
ville. The President refused to meddle with the case 
orgrant a pardon. It seems very strange that Ritter 
should for months declare his utter innocence of any 
of the charges brought against him and state that he 
would prove his innocence, and yet on the day of 
trial go into court and plead guilty. What has be- 
come of the $76,000 he is charged with embezzling? 
Who has it or where has it been traced ? 

The bondsmen are secured, and it now looks as if 
the merchandise creditors of the Schmidt Music 


I 


House will lose all. 





FISCHER STYLES. 


Unique Uprights and Grands. 


W ITH a large manufacturing institution such | 
as the house of J. & C. Fischer the introduction 
of new styles of cases and the selection of fancy woods are 
questions of mature deliberation, as they involve great and 
expensive alterations which require much study and con- 
siderable time. The adoption of a new style or a number 
of styles is not the work of a week or month, and for these 
reasons it canon general principles be understood that 
only those are finally pitched upon which have stood the 

test of the most mature and experienced judgment. 

The Fischer styles are in themselves the best and most 
pronounced evidence we have of the care and considera- 
tion taken in this particular branch of the business, as 
their general popularity and the favor they find in the eyes 
of the public demonstrate. 

The first of the upright styles is called Style 10, cottage 


upright. This piano is 4 feet high and 2 feet wide, the 


smallest Fischer piano made; it is ebonized. Style 12 is | 


the boudoir, which is 4 feet 3 inches high and 2 feet 2 
inches wide. The fancy woods begin with this style, which 
is ebonized, in fancy burled walnut and in mahogany. 

The Style 16, the cabinet upright made of the same 
woods, is 4 feet 5 inches high and 2 feet 3 inches wide. 
Style 18, the cabinet grand upright, is 4 feet 8 inches high 
and 2 feet 3 inches wide, and additional rare and fancy 
woods are introduced with these larger styles. 

Styles 20 and 22 are elaborations of the former large 


styles, and style 24, a very massive looking case, as well | 


as Style 30, upright grand, has the sostenuto pedal. All 
these uprights have open fretwork and, if desired, can be 
had with solid engraved panels. 

The great variety of fancy woods used in the construc- 
tion of these Fischer uprights has given an enormous 
scope to the house. Taken in connection with the variety 
of styles these fancy woods make the assortment of Fischer 


pianos unsurpassed, and to gather an estimate of what the | 


firm are doing it is only necessary to say that they 


utilize the ebonized woods, burled walnut, mahogany, | 


Hungarian ash, white mahogany, antique and American 
oak, Circassian walnut, satinwood and a very rare African 
wood called coromandel. The agents, dealers and the 
general public can find what is virtually an inexhaustible 
variety of upright cases at the establishment of J. & C. 
Fischer. 

Of the Fischer parlor grand this paper spoke in a 
separate article some months ago. What was said then has 
been amply indorsed since by everyone competent to ex- 
press a judgment who has tested this remarkable piano. 
It has greatly added to the high esteem in which the firm of 
J. & C. Fischer are held as piano makers. This grand is 
now made in a variety of woods, and the demand for them 
is one of the most remarkable features of this season’s 
trade with the house. It is also an evidence that an article 
indorsed with merit and fulfilling the desires and aspira- 
tions of musical artistic taste will find recognition. 


USICAL COURIER. 


‘STRAUCH ACTIONS 
IN KIMBALL PIANOS. 


> 


} 
| TOR a considerable time the piano trade has been 
F in doubt as to the source whence the Kimball 
Company secure their piano actions, but all specula- 
| tion on the subject is now allayed by the announce- 
| ments published in special full page advertisements 
|in the music trade papers by Messrs. Strauch Broth- 
ers, the action manufacturers. 

The firm also addressed the following note to this 
| paper : 

New York, October 5, 1891 


Editors Musical Courie¢ 


GenTLEMEN—We notice in your issues of September 23 and 30 certain 


statements regarding our firm, and, feeling you have been misinformed, 

we request you, in justice to both you and ourselves, to correct these false 

statements by publishing the inclosed letter to the piano trade. 
Respectfully, Srravucn BroTuers, 

As, in the first place, we never mentioned the name 
of Strauch Brothers in our articles on the shameful 
treatment of piano manufacturers by charging them 
more for actions than Kimball pays for the same, and 
as, in the second place, the “letter to the piano 
trade” has already appeared in various trade papers 
in the shape of paid advertisements, we cannot af- 
ford to give to Messrs. Strauch Brothers a more 
valuable space than this “letter to the piano trade ” 
has yet occupied free of charge. 

If Messrs. Strauch Brothers believe that their “ let- 
ter to the piano trade” represents an intelligent ex- 

planation or apology for underselling the piano trade 
to benefit Kimball they may rest happy in that belief. 

They state in their letter that all their customers 

« will testify” that they have “never made anything 
| but piano actions of the highest grade.” No intelli- 
gent person will doubt this, for Kimball himself will 
testify to that statement. Why should anyone using 
the Strauch action not testify to it ? 

When Strauch Brothers state that the umpire de- 
cided that ‘Strauch Brothers are justified in assert- 
ing their right to discharge for cause” who will con- 
tradict this? Noone. But every intelligent person 
will ask: What was the cause ? 

These are cheap devices to get away from an inci- 


| dent precipitated by Strauch Brothers. 


However, this paper is not anxious to get into any 
controversy. All it claims is protection for the piano 
manufacturers. 

Kimball is making a low grade piano. Strauch 
Brothers claim to makea high grade action. Kim- 
ball’s wholesale prices are the best evidence that he 
must be paying low prices for his actions. 

Who among piano manufacturers to-day are willing 
to have it known that their actions come from the 
same shop that furnishes actions to the Kimball Com- 
pany? 

There is the situation in a nutshell. 

All special advertising and so-called defense in the 
very music trade papers which are advertising and 
booming Kimball appears to the piano trade as a spe- 
| cial effort to aid Kimball in proving that his pianos 
| are not low grade. 





| More Tuning Truths. 

R. J. H. ZIMMERMAN, a piano tuner located 
at Helena, has written an article on the 
| preservation of the piano for the Great Falls ‘* Leader,” of 


Great Falls, Mon., in which, after the usual cautions to be 


Mon., 


| found in most piano catalogues, he says some things tersely 
| and as an authority. The article is well calculated to be 
valuable to the people in his district, as it contains such ex- 
pressions of common sense as : 

It is as much folly to try to keep a piano of high cost in good condition 
| without tuning as it would be to keep a high priced horse in good condi- 
tion without food, merely because he had been an expensive purchase. 

You make yourself ridiculous by trying to impress upon the tuner that 

your piano is very little out of tune, and that because you paid a certain 
| price for it that it is the best instrument in the city. If he be a competent 
man he will calculate its condition and grade its standing for himself. 

The use the piano has has not everything to do with its getting out of 
tune, The expansion and contraction of the strings by the temperature is 
what puts it out. If it were not used at all it would get out just the 
same. Store pianos get out of tune, and must be tuned as often as pianos 
used day after day. 
these “ stencil fraud '’ pianos have no tone whatever in the extreme keys. 

If a piano is allowed to get out of tune very badly no tuner’s work can 
stand after it and the tone is ruined for ever, as the acoustics or vibrations 
are false. To obtain the best results have the piano tuned often and if 
possible at regular intervals, &c. 

These are the points that Mr. Zimmerman wishes to 
bring to the attention of the people in his district, and 
while there is little new in them and they are by him illy 
stated, they may serve to warnsome people of the necessity 


Of course cheap pianos never do keep in tune, and 
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to the benefit of the dealers in that section and 
the instruments they handle. 


redound 





HE Starr piano is now controlled in Philadelphia by 
Geo. C. Dearborn & Co., and we learn that the 
Krakauer piano is to be handled by Blasius & Sons. 


G 


signed some time since as chief salesman with Blasius 


EO. C. ADAMS, one of the most accomplished 
piano salesmen in these United States, who re- 


& Sons, Philadelphia, will be connected in the future 
with the Steinway interests either at headquarters 
here in New York or in Chicago with Lyon, Potter & 
Co. Mr. Adams is gifted with more than the mere 
jualities embraced in the selling of pianos, and his 
will be of vast benefit to 


abilities in other directions 


those with whom he may become associated. 


S 


policy and its conduct, but its adherence to its well 


EVERAL attempts have lately been made to bring 
pressure to bear upon this paper to influence its 


defined principles must convince those who were so 
foolish as to make the attempts that THE MUSICAL 
s absolutely independent and is controlled 


COURIER 
only by THE MusICAL CouRIER, and by no other insti- 
tution known to exist. After a while a few more 
practical lessons in independent trade journalism will 
demonstrate that its absolute independence makes 
this paper the only valuable medium of its kind in 


the line of industry and the art it represents. 





THE SCHUBERT PIANO. 


——> 


The 200 Point Reached—The Record Broken. 


TWENTY-TWO POINTS AHEAD OF THE BEST 


PREVIOUS RECORD! 


With honest labor, grit and skill 
We seldom fail to fill the bill, 
And mean to keep right at it still 
With Schubert 
HE Schubert Piano Company are following 
up this motto with such success that they have just 
beaten their best previous monthly record, having shipped 
during the month of September exactly 200 pianos, or over 
In addition to this they had nearly 100 un- 
filled orders to carry over to the present month. 


15 carloads. 


These are cold facts ; and it is an old maxim that ‘‘ there 
is no argument against facts.”’ 

What do these facts prove ? 

They prove beyond dispute : 

1. That there isa large and increasing demand for the 
Schubert piano. 

2. That the Schubert possesses not only those qualities 
which commend it to public favor, but also, and what is 
much more, those by which popular approval is retained 
and augmented; in other words, it is its own best adver- 
tisement. 

3. That purchasers recognize the fact that in buying the 
Schubert they get full value for their money. 

For innumerable other reasons why the Schubert goes 
off so ‘like hot cakes’’ address Peter Duffy, president 
Schubert Piano Company, 535 to 541 East 184th street, 
New York. 





Dissolution Notices. 
The firm of Gale & Rogan is this day, by mutual consent, 
Wm 
ponsibilities 


L, Va., 


B. Gale will continue the business and assume all firm 
Wo. B. Gate. 


issolved 
res 


Bri September 28. 


 ? 


This is to certify that the firm of Chadwick & Merriam 


been dissolved by mutual consent, and the business of the firm will 
¢ conducted in future by A. Merriam & Co., who will pay all the bills of 
e old firm and to whom all accounts due Chadwick & Merriam should 
be paid C. W, Cuapwick, 
Soutn A Mass., September 17, 1891 A. Merriam. 


A New Jardine. 

LARGE organ for the Immanuel Presby- 

A terian Church, of Los Angeles, Cal., is having the 

finishing touches put to it in the warerooms of its builders, 

Messrs. Ed. Jardine & Son, and will be one of the finest or- 
rans in California, being built on the largest scale. 

Che diapasons being particularly full and rich in tone and 
four of these stops being of 16 feet tone, give depth and 
majesty to its full organ, and when the chorus stops are 
drawn make a brilliant ensemble, each stop so perfectly 
blending as to create power without harshness. The solo 
stops present every variety of organ tone, from the deli- 
‘*aeolina’’ and *‘clariana”’ of the string tone to the 

flute the powerful ringing doppel 
flote, and martial tone of its trumpet! and the orchestral 


cate -” 


sweet d’amour, and 


| for a good consideration. 








character of its bassoon_and violoncello are faithfully pre- 
served. The organ is well equipped with mechanical appli- 
ances, enabling the organist to produce every effect of light 
and shade while playing. 

The case is of the most elegant design, 22 feet wide, and 
is surmounted by a circle of gilded trumpets. It is to be 
forwarded at once, and Mr. Chas. S. Jardine will erect it, 
and on its completion give a recital and display its powers. 
This organ is the magnificent gift to the church of Mr. A. 
S. Robbins, of Los Angeles. 


IN TOWN. 
See Tis ts: MERORMOT cS ence acnececsaeue nen Saugerties, N. Y. 
Mr. Geo, W. Lyon........Lyon, Potter & Co., Chicago, II. 
{ Mason & Hamlin Organ and Piano 








Mr. C. M. Clough...... - 
( Company, Boston, Mass. 
Mr. Geo; W. Beardaley ... ..o....0sse0Ks cieewe .- Boston, Mass. 
Col. Levi K. Fuller....... Estey Company, Brattleboro, Va. 
Mr. Calvin Whitney..........++-- | A. B. Chane Company, 
‘ Norwalk, Ohio. 
Mr. Thos. F. Scanlan...........+-+ { N. E. Piane Compaay, 
( Boston, Mass. 
Mr. Benj. Starr...... ....J. M. Starr & Co., Richmond, Ind. 
Bes iA Me ABs vives { Knight-Camptell Company, 
{ Denver, Col. 
Be, i WA ee «vn vc etree cece: Wilmington, N. C. 
BED. Be AS WERT E soc ose wosene see's ....Newark, N. J. 
BEE Eas WORIREDS 80500 Cos entctace nase ba geae Auburn,.N. Y. 
BES, BOGOF... ons ose cic sens Voce ee FeVbe teeayes Scranton, Pa. 
BEF; TEGO BOUND. «<0 ccc otuovens ) Buckingham, Marklove & 
{ Moke, Utica, N. %’. 

Bie Mes 5 cis ns sive ....Yohn Brothers, Harrisburg, Pa. 
Mr. M. Steinert......... .....-New Haven, Conn. 
Me; Geo. GC. RRO. 6 2h 280 xccness 


New York, October 3, 1891. 
Editors Musical Courier : 
HE differences which existed in the copart- 
nership of Leins & Co. have been adjusted. Here- 
after there will be no more delay in filling orders. 


Respectfully, Lerns & Co, 


: ’ : A 

Kindler’s Tuning Device, 

NOTHER one? Yes, and this time a good 

one, simple, practical and cheap—so cheap, in fact, 

that it will reduce the cost per piano instead of increas- 
ing it. 

It is the idea of Mr. Louis A. Kindler, a piano and organ 
tuner of 101 Bridge street, Cleveland, Ohio, and a patent 
(No. 454,911) was granted him on June 30, 1891. Mr. Kindler 
is now desirous of corresponding with manufacturers who 
wish shop rights, or he would dispose of the entire patent 
He will gladly forward illustra- 
tions of all of the component parts, showing exactly how the 
plan is applied to an upright piano, or he will submit models 
for examination. 

A single glance at a cut of the invention will present to 
a practical piano man a clear conception of what is accom- 
plished by this system, though its exceeding simplicity 
makes it difficult to give a comprehensive description of it 
in words. Mr. Kindler says of it himself : 

This new device embodies in its construction simplicity, practicability 
accuracy and durability. In place of the regular tuning or wrest pins a 
tuning screw is used, having a swivel upon the end of the screw with 
notches in its face for catching and holding each individual string. In 
conjunction with each screw hole are made slots through which the 
strings are passed in stringing, so that the adjusting or tuning screws 
may bear upon the strings for regulating their tension, these tuning 
screws occupying the same position on the iron plate that the old wrest 
pins occupy, thus requiring no changes in the iron frame or scale of the 
piano. 

The wrest plank and pressure bar are entirely dispensed with. 

The absence of the wood forming the wrest plank is an advantage, as 
it gives greater freedom to the tones produced by the vibration of the 
strings as reflected from the sounding board. 

Each string is fastened directly to the iron frame of the piano, holding 
it exactly, securely and permanently, so that the piano has the capacity 
to stand at correct pitch, also making it impossible for the piano to get 
out of tune except by the stretching of the strings. 

The whole device can be applied at a very small cost, which makes it a 
matter of serious consideration at this time, when the question of tuning 
devices is obtruding itself in the calculations of nearly every piano manu- 
facturer. Many of these devices are expensive. Not so with this one. 

In short the strings are fastened to hitch pins at the upper 
end of the iron plate as well as at the lower, and their 
tension is regulated entirely by the pressure of the tuning 
pin, which is in the same relative position as the ordinary 
pressure bar—in other words, the pins constitute an individ- 
ual pressure bar for each string, its function being regu- 
lated at will by tuning with an ordinary tuning hammer in 
the usual way. The notches on the face of the swiveled 
nuts positively prevent any possibility of the string slipping 
when once it is adjusted. 

The doing away with the wrest plank and the permanent 
fastening of the string at both ends directly to the iron plate 
give to the strings a rigidity which Mr. Kindler claims as a 
distinct advantage, while he also maintains that it permits of 
a freedom of vibration that cannot be attained under the old 
system. 

Aside from the firmness with which the strings are held 





by the pressure of the swiveled pins, which makes it pos- 
sible for the piano to get out of tune only by the stretching 
of the string, there is the distinct advantage of the double 
metal connection so far as staying power is concerned, since 
the abolishing of the wooden wrest plank does away with 
one difficulty, in that the entire set of strings are subjected 
to the same action of the atmosphere, since the iron plate 
alone will be affected, and there will be no trouble of ‘‘the 
plate going one way and the wooden wrest plank going an- 
other’? when the instrument is subjected to changes of 
temperature and humidity. The saving of expense in doing 
away with the wrest plank is too evident to need further 
comment. 

Asto the accuracy with which a piano string on Mr. Kind- 
ler’s system can be tuned there can be no doubt, and it 
must be apparent to every tuner that a higher degree of 
excellence can be attained than under the present plan, 
while the whole operation can be performed with much less 
physical exertion than is necessary in an ordinary piano— 
without a jumpor a kink or a twist. Any maker who may 
wish to introduce into his instruments a good ‘talking 
point’’ or ‘‘selling point,’’ and one having at the same 
time practical mechanical value, should communicate with 
Mr. Kindler, who, as we have before said, will be pleased 
to furnish them with all further information in the matter. 


Kellmer Catalogues. 

HE Kellmer Piano and Organ Works, of 
Hazleton, Pa., have just issued two new catalogues, 
one covering their organ output and the other the pianos. 
Both have handsomely illuminated covers and both are 
exceptionally well printed. The organ catalogue, in which 
are incorporated the price list and telegraphic code, con- 
tains six illustrations of styles ranging from a small five 
octave organ toa ‘‘parlor grand”’ in the style of an up- 
right piano case. The piano catalogue presents eight cuts 
of uprights, displaying some tasteful and elaborate cases, 
besides the usual catalogue matter well served up. The 
firm is doing a very good business, but their large factory 
enables them to keep abreast of their orders—an important 

thing to be considered by dealers. 


Brown & Simpson. 

R. THEODORE P. BROWN is one of the 

youngest members of the piano manufacturing clan, 

but his age has not been a stumbling block to his progress, 

nor has it prevented him from making all the use he could 

of it to produce effects upon his career which will enable 

him to pass his later years amid comforts instead of the 
strife of competition. 

Yet it sometimes strikes us that Mr. Brown rather favors 
and:inclines toward aggressiveness in trade affairs. He 
has been forcing the Brown & Simpson piano right into the 
very heat of acrimonious discussion and competitive strife, 
and he has been coming forth from these frays with the 
wreath of victory on his brow and the diploma on the 
piano. This is the latest: 


Worcester, Mass., October 5, 1891. 
Editors Musical Courier : 

We take pride in informing you that we were awarded the first, highest 
and only prize at the fair recently held at Willimantic over all competi- 
tors. 

Trade was never better and we have not seen a day since July 1 that we 
have not been from two to six weeks behind on our orders, though we have 
doubled our output in that time and are preparing for 30 pianos a week. 

Yours truly, Tue Brown & Simpson Company. 


A Union Square Echo. 
HE violin which was some months ago the 
subject of litigation in the Scotch courts, and which 
has since been known as the ‘‘ Court Strad,’’ has recently 
been sold for £500 to a foreign nobleman who is regarded 
as a connoisseur of high-class stringed instruments. It 
will be remembered that, out of two violins purchased in 
Dublin, Mr. Laurie, a Glasgow dealer, constructed a new 
instrument, which he sold to another Glasgow citizen for 
£400 as a genuine Stradivarius. Mr. Laurie’s explanation 
was that one of the violins in question had a Strad back 
and rims and a modern table, while the other had a Strad 
table and modern back and rims, and that when the two 
instruments were taken to pieces the Strad parts made a 
perfect violin, the inference being that an amateur had 
been trying experiments. The purchaser, however, dis- 
puted the genuineness of the reconstructed instrument, 
and, the Court of Session taking the same view, Mr. Laurie 
had the violin thrown on his hands and was mulcted some- 
what heavily in costs, besides having to refund £400.— 
London ‘ Trades Review.” 








Look Out. 


SWINDLER has been operating in the central part of 

the State of Pennsylvania, claiming to be an agent of M. D. 
Swisher, publisher of lithographed sheet music and books at 115 South 
Tenth street, Philadelphia. His plan is to solicit subscriptions, prepaid, 
for ‘*Swisher’s Monthly Collection of Music.’ One of the receipts re- 
ceived by Mr. Swisher bears date September 4, 1891, and is for one year’s 
subscription. The swindler has been operating in the towns of Prince- 
ton, Hightstown and Freehold, and it is presumed elsewhere, as com- 
plaints are coming in from different places. He signs the receipts H. At- 
kinson, agent. Mr. Swisher does not publish any musical monthly and 
employs no agent. 
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CHICACO. 


—__. > —-_—_—. 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicar Counter, | 
State STREET, 

Cuicaco, October 8, 1801. | 
HE strike at the Bush factory is practically 
over, and a goodly portion of the men are again at 
work on a basis of nine hours. Mr, Bush says it is com- 
paratively few of the men who would not rather work ten 
hours than nine and get the benefit of the increased pay. 
From all that can be gathered we do not think the matter 
is entirely settled yet, and it would not be surprising to see 
them all at work again on a ten hour day in a very short 

space of time. 

Mr. L, Cavalli left his regrets at this office, and wrote 
that he was here strictly on business and needed every 
day, and ten hours a day at that, to get through. Mr. 
Cavalli finds an increase of business each time he visits 
Chicago. 

Mr. Frank Conover was in town for a brief stay, and in- 
tended going as far as Kansas City before his return. Mr. 
J. D. Pease, accompanied by Mr. H. D. Pease, was also in 
the city on a combined business and pleasure trip. Mr. 
Samuel Winslow, of Messrs. Hastings & Winslow, was an- 
other busy visitor. 

At the last election of officers of the La Salle Club, one 
of the leading west side clubs, Mr. Melville Clark was 
elected the vice-president. 

The real estate record of last Sunday’s ‘‘ Tribune”’ had 
the following announcement : 

The W. W. Kimball Company have had plans prepared by William 
Strippleman for an addition to their large plant at Rockwell and Twenty- 
sixth streets. The building will be five stories high and will be 40x210 
feet. It will cost $27,000. Work has just been commenced. 

That means more cheap pianos. When a concern have 
but one way of looking at pianos, simply as merchandise, 
and testimonials are so cheap, what more can you expect ? 
We have met many piano workmen in this city and have 
taken pains to inquire into the matter, and have yet to find 
one (intelligent or otherwise) who has a good word to say 
for the Kimball piano. 

The Kimball music trade paper should be consistent. It 
wasn’t long ago that it took Mr. Adam Schaaf entirely out 
of the dealer class and put him among the manufacturers. 
It now says Mr. Schaaf doesn’t make pianos. Everybody 
knew that long ago. 

Mr. Simon B. Shoninger is in town looking after the in- 
terests of the business, while Mr. Joseph Shoninger is East 
on private business more particularly interesting to him- 
self. a 

Mr. James E. Healy is expected home to-morrow from 
his European trip. 

The Lyon & Healy harp is being used at the opera now 
being given at the Auditorium. 

Mr. Wm. B. Thompson, a veteran in the music business 
and now with Messrs. Lyon & Healy, celebrated his 75th 
birthday yesterday. He is as hale, hearty and, we might 
say, frisky as a two year old. 

Mr. Geo. W. Lyon has gone into the manufacture of 
guitars. 

The Chickering-Chase Brothers Company sold this week 
three small Chickering grands. 

Theodore Thomas has recommended a site for the music 
hall to be constructed for the world’s fair, though the 
matter has not yet been brought before the committee. 
The site is understood to be an island in the park, and so 
far as can be learned (it is rather difficult to find out any- 
thing about the fair) the building will contain the musical 
exhibits as well. 

The Kimball Company have resolved to permit other 
pianos than the Hallet & Davis and Kimball to be used in 
their concert hall. This is certainly a commendable move. 
The hall is not great, it is true, and is obstructed by a 
number of very objectionable posts, but it is larger than 
any of the other smaller halls. The fact is that outside of 
Central Music Hall there isn’t a decent public place for a 
concert in the city. 

Mr. Lee B. Grabbe, of Davenport, Ia., has opened a 
store in that place for the sale of pianos and musical mer- 
chandise ; he is now in the city selecting goods. 

Mr. Joseph Rapp, a young but successful salesman, late 
with Rintelman, has accepted a position with Messrs. Ste- 


ger & Co, Two good salesmen, aside from Mr. Steger him- 








self, are an indication that the business is not decreasing 


any, 
[ SMALL ] SCHOMACKER GOLD STRING PIANOS— 
PIANO CUT. 145 and 147 Wabash avenue. 


The most modern piano of the age, a standard instrument for over a 
half century. New pianos to rent. Rent allowed in case of purchase. 
We make a specialty of tuning, repairing and moving. Second-hand 
square and upright pianos exchanged and bought. 

Including our large and elegant stock of new Schomacker pianos, we 
have the following list of second-hand upright and square pianos, some of 
which are as good as new and have been thoroughly overhauled at our 
factories; 

1 George Morris. sseeeeee $60 | 2 Weber, om. eee 

2 Wheelock, sae pgvatuten on 1 Engle.. 

55 abend | 1 Steck . odces 
100 | 2 Hallet & ‘Davis, $125. 

bo 1 Decker Brothers...... 

, 3 Guaees, $100, $125 

io | 2K 
3 poem dg $175, $195. 

1 Schomacker 


1 Bradbury 
2 Fischer, $75 a 
2 Emerson, $75.. sepeen 
2 Vose & Sons, $75... ene 
1 Shoninger . 25 | 
Payments, * to $10 monthly. 
CHICAGO WAREROOMS, 
145 and 147 Wabash avenue. 
Factories: Philadelphia, Pa. 


Please look at the above ad. There isn’t one of the 
pianos named in the above that can be found in the store, 
except the last named one, which is purposely placed at a 
higher figure than either of the well-known Weber, Stein- 
way, Knabe, Chickering or Decker pianos. If people are 
not all fools, one would suppose that such a method of at- 
tracting customers would have just the contrary effect 
from the one desired by the advertiser. What with the 
stencil fraud pianos, the Kimball house with their low 
grade instrument, and such methods as the above is a 
sample of, those who do not know stand a poor show of being 
honestly dealt with. 

The last ‘‘testimonialist’’ to the Kimball piano is one 
called the Rev. Fleetwood, who is said to be a much better 
business man than he-is minister or musician, and the un- 
doubted truth of the matter is that Mr. Fleetwood bought 
his Kimball pianos at such a price as no other house could 
or would care to compete with. We have it direct from 
the lips of a music teacher who used the pianos and taught 
in Mr. Fleetwood’s seminary for young ladies for one year, 
and his verdict is that the Kimball pianos in the seminary 
above mentioned are simply useless as musical instru- 
ments. This latter ‘‘testimonial ’’ is from one who knows ; 
the one that Kimball publishes is from one who doesn’t 
know. Dealers and purchasers ought tu be able to choose 
between the two. 

Now look out for another testimonial from Minnie Hauk 
to the Kimball piano. The story runs as follows: It seems 
that a certain Eastern piano firm gave orders to have the 
members of the company of which Minnie Hauk is a mem- 
ber supplied with pianos, and accordingly instruments were 
sent, but when it came to offer one to the prima donna the 
manager assured the house that she was already supplied 
with ‘‘an old trap.’”’ Just then Baron Wartegg, who has 
the felicity of being the husband of Minnie Hauk, came 
along and in his most polished accents said, with a shrug 
of both shoulders and a double wave of his hands, ‘‘ Ze 
madame, she have been presented with a Kimball.” 

** There is more truth than poetry” in the sign that 
formerly decorated a street corner on Madison street, viz. : 
‘¢ Adam Sharp, piano dealer.’’ 

One of the most enjoyable affairs that has occurred in 
music trade circles for some time was the good-bye dinner 
given to Mr. W. D. Byrne, of Lyon & Healy’s, by his friends 
in the house on Thursday evening, Ist inst. The occasion 
was the departure of Mr. Byrne for the West, where he 
goes in the interests of his house. His journey will be an 
extensive one and will necessitate his absence from head- 
quarters for some months, and in order to bid him god. 
speed in the proper way his friends took the above means 
of testifying to their regard for him as a man and business 
associate. After discussing an elegant repast, a few short 
and well worded remarks appropriate to the occasion were 
made by a number of the gentlemen present, and the even- 
ing passed off with a ‘‘feast of reason and a flow of soul,”’ 
as well as the more substantial viands. The gentlemen 
whose names adorned the menu card were, in addition to 
the guests of the evening, Messrs. Post, Byrne, Griswold, 
Drummond, Delaney, Howenstein, Bock, Leckie, McKee, 
Mullaney, Bowers. The best wishes of all accompany the 
young man in his new venture and success can be easily 
predicted for him. 

Mr. Wm. Boosey, of London, England, is in the city. 

Mr. Chas, Becht leaves to-morrow for an extended South- 
ern trip in the interest of the Smith & Barnes Piano Com- 
pany. 

You ought to see how funny the card of Mr. Platon 





Brownoff looks. Mr. Brownoff is a Russian and claims to 
be a pupil of Rubinstein. Upon his arrival in this country 
he had his card printed as simply Platon Brown, but becom- 
ing dissatisfied with such a plain and unpretentious 
patronymic he added to the printed card in writing the 
** off.”” 

The ‘‘ wingless cherub,’’ as he was christened by the only 
original Bill Nye (not Thomas Floyd Jones), otherwise 
known to us common mortals as Mr. G. A. Baker, of Lyon 
& Healy, is expected home from a long vacation in the 
East on Monday. Mr. Baker’s lady friends all prefer the 
title conferred upon him by Mr, Nye to the one bestowed 
upon him in his earlier infancy, though really he might 
have been more of a cherub then than now. 











Frank F. Northrop. 











LARGE section of the musical world, as well 

as the tradesmen, will be shocked and grieved to learn 
of the death of Mr. Frank F. Northrop, which occurred at 
his residence in Flushing, L. I., at noonon Thursday, Octo. 
ber 1, of peritonitis. Mr. Northrop had been connected 
with the Mason & Hamlin Organ and Piano Company for 
over 20 years. He was 38 at the time of his death. 

Aside from his business career, which was one of steady 
conservative success, he belonged to and was prominent 
in several musical clubs, including the Mendelssohn Glee 
Club and the Manuscript Society. Besides these organiza- 
tions he was a member of the New York Athletic Club and 
Niantic Club of Flushing. Mr. Northrop was a man of quiet, 
reserved disposition, who made and held scores of friends 
in both business and social life. He enjoyed the fullest 
confidence of his employers and associates, and a goodly 
share of credit must be accorded him for the success of the 
retail warerooms of the company in New York. 

The funeral was held on Sunday last. 

* * 


Notice. 
Mason & Hamuin Hatt, ) 
158 Firrn AveNnve, 

New York, October 2, iso1. ; 
Out of respect to the memory of Mr. Frank F. Northrop, 
who died on Thursday last, the Mason & Hamlin Organ and 
Piano Company have decided to postpone their three 
‘*Morning Hours of Music,’’ announced to take place on 

October 10, 17 and 24. 


The Graff Piano. 
N speaking of the patent piano invented and 
made by Mr. A. Graff, of San Francisco, the ‘ Call,’”’ of 
that city, says: 

Mr. Graff certainly is a mechanical genius, and has produced as the re- 
sult of his continuous labor an instrument that surpasses all others in 
sound, Under his patent he can regulate his sounding board so as to give 
aclearer and more brilliant sound than others ; greater durability is ob- 
tained ; it can be regulated ; is simple in construction, and requires no 
mechanical knowledge to understand its value. It has been rightly 
named the Eureka, as doubtless the true principle of sound has been dis- 
covered. Its tones are pure and melodious, and it is meeting with the 
highest success wherever exhibited 

Mr. Graff has made arrangements with a large firm of Eastern manufac- 
turers to construct his new device, and a large consignment is now on the 
way tothiscoast. On their arrival it is his intention to open a large store 
in this city, and he desires a partner with capital to assist him in supplying 
the enormous demand that will follow its introduction. We cannot com- 
mend too highly this development of California genius. 

Mr. Graff exhibited his model in THE MusicaL Courter 
office during his visit East last year. The sound board, in- 
stead of being glued into the frame or case, is adjustable 
and is fastened by a series of screws. 


PIANO MANUFACTURERS 


Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Also Dimension Lumber prepared for VJO- 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 


WM. H. WATERS Little Falls, N. Y. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 

















MANUFACTURED BY 


WATERLOO ORCAN CO, Waterloo. WY. 





G@” We invite correspondence from Dealers in localities where 
we are not represented. 








STRICH & ZEIDLER 


PIANOS, 


g Factory and Warerooms, 511 & 513 E. 137th St., New York. 





LHEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


(210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, 


Factory and Warerooms, ~- 


WISSNER 


296 Fulton St., 
BROOKLYN, N. Y. 


HIGH GRADE, 
MODERATE PRICE. 


PIANOS. 
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items from “ Music and Drama.” 


THINK if piano manufacturers would organize a real 


club that it would give them a chance to meet together somewhere to | 


talk about the trade or any other subject. The splendid men of the splen- 


did piano trade can talk about lots of things, but there is no place for | 


them to meet and talk together. There are many things in the trade to 
talk about. For instance there is the instalment plan, by which any 
woman can buy a piano for very little cash paid down. The rest can be 
paid by the month. If she does not pay regularly or stops paying the 
piano man can remove the piano by sending the team and helpers, who 
put it on a wagon and bring it back to the whereroom. 
* 
I think there are other subjects to talk about for the 
splendid men of the splendid piano trade. There is the renewal busi- 
When the notes are due they should not be paid, but renewed, as 


* *£ 


ness 
it is called. 
something like that —and then your old note is given back. 
it so often that I laugh when I come across somebody who don’t know 


I have done 


what renewing is “i 


The club is my idea to bring them all together, and then 
the trade editors could borrow more from the visiting members of the 
splendid piano trade than now, when you have to run around and look for 


” 


them. 


Cable & Co. are now very busy making the Cable piano, 

which is made by Cable & Co. in the Cable factory. 
* ¢ * 

I met Mr. Markstein the other day by running across him 
as he wascoming my way, We met very naturally, and he told me that 
if business continues as brisk as it now is in the splendid piano trade more 
pianos will be sold than if it stops. 

. 


* * 


The piano trade and also the organ trade are always 
busier when business is brisk than when it is dull. 
not buy as many pianos during the dull season than during the busy sea- 
son, which accounts for this peculiarity. 

* 


*’ + 


My correspondents tell me that my paper is read by 
everybody who reads it, and I think so myself. The value of trade jour- 
nalism is shown by this, for no paper can prosper as mine does if people 
who read it read others instead of mine. 

* * 

Mr. Ox, of the Chicago trade paper, is the only other 
editor who is in the same position with his paper, and most people who 
The American people are great 
Mr. Ox knows this, al 
He is one of the 


* 


don't read his paper read other papers. 
newspaper readers when they start in and read. 
though he never reads any papers except mine and his. 
smartest journalists in the world’s fair. 
* 
The world’s fair is a great success, and all pianos ex- 
hibited there will be shown to great advantage unless they are put in a 
corner where nobody will see them. The'same thing might happen to the 
double reed organs. Doubling the reeds takes up quite some space, and 
that might compel them to find more room for them in the world’s fair 


* * * 


I had the pleasure of a call from several young men who 
wanted to learn how to travel in the piano business. 
to show them the displays of pianos as we looked through the front doors 
and windows, and they read the signs of the splendid piano whererooms 
after they treated me to lunch. They have an opening, and any members 
of the trade who need fine traveling men can apply tome. One of them 
used to keep a push cart in front of my office, and the other was a driver 
on a Fourteenth street cross town car, but was discharged for humming 
asong. He hasa natural taste for music, and would make as good a road 


man as Gil 


* * 


Some of the splendid piano manufacturers are looking 


for new agents and dealers to take their pianos, They will trust the 


You make out new notes and put on some interest—$10 or | 


with Miss Lulu Link, the only daughter of Mr. Louis Link, of West Rich 


| street, where they were married secretly. Mr. Link knew nothing about 


His daughter went to Prospect last Satur- 
day, but Mr. Link was not at home and knew nothing of it. He knew 
that Davis paid attentions to his daughter, but always opposed it. He 
never knew that she took lessons of Davis. Mr. Link has made inquiries 
concerning Davis and learned that his mother owned property in Pros- 
pect and that Davis is a good teacher of music. He has written Davis a 
letter telling him he had better come to Columbus and settle his bills. 
Mr. and Mrs. Link feel very badly about their daughter's course in leav- 
ing a home of luxury, where she had but to ask for anything to secure it. 
She was desirous of studying for the stage, but her parents objected. 
Davis will be brought here for trial.—Columbus “ Dispatch.” 


the marriage until last night. 





Those Poetical Quotations. 


GOOD deal of reference has been made toa 
pamphlet of poetical quotations published by Geo. 
Steck & Co., the piano manufacturers, 11 East Fourteenth 
street, New York. Some of the little underlinings in refer- 


| ence to the Steck pianos are worthy of reprint, and they 


People, it seems, do | 





are given here : 


Winter or summer the Steck’s independent iron frame protects it and 
makes it defy climatic changes. 
* 


* * 


There is far more melody and harmony in a Steck piano, and the music 
of a face could never compare with that produced by a Steck. 

o-o\e 

The lords of music, such as Liszt and Tamagno, unite in recommending 

the Steck. * 


* # 


The touch of the Steck cannot be equaled. It is velvety in softness. 


*- * # 


So the sweet strains of a Steck piano vibrate in the memory. 

Get the book and read them all, together with the large 
number of poetical quotations from renowned poets. No 
charge. Write to the firm. 








Trade Notes. 


—Prof. W. E. Johnson opens a new music store at Brookfield, Mo. 


—Otto Sutro, of Baltimore, is expected back from Europe this week. 


F. A. Morehouse opened a new music store at Atlantic Highlands, | 


WF. 
H. A. Hillcoat has opened a piano and organ wareroom at Amherst, 


N.S. 


—Mr. H. Ackerman, of Marion, Ohio, has taken the agency for the | 


| Hardman piano. 


—Manville’s organ shop at Sidney, N. Y., was destroyed by fire on 
Thursday night. 
—Mr. R. B. Gregory, of Lyon & Healy, is makinga three weeks’ trip 


| through Canada and the East. 
Itook them around | pate 


—The Salt Lake Music Company, of Salt Lake, Utah, are doing a rat- 
tling business with Shaw pianos. 

—E. H. Fox, of Waterville, Me., is doing a fine trade with Briggs and 
Sterling pianos and Estey organs. 

—Mr. Geo. W. Lyon is mentioned as among the incorporators of the 
Crystal Baseball Club of Chicago. 


—J, G. Loomis, of La Crosse, Wis., has removed into a very extensive 


| new wareroom in the Barron Block. 


honest men who have a large capital, but those who have nothing and are | 


not honest can only get a carload of pianos if they will give their notes. 
CLAMBAKE Harry. 


Put a Stop to Him. 


EORGE C, HALLIDAY, 28 years old, who says that he | 


| about to open a branch house at Dubois, Pa. 


resides in Memphis, Tenn., and isan agent for the grain and ele 
vator firm of Halliday Brothers, of that city, was in the Yorkville Police 
Court yesterday charged with grand larceny. 

The complainant was George W. Odell, clerk for Odell Brothers, organ 
manufacturers, of No, 407 West Forty-second street, who said that Halli- 
day, representing himself as acting for the Memphis Episcopal Church, 
negotiated for some repairs on the organ of that church. Later he pre- 
sented to Odell a draft for $100, purporting to be drawn by Halliday 
Brothers on the Memphis National Bank, and asked for $50 on it. 

Odell gave Halliday a check for $50 and sent the draft to Memphis. 


It is said that Porter & Davis, of Lima, Ohio, are about to close a 
deal to handle only one make of piano. 


B. P. Wallace, of McKeesport, Pa., has removed to new and larger 
warerooms on Fifth avenue in that city. 


—The Brannaman Company, at Dixon, Neb., now handling furniture, 
are about adding a line of musical goods. 

—Jacob R. Rand, formerly in the piano hardware business, died at Con- 
cord, N. H., on September 26, aged 71 years. 


—Ingrams & Cowen, piano and music dealers at Brookville, Pa., are 


—Mr. John Pease, the brother of, and Mr. Harry Pease, the son of, the 
late C. D. Pease, were in Chicago last week. 


Mr. Frank Conover, of Messrs. Conover Brothers, was in Chicago 


| last week and is expected back within a few days. 


Becoming suspicious Odell got the president of the home bank to tele- | 


graph to the Memphis bank about Halliday, and received this in reply: 
“ The person named not known at bank.”’ 
draft is good, and that there must have been a misunderstanding in tele- 
graphing. He says that when he visited Odell yesterday the latter pre 
sented a pistol at his (Halliday’s) head, demanded the $50, and then caused 
his arrest 


ald,’ September 29. 


Professor and Cornet. 


W' RD was received this morning of the arrest of 

Prof, E. Eugene Davis at Prospect, Ohio, on a warrant sworn 
out at the police station by Mr. Koch, of Stettner & Koch, music dealers. 
of this city, and word was sent by the police authorities, by request of 
Mr. Koch, to the marshal of Prospect to hold Davis until a Columbus 
officer arrived. 
faise pretenses, and was taken to Prospect last night by Manager Schmidt, 
of the Columbus Mercantile Agency. Mr. Koch says Davis obtained a 
cornet from them valued at $34, which he said he intended to sell toa 
pupil, but failed to account for it. Davis was a director of the Columbus 
Conservatory of Music, with Professors Hans von Schiller and Charles 
Howe, until they found they did not want him. Davis came here a year 
ago from Cincinnati, where he was connected with a conservatory of 
music under Clara Bauer. 

Davis is debtor to a number of firms in this city. The firm of Hockett 
Brothers & Puntenny hold his note for some money. The firm received a 
check from Davis last week for $25 on a Prospect bank, which was pro- 
tested by the bank and returned. Mr. Hockett went to Prospect and 
threatened Davis with arrest, secured a partial payment and a note for 
the balance, with his mother as security. 


Haliiday declares that the | 


The prisoner was held in $1,000 bail for examination.—‘* Her- | 


~—John Bradshaw's new piano and organ wareroom at Russell, Kan., is 
said to be the largest in that section of the State. 


—F. Darling, formerly with Cory Brothers, of Providence, has ac- 
cepted a place with Blasius & Sons, Philadelphia. 


—-The firm of W. H. Paige & Co., Terre Haute, Ind., are now merely a 


| branch house of Emil Wulschner, of Indianapolis. 


The warrant charged that Davis obtained goods under | 


lk was learned also that Davis eloped on May 8 last to Covington, Ky., | cash, The thieves did their work so slickly and covered up their tracks 


—Edward S. Smith, in the retail warerooms of J. & C, Fischer, has ac- 
cepted a place with C. Blasius & Sons, Philadelphia. 

-Mr. Albert Behning, of Messrs. Behning & Sons, has left town for an- 
other trip through the West in the interests of his house. 

—Mr. Frank H. King, ‘‘ the traveling man” for Chickering & Sons, is 
expected to arrive in New York the latter part of this week. 

—The new McCammon Piano Company, at Oneonta, N. Y., will proba- 
bly use the Gorgen & Grubb piano action made at Nassau, N. Y. 

—Don’t cash any more checks or drafts for music trade editors. This 
subject should be taken up by the Piano Manufacturers’ Association. 

—E. P. Hosmer, music and piano and organ dealer at Greenfield, 
Mass., is removing to Hagerstown, Md., to start business in that town. 

Pollock & Co., in common with many other makers, are putting forth 
special endeavors to secure a trade in the South, thus far with considerable 
success, 

~The Musical Works, of Lancaster, Ohio, recently failed, was offered 
at auction on Saturday by Assignee Shallenberger, but no bidders could 
be found. 

—The Clough & Warren Company, of Detroit, use the Strauch action 
tor their pianos, the same action used by the W,. W. Kimball Company, of 
Chicago. 

—While D. C. Joslyn, the music dealer in the Blalock Block, was busily 
engaged yesterday afternoon unpacking a piano in front of his store 
sneak thieves were equally active rifling his safe within. Although Mr. 
Joslyn was outside but a few minutes the thieves got away with one 
drawer from his safe and made a savage attack upon another. Luckily 
the stolen drawer contained only a ring, some postage stamps and $5 in 


so completely that no clue to their identity has been discovered.—Spokane 
** Spokesman,” 

Mrs. Fracker has opened a piano and organ wareroom at Jowa City, 
Ia. Mrs. Fracker has made a study of the business. 

—Mr, Winslow, of the firm of Hastings & Winslow, the varnish makers, 
has been making a long business trip through Canada and the West. 

—The irrepressible ‘* Solomon,” of Kranich & Bach and Danville, Va., 
fame, was in Chicago last week representing the interests of Messrs. 
Stultz & Bauer. 

—Mr. W. B. Simpson, of Simpson & Proddow, is back from his Lake 
George vacation, and can be found at work at his office at 5 East Four- 
teenth street. 

—R. W. Stewart's music store at Springfield, Mo., was recently entered 
by burglars, who drilled holes in the safe, but refused to take away the 
instalment papers. 

—Morgan & Wilbur, of Middletown; J. H. Hickok & Co., of Pough- 
keepsie, and W. F. Conklin, of Newburgh, all had large exhibits at the 
State fair at Port Jervis. 

—The latest and newest and most original design of an upright piano 
will soon be put on the market by one of the manufacturers on the other 
side of the Harlem bridge. 

—George Greer, of New Castle, Pa., has become so largely involved in 
outside speculations that it is probable that he will shortly retire from the 
piano and organ business. 

—H. F. Robelen, of Wilmington, Del., selling the Knabe, the Ivers & 
Pond and particularly the Behr pianos, did a larger trade in September 
than in any previous month. 

—R. M. Summers, formerly traveling for the A. B. Chase Company and 
the Shaw Piano Company, is now traveling for the Edna Piano and Organ 
Company, of Monroeville, Ohio. 

—The H.S. Mackie Piano and Music Company, of Rochester, N. Y., will 
probably lose one of their piano agencies. The change will make quite a 
sensation in Rochester trade circles, 

—Ann Arbor Organ Company is the name now adopted by the Allmen- 
dinger Piano and Organ Company, of Ann Arbor. They are the manu- 
facturers of the Ann Arbor organ. 

—D. T. Haraden, in charge of the workingmen’s library in the factory 
of Chickering & Sons, Boston, has been in the employ of the house unin- 
terruptedly since 1829— that is 62 years. 


—It is reported that Yohn Brothers, of Harrisburg, are about to accept 
a most important piano agency, which will produce a considerable change 
in the character of their representation. 

—Messrs, Wasle & Co., the action makers, wish us to state that they are 
enjoying their full share of the present business, and that they have still 
opportunities to take on additional business. 

—Messrs. Geo. C. Dearborn & Co., of Philadelphia, have arranged with 
Mr. Jack Haynes to hereafter represent the James M. Starr & Co. piano 
| and the Newman Brothers organs in their territory, 





—The new Harlem retail piano wareroom on 125th street, near Lexing- 
ton avenue, of the Lindeman & Sons Piano Company was opened on 
Monday morning. It is the handsomest piano wareroom in Harlem, 


The Shaw Piano Company, of Erie, shipped 66 pianos in September, 
and, of course, these were all new Shaw pianos, There was no second- 
hand stock included in this and no pianos that had been returned for 
repairs. 


—Farwell & Glendon, the Steck agents at Toronto, gave a soirée mu- 
sicale at their warerooms last night, the artists participating being Mrs. 
Clara E. Shilton, Miss Sullivan, Mr. Harold Jarvis, Mr. W. E. Schuch, 
Miss Minnie Gaylord and Mr. W. O. Forsyth. 

—There certainly exists a very good reason why a new firm in the 
| music trade should be established at Wichita, Kan. The time has come, 
and Messrs. Barnes & Newcomb will open @ fine establishment at 206 East 
Douglas avenue, in that city. The Bradbury piano will be the leader. 


—G.C. Aschbach, the Allentown piano and organ merchant, will oc- 
cupy his new and imposing looking ilding on October 15. It will be 
one of the greatest retail music warerooms in the East ; depth, 165 feet, 
and all modern improvements. Schubert pianos and Chicago Cottage 
organs are sold by him in large quantities. 


hb 





—** Wellington ”’ is the new name of a piano to be made by Decker & 
Son, of New York. Just why they deem it necessary or advisable to sten- 
cil a piano with other than their own name we do not at present know, 
but we presume that they will be careful to come within the limits of re- 
spectability by registering the name ** Wellington" as a trade mark. 

—Would it not be well for Augustus Newell & Co., the organ reed 
makers, to put a stopon the editorial column of the Chicago ** Window- 
breaker,”’ which in an attempt to compare their output with that of the 
Chicago Brass Company says that they (A. N. & Co.) are running their 
business at a loss? 

—B. G. Ellis, the piano dealer at Spencer and the Brookfields, Mass., 
should be ashamed of himself to advertise the Swick & Kelso piano as 
‘the best first-class piano,’’ Mr. Ellis pays about $100 a piece for these 
low grade instruments, and the public should be warned not to have any 
business intercourse with a dealer who will publish such a dangerons lie. 
The advertisement appears in the North Brookfield ** Journal.” 

—In referring to a fire that took place at Helena, Mon., the Butte City 
“Inter-Mountain”’ of September 24 says: “ Jackson’s music house sus- 
tained a loss of about $5,000, covered by $8,000 insurance, The stock is 
estimated to be worth $25,000. Nine pianos, each worth $500, are ruined. 
These, with other pianos, were directly over the basement where the fire 
started. The smoke blistered and cracked the varnish. Other musical in- 
struments were also more or less damaged by the heat and smoke.”’ This 
is G. W. Jackson’s piano and organ establishment. The first report re- 
ceived at this office last Tuesday night made matters appear much more 
serious, and Mr. Jackson should be congratulated on his escape from 
greater loss. 


—Patents granted September 15, 1891: 





Mechanical musical instrument........J. L. Muller....... .. No, 459,590 

Stringed musical instrument. ..... ..W. A. Tuebnee ** 459,603 

Tail piece for musical instrument...... C, L. Robinson.... .... “* 459,414 
—Patents granted September 22, 1891 : 

TENA... COAENG. SO SOA oy pear Maat ooo ooo No. 457,970 

music boxes.....2........ 

Musical instrument............ i eS Ee os oa No, 459,932 

PMaRO MUte. bined). 2000. -s00dn0 Freidenrich & Geisler.......... No, 459,837 
Design granted September 22, 1891: 

MO... dutiains , oe .-..J. Schumacher........ esiine » <ailine No. 21,057 
—Trade marks granted recently : 

For wind musical instruments.. .......F. Besson & Co.......... No. 20,132 

oe ee ey ee eee een * 20,150 


ANTED—A good piano tuner for both store and outside work. 
Address D. H. Baldwin & Co., Columbus, Ohio. 
OR SALE—Mason & Hamlin organ, two manuals and pedals (27), 12 
stops, six sets reeds (two sets for each keyboard), black walnut case. 
The organ is in very good order. 
Conn, 


Price, $140. H. Hauser, New Haven, 
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HAZELTON BROTHERS, 


“THOROUGHLY FIRST-CLASS » K A NOS IN EVERY RESPECT,« 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Wos. 34 & 36 UNIVERSITY PLACH, NHW YORK 


LARGEST HOUSE THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


ror % PUTT TUTE 2 


Music Engraving Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


eormore. THE PRESCOTT PIANO CO., “2 


CONCORD. N. Ft. 

















Specimens of Printing 
Title Samples 


ta Sa “Te araton | WE S E R B R 0 Ss: 
C. G. RODER 22" gst 
Music Engraving and Printing, Lithography and Typography, PI ANO Ss. 


Begs to invite Music Hous apply for Estimates of Manuscripts to be engraved 
na printed. Mos “be orfect and quickest execution ; ibe era { conditions. 








Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 








GEORGE*BOTHNER, | P 
Saneuonmenter aay American 2+ 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, Wood Staining Works. 


135 & 137 CHRYSTIE STREET, NEW YORK, SYSTEME ee 


(FORMERLY 144 ELIZABETH STREET), 





AUFFERMANN & CO., 


PIANOS. 211 EAST 42d STREET, NEW YORK. 


aCRAND. # UPRIGHT. * SU. AREK Perfect Imitations of Old English Oak Boards and 
Veneers. Best in the market. 





/ > > Oo 4 a 


ADDRESS Perfect Imitations of Ebony Boards and Veneers. 


Best in the market. 
GEMM & SNS PM OMPRN,sca sascr vans 


NAW YORK. FOR ORGANS AND PIANOS. 





Wy, CREE R a>’ Ros 
’ gormour ir Pinna 
4 ; a Ripe ) ave Moms & Facto, 
ee Ave, Basry Bhp, 
th ttpepeets Conn. U S.A. 


Territory Absolutely earuirtied 
ta all Established Agencies. 
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The Chase Brothers Piano Company. 
FTER a pleasant sail across Lake Michigan 
in a trim, taut and neat little steamer leaving Chi- 
cago at 7:30 in the evening and arriving at Muskegon, 
Mich., at 7:30 in the morning; after a good night’s sleep 
and a comfortable breakfast one is ready for all the en- 
joyment that can be acquired from bright skies, fresh, 
bracing air and an examination of one of the most enter- 
prising little cities in the whole West. Muskegon, Mich., 
has in a short space of time grown into a manufacturing 
town with a population upward of 380,000 people, with 
some 20 more manufactories still to be built, 

Among the first to avail themselves of the liberal induce- 
ments offered by the town was the Chase Brothers Company, 
of Grand Rapids, and such was the reputation already 
acquired by the house that no difficulty was experienced in 
interesting the wealthiest citizens of the town in a project 
to incorporate a company to be called the Chase Brothers 
Piano Company, with a paid in capital of $225,000, upon 
which 10 per cent. dividends have already been regularly 
paid per annum and a surplus accumulated of almost as 
much as the capital stock. 

The Chase Brothers Piano Company added to the popu- 
lation of the town about 1,000 people, and their factory, 
which is directly on the main street and only a short dis- 
tance from the centre of the town, and on the line of one 
of the electric railways, is a handsome structure of cream 
colored brick, four stories high, and contains upward of 
60,000 square feet of working space, modern machinery of 
the most approved pattern, and boasts of one planing ma- 
chine which is said to be larger by 4 inches than any in any 
piano or sounding board factory in the country. A Hamil- 
ton-Corliss engine of 250 horse power runs the machin- 
ery ; two dynamos, capable of supplying 425 incandescent 
electric lights ; automatic sprinklers, as well as water stand 
pipes and hose on every floor, which can be worked by 





came in handy only recently in saving 
their lumber yard ; dust collectors, two dry kilns capable 
of turning out 7,000 feet of lumber per day; railroad ship- 
ping facilities, their own valuable dock property—all this 
and other things left 
facilities which the company enjoy. 


steam and which 


unmentioned show the thorough 


The company are running two retail stores, one in Grand 
Rapids, under the management of Mr. B. S. Chase, and the 
Muskegon store, in charge of Mr. L. E. Chase, 
large proportion of their product is disposed of at retail, 
and Mr. L, E. Chase says’ the business done in the home 
store is sufficiently large to pay the regular dividends on | 


in which a | 


the whole capital stock, 


| such a remarkably steady and healthy growth as the Wilcox & White 


| sired, and the same is equally true of other organ manufacturers ; 


| every department connected with the manufacture of reed organs is 


L. E. Chase, C. A. Chase and B. S. Chase, is still in exist- 
ence, and since moving to Muskegon has profited by its 
investments in real estate, in one case to the extent of 
$90,000 and in another to the extent of $48,000 on a simple 
option. 

This would not be at all complete without mentioning 
the names of some of the eminent citizens of Muskegon 
who are stockholders in the Chase Brothers Piano Com- 
pany: Mr, C. T. Hills, Mr. Thomas Hume, Mr. A. V. Mann, 
Mr. Wesley Moon, Mr. L. G. Mason and Mr. C. H. Hackley, 
the latter gentleman being immortalized in the hearts of 
the people of the town by his magnificent gifts of one of 
the handsomest library buildings in the West, a beautiful 
park, monuments and a public school building built of 
stone and finished in the interior with marble, his gifts to 
the town being valued at upward of $500,000. The gentle- 
men mentioned altogether represent numbers of millions, 
and are among the wealther portion of a town said to be 
among the richest in the country. 

Mr. M. J. Chase will make Chicago his headquarters, and 
the factory will be in charge of Mr. C. A. Chase. While it 
cannot be denied that Messrs. Chase Brothers have been 
exceedingly fortunate, it must also be allowed that hard 
work, a thorough knowledge of the business by each mem- 
ber of the original concern and their working together as 
one man have been the most potent factors in securing their 
phenomenal success. 








Meriden Matters. 


Meripen, Conn., September 26, 1891. 
MPROVEMENT in any legitimate business is always an 
interesting subject both to hear and write about, and it can hardly be 
any the less so at this time when it is generally expected the approaching 
season, after the heat of summer has about spent its fury upon the many 
millions of people and vacations are a thing of the past, that trade of 
every nature will happily be more or less stimulated. 

Of course this article bears upon all lines of business, but will be de- 
voted more especially to the manufacture of musical instruments in Meri- 
den, Conn., and the immense establishment and production of parlor, 
church, chapel, and last, but not least, self-playing organs, or, more prop- 
erly, “* Pneumatic Symphony,” and the writer frankly believes that it is 
not saying too much when we repeat that there is no establishment in the 
United States manufacturing musical instruments that has experienced 


Organ Company, and we believe we speak understandingly, too, 





It is only in justice to other manufacturers, however, |to frankly admit 
that for the past two months business has not been all that could be de- 
but it 
would be a serious injustice now to make such a statement, as business in 


highly satisfactory, and the demand is such at present that prompt ship- 
ments cannot always be made. Of course all this stimulus in trade natu- 
rally makes happy the heart of the employé, 

In this connection it is worthy of note to mention that during the 14 


frequently the case with many manufacturers; but, on the contrary, there 
has ever existed a fraternal feeling and the purest harmony between em- 
ployer and employé. 

And now a few words regarding the output of their production, 

It is but a short time since that an agency was established in Leipsic, 
Germany, since which time—two years—about 500 organs have been 
shipped to that point, as well as branch agencies at Antwerp and Ham- 


burg, which are controlled from Leipsic. It is only a month since that in 
one mail this agent ordered 63 of the best styles, and two days ago a cable 
order called for 36 more, all for immediate shipment. In the latter, it may 
be interesting to note, there were but seven words used, including destira- 
tion of goods, consignee’s name and instructions to voice certain styles 
ordered to a special pitch, a requirement with many German customers. 

The cable code in use by this agent is certainly the most condensed and 
simple—at the same time a great financial saving—yet to our knowledge 
produced for the purpose intended. But the large trade at this distant 
point is only indicative of what is being done all over the world. Still the 
foreign trade is getting to be of immense proportions, and impossible is it 
many times to fill orders promptly for reason of the strong demand. 

Not alone are the regular parlor, church and chapel organs represented, 
but in nearly every shipment made to Australia, South Africa, South 
America, &c., the ‘‘ Pneumatic Symphony” “ play for themselves” a 
most prominent part. More orders were received up to September 15 for 
these instruments than for any entire month since beginning the manu- 
facture of them and the shipments almost double that of any preceding 
month. 

In the short time (less than a year) that the Boston agency—Oliver Dit- 
son Company—have represented these instruments in that section they 
have done a surprisingly large business ; in fact, have far exceeded expec- 
tations, and hardly a day passes but what an order is received from them 
for from 1 to 4 of these elegant instruments, 

Only a week since an order came in for 18 from them for prompt ship- 
ment, and the only complaint received thus far is: ‘‘ Hurry our orders.”’ 
In a word, honestly too, they (the W. & W, Organ Company) cannot at 
present meet promptly the demand for these instruments, 

If the writer had deemed it necessary he would have explained in this 
article the character and mechanical genius displayed in the working of 
this self playing organ, but really did not consider it of importance, for the 
reason that the many readers of this popular musical journal are already so 
agreeably familiar with same that it would only be an ‘ imposition upon 
common sense,”’ and the writer is equally aware of the truth of the old 
proverb, ** Brevity is the soul of wit,’’ and while but little heed has been 
paid to the saying in this article, still a sudden and abrupt termination 
will be equally as agreeable to the writer as I am sure it will be to the 
editors and readers of Tue Musicat Courter. Vox Humana, 


OR SALE—A fine old violin for sale; price, $300. 
Beautiful workmanship and superb and even tone 
quality. Address, B. L. G., care this office. 
ANTED-—A first-class piano repairer ; must understand his business 
and have knowledge of tuning; state age, salary, &c.; must be 
well recommended. Address E. F, Droop, Box 8&4, Washington, D. C. 
GALESMEN WANTED—Blasius & Sons, 1119 Chestnut street, Phila 
“ delphia, want two good, competent, experienced indoor piano sales- 
men, Beginners need not apply. 
os REGULATOR and Regulator—First-class man, with best of 
references, capable of taking charge of branch of factory, wishes 
a situation. Address Piano Maker, care of Musicat Courter, 25 East 
Fourteenth street, New York. 


ANTED—A piano tuner and regulator to go South. Must be a 





It must be remembered that the original house of Chase years’ growth of this company there has never yet been any trouble good salesman and willing to make himself generally useful. For 
Brothers, consisting of Mr. M. J. Chase and three sons, Mr. | whatever with their operatives on account of wages, help, &c., as is so | particulars inquire at the office of Tuk Musica Courter. 
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“CROWN” PIANO, STYLE “M.” 
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best, 


good, if 





323 to 333 SO. CANAL ST., CHICAGO, U.S.A. 


ANOS AND 
ORGANS. 


All others call theirs the best, so I 
modestly say that mine are next to the 
In tone, style, finish, quality, dur- 
ability and salability you will find them 


not the best. Dealers wanted 


in unoccupied territory, Send for cata- 


logue and prices, stating terms wanted. 





GEO fF BENT. 


MANUFACTURER, 
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“MATCHLESS IN TONE AND DURABILITY.” 





THE NEW 


Lyon & HEALY ORGAN. 





CATALOGUE OF NEW STYLES NOW READY. 


FACTORY 
Randolph St. & Ogden Ave. 
WAREROOMS. 


¢: are Sag st 5 3) ¢ reathe mrad Reps : #2 ae | 
. j CHICAGO: 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgar 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East 17th St.. New York. 
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.@ ESTABLISHED 1857.3 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand and Uric PLA WOs. | 











A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited | 
g~ CORRESPONDENCE FROM DEALERS INVITED. 
FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, S. GROLLMAN & SONS C0., 
OBI OAGO. MANUFACTURERS OF 


STORY & CLARK ORGAN Co., Filo Stools » scart. 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


C. A. GEROLD, 
GRAND, SQUARE and UPRIGHT PIANOS, 22°2:222%:=-o= SMITH U BARNES PIANO GO 
Nos. 63 and 65 North Clark Street, Chicago, Til. a 2 
nt ris rn wus se Tease war won wnacana noe] == POPULAR | [}OPISht + Pianos, 
BOSH & GertS PIANO.) eveice so rscron 


EVERY DEALER SHOULD 149 and 15: Superior Street, 
SEE ONE. CELICAAGSO. 


























Send for Terms an4 Prices. 


THE 


1-ANS® W-H BUSH CO. Chic@6®.| SCHAFF BROS. 





Factory : Corner Weed and Dayton Sts. COM PANY, 


MANUFACTURERS OF 


D AN a 


: Wa date tees | were ’ : 
| deme sh ae acne WILL L. THOMPSON & CO., UPRIGHT P IANOS, 


Wholesale Western Agents for Mathushek Pianos and . 
Clough & Warren Organs. North Clinton Street, 


Agents Wanted. Call or Address . 
259 Wabash Avenue, CHICAGO. CHICAGO ILL. 
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CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. RiTrersHavsen (Berlin), Boehm System Flutes ; 
Cou.in-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B>» CLARINET. 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Speciality. 


Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 


NORRIS & FLETCHER, 
Move PLAN O S tanh 


DURABILITY. 
PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE 














LIVE, RELIABLE AGENTS WANTED. 


THE MUSICAL TRADE REFERENCE C0O., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. Philadelphia, 433 Chestnut Street. 
Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
AND RECORD ITEMS OF THE MUSIC TRADE FOR THE UNITED STATES. 


Special attention given to collection of past due claims in the United States and Canada, 
SUBSCRIPTION, $25.00. Circular sent on application. 











Established 1834 
THE NAME THE GUARANTEE. 


[\' THUSHEK & SON | 


name we want 
when 


is the’ 


u to remember 
Vou Want a good Piano. 


FA(TORY. 
344 & 3406 East 23d Street.NEW YORK 








J. RAYNER, 
MAHOGAND 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 





« WESTERN ESTABLISHMENT?! 


FULTON and MORGAN STS., 


CHICAGO. 


DRESDEN, CERMANY. 
Royal Conservatory of Music ? Theatre. 


456 BRANCHES TAUGHT. 


EASTERN ESTABLISHMENT: 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 








765 Pupils; 87 Professors, among whom are the following celebrities : 


DOERING, DRAESEKE, GRUETZMACHER, KRANTZ, RAPPOLDI, SCHARFE, 
FRL. ORGENI, FRAU OTTO-ALVSLEBEN and FRAU RAPPOLDI-KAHRER. 


Prospectus and List of Professors mailed on application to the 


Factory and Warerooms, 2251 to 2261 Washington St, BOSTON. | 


Advertising. 


we 


STADERMAN & FOX, 


Upright Pianos 


1489 and 1491 Niagara St., 
BUFFALO, N. Y. 





anywhere at any 


you wish to advertise an 
»R L & CO., No. 10 


F 
I time write to GEO. 





Spruce Street, New York. 
Hirer savert in need of information on the nape 
of advertising will do well to obtain a cop 
for Advertisers,’ ’ 368 pages; price, one dolla 
Mailed, » Om receipt of price. Contains 4 
careful compilation from the American Newspaper Di- 
rectory of all the best papers and class journals; gives 
the circulation rating of everyone and a good deal of 
information about rates and other matters pertaining 


to the business of advertising. Address ROWELL’S CLYDE, 


OHIO. 


ADVERTISING BUREAU, 10 Spruce St., New York. 


00% 





EY IN STRUM ENTS FACTORIES, CLYDE, OHIO. 


OMPENS ATINC 





W OR KMAR 


EMIL WULSCHNER, 
[NDI ANAP( >, IND. 








NEPPERT BROS. 


Manufacturers of Fine 


PIANO STOOLS 


AND COVERS, 


12 E, 15th St. & 390 Canal 
St., New York. 


New CATALOGUE NOW READY, 


GREEN'S “ACME” 


Piano and Furniture 


POLISH 


HAS NO EQUAL. 




















INTO 22%:.| BOOSEY & C0’S 
| ESTEY & CAMP, Brass Instruments. 


WITH 


| CHICAGO, ILL., Sole Agents for U.S. 


Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W. A. POND & CO., Agents, 


25 Union Square, New York, 
Catalogue on Application, 





A CELEBRATED CASE 


IS MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 





WE SOLICIT CORRESPONDENCE. 





** Whatever is worth doing at 
all, is worth doing well,” 
—CHESTERFIELD. 


am DP EH a 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co. 


WORCESTER, MASS. 
A. M, ROBERTSON, 


THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PARSONS, Treasurer. 


On this 


. par 503 W. 2ist St., 
wise principle 


New York. 


is made the 
admirable 


CORNETT 
PIANO. 








Ss. D. COODWIN 


(Successor to H. J. GOODWIN) 
Manufacturer of 


PIANO SOUNDING BOARD LUMBER, 
First Quality Cherry and Maple Veneers. 
COLTON, St. Lawrence Co., N. Y. 
Manager. 

















HE name of “‘ NEEDHAM ”’ stands foremost among the reputable organ 

manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 








Director, PROF. KRANTZ, Dresden. 





Orrice: 292 BROADWAY, NEW YORK. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St, 
4+NEW ¢YORK.+ 











MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK.+ 





LUDWIG & é CO. 


FINEST GRADE UPRIGHT ** ad 


102- oe East {48th Street, 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 
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AKG 
PIANOS hr 


ESTABLISHED---IN---1837 0IIh,) ¢ 
ALBANY, N. Y. 


Tae COLBY PIANO = Om 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCH WANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
\.\ Particulars on application to 











ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY. 


Piano Plates 


—AND— 


PIANO HARDWARE, 








MANUFACTORY, 
125 to 135 Raymond §, 


BROOKLYN, N. ¥ 


BROOKLYN, N. Y. 
171 Broadway. 


| 4 


Neem © Ge Meaamters, 


CHICAGO, ILL., 
210 State Street. 


Address all New York 


290 & 292 Fulton &t., 
BROOKLYN, N. Y. 


Brapeury Music HALL, 











a WILLIAM TONK & BRO., 
Bole Agente Sox the nad 26 Warren St., New York. 


Avenue D and 11th Street, 
NHW YORK. 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
Application. 

FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS. 





MANUFACTURERS OF FINE GRADE 


"oe~, |Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


i R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAN AND 
ENQLISH MAKERS, 


92 Third Avenue, 


NEW YORK. 


A Large Assortment always on hand, 


ROMAN STRINGS AND FINE OLD BOWS, 


JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA 
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Bogus Pianos at London Auctions. 

A NEW swindle has recently cropped up in connection 

with auction sales of pianos. I do not, of course, refer to the ad- 
vertisement deception, because the “ widow giving up housekeeping "’ 
‘*gentieman going abroad” are always, and probably ever will 
be, with us. Nor do I allude to those deliciously simple auction sales at 
private houses, in which sundry miscellaneous goods are introduced by the 
auctioneer and where the British citizen whose /arcs et fenates are being 
disposed of by his creditors or his executors is credited in the catalogue 
th the possession of nearly a dozen pianos of various shapes, sizes and 
makes. The modern knight of easy conscience prefers a far easier and 
apparently more straightforward method. He sells the goods at bona fide 
auctions, and providing that they reach his reserve price, which gives him 
above the cost, he sells outright. The fraud occurs in the descrip- 
Hundreds of pianos are annually brought over 
Occasion- 
But many 





and the 


wi 





A profit 





tion of the goods sold. 
from Germany for the purpose only of being sold by auction. 
ally they bear real names, and often purely apocryphal ones. 
f them boast name labels which closely resemble those of eminent manu- 
facts The game is rather too dangerous to use such bogus labels as 

Bradwood & Sons,” “ Erart,” and so forth, because a few years ago 







rers 





who are liable in the sum of $25,000 for his appearance October 8 to re- 
ceive sentence, and it was decided to surrender him. The accused knew 
nothing of the President’s action, and was taken from the presence of his 
interesting family by Marshal Cooper to the Federal! Building, where a 
conference with the bondsmen followed. Ritter for the first time gave 
up and was taken ill. The presence of two physicians was necessary to 
revive him. Owing to his pitiable condition the bondsmen have decided 
to allow him to remain with his family as long as possible, and he was 
taken home in an ambulance, where he now lies a very sick man. Ritter’s 
friends had hoped the President would save him. The amount he is short 
is $75,000. 


| 
| 
| 











known piano maker instituted a prosecution on this account, and 
manufacturers even now display a most reprehensibly envious 
lisposition to protect their genuine customers, But the names of German 
frequently imitated, and only recently a case of this sort was 
ug before the courts. Imitated names are rarely affixed in the 
ntry of origin, for the risk of the goods being stopped at the custom 
The pianos are usu- 


ne we 


Envlist 
English 


irm are 


ht 
use, though small enough, is an unnecessary one. 
y shipped without names, and the name labels are put on in London, | 
are makers in Berlin and other German cities who willingly will | 

p any number of ‘shoddy " pianos without names at about £16 10s. 
each, and with them will send a gross or more of assorted name labels, so 

at the dealer—or, for the matter of that, the purchaser —can choose any 
maker's namehe pleases, There is nc law against a man putting his own 
n the label, despite the fact that it is calculated to deceive the inno- | 


There 


ame 
Some eminent German firms who have agencies in Lon- | 


ent purchaser 
on now take steps to prevent any imitation of their names. But unless | 
he firms themselves take action the pianos go through the docks by 
jozens, and nobody seems to care that a fraud is being committed upon | 
the public.—London ** Truth.’ 

Announcement. 


Boston, Mass., September, 1891. 
W E take pleasure in announcing that arrangements 
have been made with Mr. J. W. Follett to represent the vocalion 
n Boston and vicinity. Also, that warerooms are now opened at Nos. 151 


and 158 Tremont street, Chickering Hall building. These warerooms are 
centrally located, and a cordial invitation is extended to all lovers of 
nusic and those desirous of examining and hearing this most remarkable 
nstrument to visit the warerooms, where Mr. Follett will have much 


pleasure in giving visitors every information, Mason & Riscu, 


Ritter Breaks Down. 
HE following dispatch from Evansville, Ind., 
to the Indianapolis ‘‘ Journal ’’ refers to Ritter whose 





defalcations smashed the Schmidt Music House: 


EVANSVILI Ind., October 1.—The announcement in the “ Journal’ 
his morning that President Harrison had refused a pardon in the case of 
Charles H. Ritter, the defaulting cashier of the First National Bank of 
this city, caused a great commotion to-day among Ritter’s bondsmen, 


E, 





Advertiser 

S the title of 16 page paper a trifle 

| smaller in dimensions than THE MusicaL CourtER, 

which has just been issued by the great Chicago house, 
and which is to be sent forth regularly to put before their | 
army of wholesale customers all that there is novel, new or | 
cheap in every branch of musical instruments from pianos 
to bones. It is well gotten up, nicely printed and contains 
a whole lot of cuts, descriptions and prices such as will be 
of prime interest to everyone in the music, toy, or fancy 
goods line. It is circulated gratuitously, and you can have 
your name placed on the regular mailing list if you make | 


a 


application. 

Special attention is asked to a closing out sale of odds 
and ends, which must be bought up immediately, as their 
number is limited. A copy of the ‘‘ Lyon & Healy Adver- 
tiser’’ will tell you all about it. It will tell, you, too, 
about a whole lot of other things, such as a new list of song 
folios and albums, second-hand pianos and some specialties 
in harmonicas. 

What do you know about the Lyon & Healy wareroom 
and factory? Here’s a short sketch of it from the ‘ Ad- 
vertiser:”’ 


In the multifarious lines of trade which have helped build up Chicago 
it would surprise most people to know the amount of business now being 
done by the music trade in this city, and the best known house, both here 
and throughout the country, in this field is the mammoth establishment of 
Lyon & Healy. The total amount of business done by them in 1890 ag- 
gregated $2,000,000, and over half a regiment of workers, or, to be more 
explicit, 564 people, were employed in handling it. The warerooms of this 
concern are located at the corner of State and Monroe streets, and are the 
largest and handsomest of any inthetrade. The business is conducted 
by departments, each having its chief, but all under one general super- 
vision. 

The piano and organ department is located on the second floor and ex- 
tends from 156 to 164 State street. In this department may be seen an im. 
mense assortment of grand and upright pianos in the latest styles and 





most fashionable woods. The instruments here represented are the 
Knabe, Fischer, New England and Pease pianos, the Peloubet church or- 
gan, the Lyon & Healy cabinet organ and the Aolian self playing organ. 
Their business in pianos is confined mainly to the United States, but in 
goods of their own manufacture they circle the globe, selling them in 
Europe, Asia, Africa and Oceanica, as well as in the home market. The 
value of the stock in this department averages $150,000, and it requires 59 
men to conduct the business. 

The manufacturing department occupies the large five story brick 
building fronting Randolph street, Ogden avenue and Bryan place, oppo- 
site Union Park. This building was erected especially for their use, and 

| contains ail the latest improvements in machinery necessary for such 
work. It is the model factory of its kind, and turns out more musical in- 
struments annually than any six similar factories in the country. Among 
their deservedly popular productions may be mentioned the Washburn 
guitar, mandolin and zither ; the Lyon & Healy harp, the Lyon & Healy 
parlor organ, the Peloubet reed pipe church organ, the Lyon & Healy 
Star banjo and a superior line of drums and small instruments. Two 
hundred thousand dollars’ worth of musical goods in various stages of 
completion may here be seen, and the number of men employed on this 
work is about 300. 

The small musical instrument department displays its stock on the third 
floor, 156 to 164 State street, and also uses three numbers of the fourth 
floor. The salesrooms in this department are handsomely arranged, and 
it is safe to say that every instrument or article known to the business may 
here be found. Every quality of goods adorn the shelves or are shown in 
the cases, from the most artistic and expensive musical box or fine 
violin to the humble harmonica or jewsharp. To give the reader some 
idea of the size of this business it need only be said that during the year 
1890 orders were placed by this department for 28,518 violins, 32,137 
accordeons, 388,572 harmonicas, 47,400 bows, 526,200 gut strings for various 
instruments and for other goods in proportion. Two thousand cases 
were required to ship this great stock, and as the duties of this class of 
goods are very high Uncle Sam reaped quite a benefit. The amount of 
money invested in this branch is $300,000, and 89 men are kept busy in 
various capacities connected with it. 

The music and book department in early years was the leading feature 
of the business and it still occupies a prominent position in the general 
results. The main floor of 162 and 164 State street is devoted to this 
branch and about every known American and foreign publication may 
here be found. The wholesale stock and shipping rooms occupy the 
basement. The number of men employed is 79 and the value of the stock 
$75,000. 

The repairing department occupies the main part of the fourth floor, 
where pianos, musical boxes and every kind or class of wind or string in- 
struments are put through a course of treatment which restores their use- 
fulness and makes their owners happy. In this branch 37 workmen find 
employment the year round. 

Men of observation who have traveled extensively at home and abroad 
say without hesitation that Lyon & Healy's is the largest and most com- 
plete musical establishment in the world, and it is an acknowledged fact 
that this concern to the music business is what Marshall Field & Co. or 
Armour & Co, are in their respective lines. * * * 





ANTED-—A thoroughly first-class piano tuner and repairer, also 
action and tone regulator, desires a situation in a wareroom of 
factory ; city or country. First-class references from the leading firms of 
New York city. Address ** Tuner,”’ 288 Wyckoff street, Brooklyn, N. Y. 
ANTED—A business manufacturing an article that has been thor- 
oughly advertised in the music trade and that represents a hand- 


some profit to every dealer handling it needs a manager. One who is 
thoroughly acquainted with the music, particularly the piano and organ, 
trade, and who pags the piano, can secure management provided he can 
purchase a smal! amount of stock in order to interest himself. Address 
**Organum,”’ care Musica Courier. 











hr, 


GRAND 


— AND — 


* GOLD MEDAL «x 


HR BROS. 


THE EMINENT PIANIST AND 


The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. © MELBOURNE, 1689, DR 


. HANS VON BULOwW, 


INDORSES THE 





UPRIGHT 


PUANUFOR TE 





BEHR BROS. PIANOS. 


‘*The new action with compensation lever, in your grand piano- 
fortes, IT CONSIDER A GREAT IMPROVEMENT. 
and it should be highly appreciated by the public in genera), espe- 
cially the ladiess THE USEFULNESS OF THE NEW 
PATENTIS VERY APPARENT. The firmof BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval,” 








BEHR 


BEHR BROS. HALL, 81 FIFTH AVE. NEW YORK. 


WAREROOMS: 





BROS. & CoO. 


No. 1229 CHESTNUT ST., PHILADELPHIA. 


Factory, 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 





THE MUSICAL COURIER. 


WESSELL NICKEL & Gross EMERSON <= 


~~ MANUFACTURERS OF sx- (Established in 1849. 5 OOO MADE 


onan S42 PTANO ACTIONS. Ea eaten 


STANDARD OF THE WORLD! Every faidbrclinnt Fully 











455, 457, 459 and 461 WEST 45th STREET; Warranted. 


636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, ons - 0 
NEW YVWORK. a oe PIANOS 
y "y Prices Moderate and ILLUSTRATED CATALOQUES 


Terms Reasonable. FREE. 


eee kx . EMERSON PIANO CO. 
quar, Grand & Upright Piano Actions, alae tear = JL wt domme ed, « stoner area Mass. 


113 BROADWAY, CAMBRIDGEPORT, MASS. BERLIN, 
SOUNDING BOARDS, WREST PLANKS, Biz. © ' “AUB & CO., cmnacans 


444 BROOME STREET, NEW YORK. COMMISSION MERCHANTS, 


i F. HEPBURN & C oo] Factories and Mills, Stratford, Fulton Co., N.Y. PAY SPECIAL ATTENTION TO THE EXPORT OF 
fre weledtn inci Deaeeee Se 3 PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
This Felt received the Highest Award at the Paris Exposition. 1889. PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 


HALLET & DAVIS GOS PIANOS. -"=:*--= 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; him- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 


HASTINGS & WINSLOW, CLARENCE Brooks & (o., 


MANUFACTURERS OF 




















MANUFACTURERS OF 


FINE PIANO VARNISHES, Fine Piano Varnishes, 





Montclair, New Jersey. NEW YORK. 


KNABE 


Grand. Square and Upriem 


PIANOFORTES. 


These Instruments have been before the public for 
puee fifty eat. and upon their excellence alone 


~"UNPURCHASED PRE-EMINENCE 


Every Piano Fucty WaRgRANTED For Five Yxars. 


WM. KNABE & CO. PACTORY: 


ree rt-vensour 8 st |B 136 SL and Snthem Boulevard | | 1 HORLFIN t SONS 


817 Market Space, cron D. C. 
NEW TORE. = — DIRECT IMPORTERS OF — 


: sbi imps 


BRAUMULLER hn 


Editions. Publishers of Edition “ Rohlfing.” 


| 
PIANOS. : i H f ‘ s The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 


ABSOLUTELY FIRST-CLASS. Let Weite for Terms and Catalogues te 


Original in Construction and Design. WM. ROHLFING & CO., Milwaukee, Wis. 
ae ROTH & ENGELHARDT. 
vewere™ PIANO ACTIONS, 


FACTORY AND WAREROOMS: 


542 and 644 West Fortieth Street | Office : 2293 Third Ave., Room 8, New York City. 


This Building is used Solely forthe Manufacture of A. P. ROTH, formerly with A. Dolgc. FRED. ENGELHARDT, 
. TH EB RAUMULLER PIANO. NEw SToReE. | Formerly Foreman of Steinway & Sons’ Action Department 
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ne wo SIMO IVE AARTIN GUITARS Haw tum 


Manufactured by C. F. Martin & Co. 
Ig@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@3 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GONI, 
Mr, J. P. COUPA. 





Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S, De La COVA, 
Mr. CHAS, De JANON, 


Mr. N. J] LEPKOWSKI, 


| Mr. H. WORRELL, 
and many others, 


Mr. N. W. GOULD, 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the Unitea 
States, but also in Europe. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 


They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


¢. KURTZMANN & CO. 


MANUFACTORERS, 


626 to 536 NIAGARA ST., BUFFALO, N. Y. 


SAMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 








BLIGE GRADE 


Pianos and Organs. 





ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Between esd and 23d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 





Kepach 





Grand, Square and Upright 


~PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the > Guaranteed for Five Years. 
ogue 


Gr" Illustrated Cata furnished on application. 
Prices reasonable. Terms favorable, 


Warerooms, 237 E. 284 Street. 
Factory, from 233 to 245 E, 23d St., New York, 








IN —— 


—— UNEXCELLED 
Power and Singing Quality of Tone, 








Precision and Delicacy of Touch, 


And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - - - CINCINNATI, O. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U,S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


REED ORGANS. 


Send for Catalogue and Outs of Two New 
and Taking Styles. 








The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-pricec 
Piano in America. §2~ Sena for Catalogue. 














N, B,—Pianos not shipped before being thoroughly 





403, 404, 406 & 408 Hast 30th &., New York, 


Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


The only Oompany Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 





OFFICE AND FACTORY: 
ESSEX. CONN.}? IVORYTON, CONN. 


Covered Organ Keys. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROSB. & CO. 


— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Ciuureh and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE C0. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURBABILITY. 
































For Prices and Territory address the Manufacturers, 


PRASE PIANO COMPANY 


= Successor to C. D, PEASE & CO,, === 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YorResz. 











ANN ARBOR ORGANS. Wop SCHING 


was THEM CHURCH ORGAN CO. 


There may 
BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIQ- 





TO ———— Fe 


ALLMENDINGER PIANO ANT ORGAN CO, 


ANN ARBOR, MICH. 
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AHLSTROM PIANOS. 


ie i a 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LSTROM, 


~~ MANUFACTURER, *«- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854. -— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which. has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—"‘ They give the liveliest satisfaction.” 
EsSsIPOrF—* The very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS:;: 





WILHELMJ—"“ Rank far above all possible com- 
petition.” 

LUOOA—‘‘Are unp led for the 
quality of tone which they possess.” 


leasi 


singing 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son 


oromony IOAAG L COLE & SON, 


$18 & 820 Bast 39th St., New York. Manufacturers of and Dealers in 


vw aes "| VENEERS 
5 


GRAND ORGANS: 
And Importers of 


Fifth Avenue Cathedral, N. Y., 

Aira: Paul's M. B-Ch. 
FANCY WOODS, 

426 and 427 East Bighth St., Bast River, 

WEW YORK. 


Fifth Avenue Pres. 
ch. v. , 
nacie, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ _Ch., 
New Orleans, 3; and Pitts: 
burgh R. C. Cathedral, . 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and —- 


Bi Brooklyn Taber- 
irst Presbyterian, 











THE JEWETT UPRIGHT PIANOS. 


Iliustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together in from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famcus in the trade. Send for description and cataloaue. 


767 and 769 TENTH AVENUE, NEW YORE. 











vw > 
WORCESIER. 





MASS. 














Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. | 


G. CHEV REL, | 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. | 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 

















MANUFACTURERS OF 
GRAND AND 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- | 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow steel Tuning Pin. 


Our Pianos are indorsed by | such eminent jidece as Mme, 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, 


E. M. Bowman, 5S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave. 
Nav YORE. 





MANUFACTURERS OF FINE 


GUITARS 4» MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 


Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, iver 
| and Fleece et 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG IsLAND CITY. Adjoining Steinway Hall. 





THE MILLER” ORGAN 


Is the Best and Most Sailable 
Organ of the Day. 





3. G. EZARRINGTON! c& co., | MANUFACTURERS OF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square # Upright i 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL. 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne 








» 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 
























“ALAS, POOR GHOST, 


Dealers who fail to secure the Agency of the BRIGGS PIANO but let their neighbors get 
it will not stand a ghost of a show. Whether you believe it or not does not alter the fact. 


THE BRIGGS WITH THE SOFT STOP.‘ 


said Hamlet. Whether there was 
a ghost or not makes no difference. 


Hamlet thought there was / 






Cc. C. BRIGGS & CO., 5 Appleton St., Boston. 
Agency for New York: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD 





SEND FOR ILLUSTRATED CATALOGUE. 


FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


122 East 13th Street, NEW YORK. 






\ iy 


iV 








HARDMAN 
PIANO 


Fifth Avenue and [9th Street, 

















NEW YORK. 


New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 












SEND FOR CATALOGUE AND PRICES TO THE MANUFACTUREBS. 


RICHMOND, INDIANA. 

















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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